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Preface 


The Institute of Asian Studies has come forward to publish the English 
translation of selection? of Tamil poems from the Cankam age to the modem period. 
The plan is to bring out an anthology of Tamil Poetry Through the Ages, in several 
volumes, carrying the original poems and their translated version. As a first step in 
this venture, selections from the Cankam classic Ettuttokai have been chosen and 
published as the first volume. No special yardstick is employed in the choice of the 
selection for Tamil Poetry Through the Ages. But care is taken to present to the 
reading public a judicious representation drawn from all genres and forms and 
traditions of Tamil poetry such as Ettuttokai, Pattuppattu, Ethical literature, Bhakti 
poems. Epics, Medieval pirapantam, Cittar poems, later Bhakti literature, Christian 
and Islamic literature, Neo classical literature and New poetry. Such a repi esentative 
selection is made with a view to creating in the readers a taste for Tamil poetry and 
stimulating their desire for future study of the wealth of our great literature. As far 
as possible, the principle of retaining the spirit of the original is borne in mind in the 
translation. 

The translation of the first volume is the outcome of the effort of Prof. S.M. 
Ponniah of Malaysia. Dr. J. Parthasarathi of Tamil Nadu revised the version of 
Prof. S.M. Ponniah, so as not to swerve from the original. This is done in deference 
to the expressed policy of the Institute of Asian Studies. Besides, Dr. J. Parthasarathi 
has added his introduction to the first volume, The Poetry of the Eight Anthologies: 
An Overview and a note to the translation of this volume, Introducing this Translation. 
The Institute is grateful to them for their efforts. 

This volume could not have been published without the hard work of the 
following members who deserve our special thanks: Dr. E.S. Muthuswamy, 
Dr. Thiagamani, Mrs. J. Kalpana, Dr. R. Jeyaraman for their proof reading, 
Mr. Patrick David Harrigan for his language correction, Mr. S. Kolappan for his 
typing of the manuscript, Mr. K. Selladurai for his computer printing. Artist A.S. 
Natarajan, Students Offset Services & Adyar Students Xerox. 
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The Poetry of the Eight Anthologies: An Overview 

Rediscovery of the Cankam collections 

The later nineteenth and early twentieth centuries in the modem history of 
Tamil-speaking people are noteworthy for the 'rediscovery' of old forgotten Tamil 
poetical collections; this came about with their publication in print, one after another, 
by the presevering labours of a band of devoted scholars who carefully collated 
musty, moth-eaten palmyra palm-leaf manuscripts lying uncared f or in private houses 
and libraries and brought together faithful texts of these works, facilitating their 
intensive study as part of a liberal education in learned institutions in the Tamil land 
and elsewhere, all over the world. A silent renaissance of Tamil learning took shape 
as translations, studies and expositions of these classics appeared from time to time, 
serving to raise their esteem while international scholarship became more and more 
acquainted with them. 

The admittedly oldest part of the heritage of ancient Tamil poetry handed down 
to us, is a massive corpus of verses in two collections known as Ettuttokai (Eight 
Anthologies) and Pattuppattu (Ten Poems). The two collections deal with content of 
the same nature except that the second has poems of relatively greater length with 
narrative interest as well. This volume of translations is limited to selections from 
the Ettuttokai. The Eight Anthologies are included in the following order: 

1. Aihkumnuru 

2. Kuruntokai 

3. Narrinai 

4. Akananuru 

5. Kalittokai 

6. Purananuru 

7. Patirruppattu 

8. Paripatal 

Among these five, anthologies numbered (1) to (5) above deal wholly with 
verses on themes of love called akam. Anthologies numbered (6) and (7) deal with 
non-love (puram) themes like war and court-lif e centred on kings and other patrons 
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ruling the land. The work at (8) is a collection of poems of devotional and descriptive 
content. These collections have brought together a corpus of bardic poetic 
compositions, constituting a single unit as products of a heroic milieu similar to that 
of the early civilizations of the Greeks, the Teutons and the Slavs but displaying 
special features of its own. ...... 

About the name 'Caftkam' 


Tire name Cankam associated with these classics, arises from legendary accounts 
of three Cankams or academies which the poets of these works were attached and in 
which they got their compositions approved. The story, told in Iraiyamr Akappoml 
Urai (a work arising as late as the 8th century A.D.) may be gone over here in its 
barest outlines. There were three Cankams promoted by Pantiya kings — the first 
the middle and the last. The first one lasted for 4400 years with 540 members 
including the Gods Civan, Murukan and the Sage Akattiyar (Agastya). The middle 
one went on for 3700 years with 59 members including Akattiyar and his disciple 
o kappiyar. The third one held its deliberations for 1850 years with 49 poets. Among 
woiks ascribed to this third Cankam we find some extant poetical anthologies. 

royal patrons assisted bvthe AT ev,dence of their collection by 

who caused tham to be collected* h^i C ° UrtS ’ tiiey Clte the names of the patrons 
'prologues' and'Xhons Akal P °? ^ ^ the antho ^g^tion in 

payiram and notes affixed to it thath^’ ° ne °f ^ collectlons > state s in its 
by 'worthy men of sky-reaching f ai T, p VerSe l° f exce,lin S sweetness were selected 

knowledge sat enthroned 1 , in the & council-haTl ofUk^ 3 ° f , ^ P erce P tions 
royal dynasty; the verses were nut tnoetu u u ^ ira PP eruva Juti of the Pantiya 
of Uppurikutikijar. Obviously Cankams of e Uruttira Canman, the'son 

exchanges, evaluated literary works, and set stendTrds' 0 ^ 8 Pr ° m ° ted intei!ectual 


S,VdiCS m Tam " tHe hlSt0rian VRR - Dikshitar’s, ' 
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The Tamil bardic tradition and its evolution 

The Cahkam Age in which the extant collections of verses were gathered 
together by kings with poets attached to their works is generally put in the early 
centuries of the Christian era. But the poetic content sought to be preserved in them 
goes back to previous ages when the Tamil tradition of bardic minstrelsy and dance 
and poetic composition took birth in a 'heroic' milieu, forging, its own conventions 
and practices and evolving as a vibrant institution. The beginnings of this tradition 
'the well of Tamil undefiled' so to say, are for ever out of reach of our sight; even on 
a conservative estimate, we may allow three centuries for its growth and 
efflorescence 2 and go back to an early dawn of history when Tamil-speakers, whether 
they were autochthons of the soil or immigrants from the Mediterranean areas, began 

living in their homeland in the Southern extremity of the Indian peninsula 3 . 

,1 

We find them evolving a culture characteristic of a close-knit society with 
kings or patron-chief s ruling small communities with their courts, performing exploits 
in war and rewarding followers with largesse beyond their dreams; the engrossing 
concerns of the communities were war and love, which became themes of many 
ramifications celebrated in bardic poesy set to music by minstrels called Panarand 
enacted by their women with appropriate gestures in dances. The arts of poetry, 
music and dance were practised in close coordination and called 'three-fold Tamil' 
(.muttamil ). Poetic compositions bn set themes and specific situations based on the 
'heroic milieu' of war and court-life and man-woman love maturing in wedded life, 
became the texts of singing on various musical instruments and of enactment by 
itinerant singing-dancing groups travelling from one centre of patronage to another, 
which vied in loading the artistes with gifts of gold and even horses and elephants 
and chariots. Poetry set to music and acted in courtly settings was shared as a worth¬ 
while experience by the bard-poet, the patron-king or nobleman and the community 
entertained. It got refined and fine-tuned over the years with conventions and 
prescriptions about the life-situations suitable for singing in verse and the imagined 
characters to whom verses could be assigned as speeches appropriate to .contexts of 
action, song and dance. We may infer that this process of refinement and regulation 


2. S. Vaiyapuri Pillai, History of Tamil Language and Literature (1988), p. 18. 

3. Scholarly opinion is divided on the original homeland of the Tamil people. Prominent 
propounders of the autochthonous origin of the Tamils are: P.T. Srinivasa Aiyangar and V.R.R. 
Dikshitar. The theory of their Mediterranean origin is favoured by Kamil V. Zvelebil and N. 
Subrahmanian, among others. 


2 
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of the bardic tradition was completed much before the poems were committed to 
writing and far earlier than their anthologization by royal courts 4 . 

The richness of the corpus and its gra mma r 

We have to be thankful for the rich corpus of the old 'heroic' poetry collected 
as the Ettuttokai and Pattuppattu gathered by the redactors, even assuming that they 
left out many of the verses of the oral (and written) tradition in their process of 
selection of the choice ones. We have here 2381 individual poems with lengths varying 
from a minimum of 3 lines to a maximum of 782 lines. Such an extensive collection 
of verses of very early times has few parallels in world literature. 

We are also fortunate in having a fairly exhaustive statement of the literary 
conventions and their ramifications which came to prevail in the Tamil heroic age, 
in an extant theoretical work called the Tolkappiyam, on Tamil language and literature' 
ascribable to a date after the conventions got established and crystallised by long 
practice. As an appreciation of Tamil bardic poetry demands at least some knowledge 
of the conventions it had set up for itself and the practices it followed, we may 
notice these here in brief. 


Love and non-love themes 

The universe of life-experiences forming the subejct-matter of poetry has a broad 
two-fold division into akam (love) and puram (non-love) content. Let us begin with 
the first division here. Love experience in Tamil conceptualisation lends itself to a 
three-iold classification at the first level: kaikkilai one-sided love, usually of a 
young man for an unresponsive and immature girl, peruntinai, excessive love leading 
the lover to extremes of coercion of his loved one and his self-immolation and 

*n - a t T mal 3ndreci P rocal love - The f^st two being abnormal manifestations 
nn ,; )W ; be ! lavl0ur a " e rarel ,y- lf at alI > treated by poets, who lavish all their attention 
-1 nrJni ■ ^ a ^ a (shortened as akam) regarded as proper poetic material 

love and 8 va 0 loT amty “ “ d SpeciaUy t0 heroic Societies ado ‘.ng high-strung 
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Five akam tinais: Conceptual units 

Akam, 'the proper study' of the Tamil bardic poet, has five types (as the name 
aintinai given to it signifies), demarcated by the poetic background and the behaviour- 
pattern of the love-situation assigned to it. These five akam tinai types are named 
after the flowers found in the five landscapes of the Tamil land: kurinci (hilly area), 
palai (wilderness), mullai (jungle area), neytal (seashore) and mamtam (cultivated 
plain). These natural regions with their characteristic flora and fauna and particular 
seasons of the year and hours of the day are assigned by poetic tradition to five 
types of love-behaviour; thus we have punartal (love-union) for kurinci, pirital 
(parting) for palai, iruttal (enduring love-pangs) for mullai, irahkal (melting in 
distress) for neytal and utal (sulking) for mamtam. These five tinais constitute 
conceptual units of love-behaviours with their landscapes, flora and fauna and times 
of action in the form of excitants aiding and evoking sentiments in line with the 
thrust of the behaviour focussed on 5 . 

Akam verses in a structured set-up of utterances 

All akam verses occupy slots of tinai situations and their sub-divisions called 
turai's in the love-career of a typical hero of the elite class who meets a heroine 
worthy of him in the hill-region (of kurinci), win her heart, weds her in secret and 
keeps visiting her, as public gossip spreads around the village. This period of secret 
love-making is called kalavu. The hero solemnises his wedding in public with his 
damsel in the cultivated plains (mamtam). Then begins his wedded state (karpu) . 
when the hero according to the fashion of the day resorts to women other than his 
wife, leading to love-quarrels. The lady-love suffers pangs of love both during the 
secret stage (on account of the lover's delay, causing anxiety to her with scandals 
and questionings from parents) an(iduring the wedded state (when the hero has to go 
away on his missions); this sufferance is placeable against the mullai background. 
Suffering whether in secret or wedded love may yield to a cry of the damsel's heart 
and this is best depicted by poets against the marine coastal areas (neytal). The 
parting of the lovers caused in the secret or wedded state when the hero goes to earn 
wealth or to attend to a duty, takes place against the palai background. Each akam 
verse is not only pigeon-holed against tinais with turais under them but also is 
assigned as a speech — a form of dramatic monologue — to one of the characters 


5. For a detailed statement of the five tinais with their appropriate equipments called 
mutarporuj, karupporul and uripporul see: Encyclopaedia of Tamil Literature, Vol. I. (1990). 
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figuring in the love-career of the hero. These characters are in the main the hero 
himself, his friend and courtier, the heroine, her playmate-friend, and in a few 
situations, the foster-mother of the heroine and spectators who happen to witness the 
flight of lovers (when parents put obstacles) across the pilai region. This feature of 
the poems as speeches in specific situations by specific characters is clearly a survival 
of the ancient days when they were set to music and danced with gesturings according 
to the muttamil tradition before audiences appreciating them in the context of the 
framework in which they were strung together. With this set-up we find that the 
bardic poets tended to specialise in composing verses on particular tinais, elaborating 
them with their attendant flora and fauna and emotional colouring. Thus we have 
Palai Patiya Perunkatunko (Perunkatunko, who composed verses on the palait tinai) 
and Marutan Ilanakanar (Ilanakanar who celebrated the marutat tinai, etc. 

The rich poetic output of the Tamil heoric age arises thus as a communal 
effort in oral contexts with conventional situations and conventional diction 
employing set phrases in descriptions; there is also a prohibition that the characters 
speaking the akam verses or figuring them should not be named; they should be 
generalised types like 'the lord of the hill' or 'the lady of bamboo-like shoulders', 
etc. Yet all these conventions allowed many relaxations to the individual poet who 
even while using the stock-in-trade, exhibits his flashes of insight and imagery against 
the sameness of the diction 6 very often. Letus now have an overview of this pageant 

of love-poetry in its main ramifications citing verses illustratively and not 
exhaustively. 

Kurinci: Love-unions 


The staple poetic material of the kuriiicit tinai being love begun and 
consummated in secret against the background of romantic landscapes of the hills 
(or even the sea-coast) it has many arresting vignettes of the birth of love between 
the hero and his lass. The first meeting (always reported to us by the hero or the 
reroine or other characters) may be in a daring rescue by the brave young man of his 
damsel from the attack of a rogue elephant or from drowning in a water-source and 
such 1’ke adventurous situations. Or it may be just a practical joke triggering love as 
*1 ahttokai J 37 ) when the young lover calls on the lass’s household and § is given 
water to drink and he takes the occasion to grasp the girl's hand firmly. She cries out 
to her mother and then relents, sending her mother away with an excuse that the 
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young man hiccoughed; the while the mischievous one looks at her steadily and 
enters her heart. We have chance encounters of the hero and the heroine with her 
train of playmates as in Akananuru (48) when the latter cry out 'vehkai, vehkai' 
following a tradition that such cries help venkai trees to flower quickly and a princely 
bowman with his chariot appears before them mistaking the call to be one for their 
rescue from a tiger (the word vehkai meaning both a tiger and a tree), asking them 
which way the tiger went. They stand abashed one behind the other and the princely 
hunter turns back disappointed but yet feeling rewarded as he casts long, lingering 
looks on the heroine in the midst of her group, engendering love in her as well. 

The new-found love-passion of the hero is criticised by his friend who later 
arranges more meetings for him with his damsel. In Narrinai (160) the hero movingly 
admits that his great manly excellences possessed in full measure by him have all 
deserted him when the beauty of the fair one took hold of his heart. 

The hero persuades the lady’s playmate-friend to arrange trysts for him with 
her mistress; he carries on a course of secret love, going sometimes by midnight 
over wild mountain-ways, facing dangers of attacking highwaymen and ferocious 
animals. As this period of secret meetings lengthens, gossip spreads around and the 
heroine’s anxieties and fears increase with her parents watching her afflicted state. 
In many verses the playmate-friend, and sometimes the heroine herself, points out 
movingly to the lover that his thrilling journeys to keep trysts in secret, causes great 
suspense and misery to them and that the prolongation of this secret course has to be 
ended soon with the arrangement of his formal wedding. Otherwise the troubles 
caused by parents resorting to soothsayers who dance 'possession dances' (called 
veriyattu) to divine the cause of their daughter's sick state of pallor and the scandals 
about the love-affair being circulated in the village will prove fatal to the damsel he 
adores. There are many verses on this situation as in Narrinai (222), Akananuru 
(22), Kalittokai (38), Aihkurunuru (259) in this selection, displaying pictorial 
description, eloquent argument and tender feeling. A comic incident during the secret 
trysts is narrated by the heroine in Kalittokai (65), while urging her lover to wed her 
in public soon. 

When matters come to a head, the playmate-friend reveals the birth and growth 
of the heroine's love as a 'backflash' to the foster-mother of her mistress who is 
supposed to inform the parents. This situation has verses recalling the contexts of 
the first union of the lovers as in Akananuru (48) and Kalittokai (37). 
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After the revelation ot the secret love, the formal wedding may be celebrated 
with the parents' approval (which will be in the maintain landscape) or the lovers 
may escape from their inimical elders going through the wasteland (of the palai 
landscape) to the hero's town and get married there. 

Palai: Lovers' partings 


The situations of the palait final occur with the escape of the lovers across the 
wasteland or when the hero goes on missions either before marriage or thereafter. 
Tire mother and the foster-mother miss the absent ones and lament their loss- the 
lovers themselves speak of their suffering in the wild wasteland spectators’ too 
comment on their pitiful state. The palai theme is also held to prevail whenever the 
separation of the lovers is contemplated and spoken of by either of them, or by 
others like their friends. The verses in this final play on the sentiment of pathos 
evoked by separation as the lover trudges on the barren moors with confusing ways 
where vultures hover over corpses killed by bandits; he has visions of his lady-love 
at home yearning for him. Likewise the reactions of the damsel thinking of her 
absent lover are expressed in verses full of tender recalls and hopes and°regrets. 
Namnai (184) and Akananuru (49) are cast as speeches of mothers recalling in their 
sorrow the playful girlhood of their precious daughter now gone with her lover on 
dnficult journeys. In Kalittokai (9) the searching foster-mother asks ascetics 
travelling on the wasteland about her runaway daughter and they reply comforting 
her that in escaping with her lover the heroine had followed the natural law by which 
the music bom in the yaj instrument is of no use to it but only to others and the pearl 
is useless to the ocean in which it is bom, but only to these who wear it and the 
fra grant sandal is of use not to the tree on the hill which bore it but only to those who 

smeai it on themselves. These scintillating images enliven the lyrical charm of the 
verse. The heroine comforts herself in separation, as her own intuition and her 
7 ° f S ° taCe tdl her that the lover 011 his journey will be 
toTkethei i 7" °, n Seem§ he_ de P hanls off <water first to their females 

aJ h\t he J 7 m Slm ‘ ^ 3CtS ° f l0Ve ° f aQlmals Hke the antel °P e for its mate 

and that he will not tarry long, as in Kalittokai (1 1). The lover as he goes alone 
[“r 7 COnditi0n ° f hiS damsei as m Aiiikurvnuru (327) and turns back 
responses ^ aymat ®' fnend spcaks of jt to the heroine in Aihkunmum (358). The 

reactions thereto'com^ 7 l0Ver ° n his lady ' s part and tbe former's own 
verses of emotionTf® 8 ’ 0r des, . stln 8 from the journey are depicted in many 

. eSSe> aS m A,nkl, -™ n,3 - ra < 327 >’ 066,337) and 
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Marutam: Wifely sulkings 

The marutam landscape of lotus-ponds and rice-fields is the background of 
the wedded life of the hero, a royal personage of the plains. The main situation here 
depicts marital happiness as disturbed by the wife's sulkiness caused with her lover's 
resort to other 'kept' women of the town (in line with the fashion of the gentry of the 
day). Messengers like the wife's friend or the Panan-minstrel of the husband have to 
make peace between them. The rebukes and insinuations of the wife and the excuses 
and apologetic denials of the husband and the remarks of the messenger introduce 
exchanges of dramatic dialogue in verses of this tinai. 

We have examples in Narrinai (210, 250,330) where the wife’s friend faults 
the husband's faithless behaviour, denying him entry to his wife's company and the 
husband reports to his minstrel the rebuff received by him from his wife even when 
he tried to mollify her, taking their son with him to her. Kalittokai (98) has a long 
dialogue of the estranged wife sarcastically hitting out against the husband's pastimes 
with other women, heedless of his protests to the contrary and still displaying an 
under-current of concern for his well-being. Paripatal (6) is a poem assignable to 
marutam tinai of the longer class describing the floods in the river Vaikai (of 
Maturai) as the location against which a hero-husband sports with his 'extra' women; 
the wife at home, getting wind of it, gently rebukes him and refuses to oblige the 
request of the messenger speaking on his behalf to accept him again. 

The special feature of the poetic diction of marutam verses of wifely sulkings 
is the frequency of implied similes (ullurai uvamam ) an imputation by suggestion, 
of the often objectionable behaviour-patterns of the hero, to the animals or objects 
of nature attached to the region ascribed to the husband-hero. This is an insinuated 
meaning and such meanings have been pointed out in footnotes to verses translated 
here. 

Mullai: Wifely virtue and forbearance 

The happy married lif e of the hero and his wif e has three main situations. Number 
one is the lovers' initial felicity of running a household and getting a son; Number 
two is the hero's separation from the wife on duties he enters on, while the latter at 
home is hard put to it to bear the affliction of his absence with sights and sounds 
reminding her of him; evening and night torture her with sleeplessness in spite of the 
consoling words of her friend variously presented on many occasions. Number 
three is the hero's return to his lady-love after successfully finishing his tasks, riding 
in his chariot followed by his retinue with advent of the rainy season. The verses 
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in this tinai give us a touching treatment of the lady-love's alternating moods of 
sorrowful yearning, recalls of past pleasures in the midst of distress and striving for 
patient endurance of love-pangs. 

In Ainkurunuru (401, 403, 408) the foster-mother's pictures of the hero f s 
household are flashed in verses of minimum lengths of 3 to 6 lines. The heroine’s 
anguish and suspense in her separation from her lord, triggered by the cooings of the 
cuckoo and the cry of the flower-selling girl, find an outlet in her speech to her 
friend in Nairmai (97). The exhortations of the companion-friend to the lady-love 
not to pine in sorrow, setting out before her hopeful signs of the season of mullai 
flowers and the bright looks of the jungle and the earth heralding the season of his 
coming home after his expedition outside, and the persisting helpless sorrow of the 
heroine are feelingly presented in Akananuru (4,74), The returning hero’s speeches 
showing anxiety to reach the bosom of his beloved and the joyful report of his 
coming made by the Panan- messenger or the lady's friend get lively expression in 
Narrinai (42), Akananum (64, 214, 274) and Aihkunmum (492). In Narrinai (139) 
the joyous hero hails the clouds, wishing them his best as they pour their showers 
after he has reached home and is in bed with his lady. 

Neytal: Wifely lament 

The main situation of verses with the neytal landscape of the coastal region 
with hamlets of fisher-folk drying their nets on the sea-sands, is the lady-love's 
breakdown of her forbearance during her prolonged separation f rom her lord. There 
is a certain amount of overlapping of the love-behaviour of this tinai and the previous 
one of mullai as verses often admit of being grouped under both tinais. 

The languishing sorrow of the lady-love intensified by the evening's arrival 
and her recollections, regrets, hopes and declarations of love, hopeless as it may 
seem, find expression in Kalittokai (119) and Narrinai (287, 327,348). The speeches 
of the heroine's friend, blaming the hero, the lord of the sea-coast, for causing the 
suffering of his lady by his delaying the wedding and those of the heroine taking the 
blame on herself as noble ones will keep their promises, illustrate the prevailing note 
of wifely sorrow of this tinai; the background of villages with groves by the sea¬ 
shore add to its appeal. The agony of separation of this tinai may be caused to the 
heroine in the wedded state by the hero's going outside the town on specific missions 
or resorting to other 'kept' women neglecting the wife at home. 
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Thematic vastness of puram poetry : Puram tinais 

The non-love (puram) poetry of the Tamil bardic age is theoretically structured 
with tinai classifications meant to be parallel with its love (a kam) poetry. But this 
parallelism is only an attempt at symmetry of classification and non-love poetry 
directly referring to historical personages, without the restriction of not naming the 
hero and other characters applicable to akam poetry, covers areas of experience of 
war and court-life and ethical and higher values, much wider than the latter. The 
three anthologies of non-love subject-matter in the Ettuttokai — Patiiruppatto, 
Purananuru and Paripatal — range over vast thematic landscapes of praises of 
heroic exploits, just rule, and munificent patronage of bards and poets and dancers 
by monarchs and other celebrities. We thus have in these anthologies colourful 
incidents of friendship and sacrifice, reflective verses by mature men speaking of 
what life had taught them, solemn hymns of prayer and descriptions of river-scenes 
with dramatic narration of love-sports. 

Puram poetry has twelve tinais 7 ; these are shown below with their akam 
counter-parts. This listing is according to Pura pporul Vcnpamalai , enlarging the 
classification of Tolkappiyam . 


Purat tinai Action 

1. vetci seizure of cattle (the first 

act of declaring war) 

2. karantai recovery of cattle 

(by the defenders) 


Akam counter-part 


kurinci 


7. Tolkappiyam the earliest available theoretical work, has seven purattinais only, but these 
got enlarged to twelve in later theorisations. This enlarged list has been applied to the 
classification of the puram poems of the Eight Anthologies apparently by later scholiasts in 
the texts handed down to us. 


3 
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3. vanci 

an attacking king’s march 
with his armies against another 

4. kand 

defensive warfare by the 
attacked one. (Among reasons 
for the attack, refusal of 
chiefs to give their daughters 
in marriage to princely suitors 
is one) 

5. ujinai 

siege of a fort by an 
attacking king 

6. nocd 

defence of the fort 

7. tuxnpai 

heroic attack and defence in 
battle f ocusing on deeds 
distinguished by valour 

8. vakai 

victories in war and peace as well, 
by kings and others displaying 
excellence in their fields of 
endeavour 

9. pa tan 

praises of patrons by seekers of 
gifts usually bards, minstrels with 
musical instruments, dancers, etc. 


mullai 


marutam 


h- neytal 


palai 


— kaikkilai 
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10. potuviyal 8 themes of the evanescence of 

life and the ultimate values 
and helpless states of sorrow 
occasioned by losses of dear 
ones in battles or otherwise 

11. kaikkilai one-sided attachment 

12. peruntinai unequal, tragic attachment 

Courtly poetry oriented to the praises of patrons 

The actual corpus of puram bardic poetry of the ‘heroic’ type concerned 
with persons of princely rank — their exploits, adventure and experiences 8 9 is limited 
to Purananuru and Patirruppattu in the Eight Anthologies, as Paripatal deals with 
devotional and narrative themes, in which the ‘heroic’ element figures if at all, only 
marginally. Of the poems of the two specifically ‘heroic’ anthologies the second- 
mentioned work sings the praises by bard-poets of one dynasty of kings — the Ceras 
- in successive order in ten decads of ten verses each. The first and tenth decad are 
lost, with only eight-decads from the second to the ninth now surviving. The first 
mentioned anthology of four hundred verses (with its first verse of obeisance to 
Lord Civan and two lost verses) focuses on the courtly life of the heroic milieu, 
singing the praises in varied strains, of 43 crowned kings of Cera, Coja and Pantiya 
dynasties, 48 chieftains of principalities and a number of heroes who distinguished 
themselves by acts of bravery and beneficence in the service of their patrons for the 
causes they espoused. We have here a pageant of poetiy, memorable for its many- 
sided appeal. It sings of golden deeds of bravery against enemies and royal 
achievements of worthy protection and care f or ruled people. It recounts episodes of 
patrons and bards knit by selfless friendships defying death. It wails with situations 

8. Potuviyal is taken as purappuram (the outside of puram ) and items 11 and 12 kaikkilai and 
peruntinai are assigned to akappuram (the outer side of akam, inclining to puram). 

9. The tenn ‘heroic’ is explained in these tenns by H.M. and N.K. Chadwick in The Growth 
of Literature , 3, p. 702, quoted by K. Kailasapathy, Op. Cit Chapter I, p.5. 
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of despair and sorrow on the loss of near and dear ones, evoking poignant notes with 
their mitigating consolations; It elevates with declarations of wisdom and calm 
reflection by persons of mature experience of life. The tinai classifications of 
theoretical works help us to appreciate the variety and the richness of this massive 
harvest of puram verses. Let us now broadly survey them against the frame-work of 
the tinais. 

Battles, exploits of bravery, heroic mothers 

The first eight puram tinais relate to verses covering initial skirmishes in war, 
siege and defence of forts, grim fights of terror-striking valour and commendations 
of victorious roles. It is here noteworthy that the names vetci, karantai, vanci, 
kanci, ujinai, nocci, tumpai and vakai belong to flowers symbolising the situations 
of war associated with them (even as the five akam tinais are named after the flowers 
of the regions connected with them). These flowers were worn prominently by the 
fighting groups in the particular situations, a fact attested to, in the Mahabharata 
itself . We find that descriptions of various war-situations of puram verses become 
limited, as they very often merge with the praises sung by bards celebrating their 
patrons of royal courts equipped with infantry, chariots and elephants and horses 
which also shared the heroism of their masters. 

Examples of verses speaking of skirmishes are Purananuru (45,270) and 
Patirruppattu (77). The first verse mentions the fratricidal fight waged by two royal 
descendants of the Cola dynasty as part of the advice of the poet to desist from 
attacking each other, remembering their common ancestry and saving themselves 
from becoming the laughing-stock of other kings. The second verse celebrates the 
exemplary, ‘dashing valour of an unknown warrior in a grim defensive fight, lying 
exhausted and dead on his sword like a tree struck by lightning. Sceptred kings with 
elephants and horses and sounding trumpets numerous as the star, stand envying 
him. The third verse speaks of the decorated chariots rolling over enemies’ dead 
bodies, and the un-numbered horses and elephants of the Cera king’s army, marching 


5 art hasarathi, Puram Poetry , Encyclopaedia of Tamil Literature Vol. I, (1990), pp. 
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with fanfare in its war-expeditions. We do not get a description of the details of the 
siege of any place; only the poet Kapilar’s reference to the defence of the siege of 
the Vel Paris hill, attacked by the three ‘crowned heads' of the Tamil land is found 
in verses 109-111 of Purananuru. 

Contexts of intensive fighting with exploits of notable bravery (placed under 
the tuwpait tinai) hold our attention evoking a sense of admiration as well, of tragic 
fate in Purananuru 63 and 310. In the former verse the poet Paranar brings before us 
the utter destruction of both warring sides on a battlefield with numberless elephants, 
victorious horses with their valiant riders and charioted fighters lying dead; their 
mighty monarchs have fallen, struck by lances on their sandal-smeared bosoms. 
The picture of things gone to ruin is brought home to us with the mention of shields 
and war-drums lying neglected, strewn about on the field. We ask with the poet: 
“Whatever will become of all this?”. In the latter verse a mother speaks of the 
heroism of her little son, descended of a heroic father; the tender boy with a little 
tuft and negligible beard, who runs away in f ear from his mother’s falsely threatening 
stick now musters courage to strike down an elephant in battle. As he lies fallen on 
his shield and the arrow that has pierced his chest is shown to him, he avers that he 
is not even aware of it! Purananuru introduces us to the heroic mothers of the 
ancient Tamil land who would not suckle cowards and would see their sons die on 
the battlefield fighting bravely rather than see them coming home defeated. Verse 
278 is one of several others, typifying the undaunted bravery of women who valued 
heroic valour dearer than their own lives and the lives of their dearest ones. When 
an old lady of lean shoulders and delicate hips heard that her son had turned his back 
to the enemies and died out of fear, she swore in rage: ’If it were true that his heart 
quailing at the grim fight, he died, I shall hack down these breasts that suckled him . 
With her sword drawn, she went and upturned the corpses on the bloody scene only 
to find him lying with his body fragmented in battle-wounds of courageous f ighting; 
then she rejoiced more than at the time of his birth. Indeed these mothers thought of 
the battlefield as a second home for their sons, after their first home of the mother’s 
womb (Purananuni - 86). 
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Pathetic situations of bride- seeking 

Among situations provoking internecine fighting between princely rulers 
we have the refusal of a chief to give his daughter in wedding to kings seeking her 
hand; there are tense occasions arising in this manner with attendant sufferings of 
which the poets speak movingly. Verses 338 and 348 speak of the beauty of the only 
daughter of chiefs of prosperous villages with bee-haunted groves and other rich 
resources, becoming scenes of conflict with bride-seekers to whom the former bend 
not, unless the latter come humbly, petitioning to them. In the second mentioned 
verse the poet Paranar wishes that the mother has not given birth to this daughter on 
whose account rival suitors’ chariots stand near shade-giving trees and elephants are 
tied to posts in different spots of the village, causing the trees on the river-fronts to 
shake and sway with the weight. The lament occasioned by the destruction of wars 
gives rise to the poet Markkanteyanar’s fancy in Puranaauru (365) that Mother Earth, 
ruled by her many husbands of matchless might in the form of sceptred sovereigns 
who have all passed away one after another, weeps that she alone remains alive like 
a damsel open to the hire of her beauty! 

Poets’ varied eulogies and tributes addressed to patrons 

The verses which dominate the two puram anthologies relate to the courtly 
praises of achievement in war and peace of kings and other patrons offered by poets 
and itinerant minstrels and performers of dance carrying their musical instruments 
along with them; these fall under the patan tinai with which the vakait tipai, celebrating 
victory in war and peace often gets indistinguishably allied. Here we have an 
unparalleled wealth of bardic poetry, piping to notes of varied charm: sonorous 
eulogies of patrons’ glories and munificence by suppliants seeking their favour, 
benediction and advice tendered as part of the eulogies of royal courts and 
independently as well and narration of the many unforgettable happenings in the 
course of the interaction of the bardic-poets and their patrons. We read of incidents 
of patrons who chose to reward or favour poets even in disregard of their own interests 
an at the risk of their lives. There are many verses of lively recitals of the grand 
courtly attractions and the out - reaching generosity of rulers by beneficiaries of 
such rulers’ gifts, addressed to fellow-minstrels or poets or dancers directing them to 
emse \es of the largesse likewise. Examples are: Purananum (264, 331, 335) 
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and Patirruppattu (57, 87)* This situation of ‘guidance of a seeker to a patron’ gets 
established as a verse genre in the repertory of poets of post-bardic ages. 

Grand praises of the excellences of kings Utiyan Ceralatan and 
Mutukutumipperu Valuti celebrated with superhuman comparisons in Purananuru -2 
and 6 combine with invocations of everlasting lif e for them like the eternal, golden- 
crested Himalayas and the Potiyil mountains and the bright-rayed Sun and the cool- 
rayed Moon. The first verse extols the king as possessing the qualities of the five 
elements - forbearance towards enemies like the endurance of the earth, extensive 
strategy like the sky overhanging the earth, might like the wind moving about the 
sky, power of destruction like the fire combining with the wind and power to protect 
like the water acting in opposition to fire. Such a striking image of cosmic dimensions, 
followed by a further detail of the fertile territories of the monarch as having the 
sun rising in his eastern sea and setting again in his own western sea display rare 
poetic power of evocation of grand effects. Verse 6 is equally in the grand style, 
adding several pieces of advice to its invocatory blessings one of which is that the 
king’s army with its elephants capturing forts with treasures may distribute the 
booty of ornaments obtained, among suppliant bards coming to his court. In 
Purananuru (5) we find that the poet Nariveruuttalaiyar whose infirmity of body is 
said to have been remedied by his looking at the handsome Cera king, advises the 
monarch to eschew the path of heartless rulers without compassion and love who 
go to hell by acts of cruelty; he should take to the protection of his subjects in the 
manner of people protecting their own much-loved babies. In verse No. 18 we have 
a specific exhortation by the poet Kutapulaviyanar to his patron PantiyanNeluficeliyan 
that food essential for life being the result of cultivation of land with water, he 
should deepen depressions in lands making them rich with water. Doing this in time 
will enable him to become an unparalleled ruler with excelling fame in this world 
and to earn spiritual wealth in the other world as well. 

Poets as friends and companions of royal courts 

The early heroic environment comes alive in puram verses with poet-bards 
and dancer-women going from court to court crossing rough hills and dales, braving 
the dangers of. unfrequented paths, and reaching the happy havens of the audience- 
halls of kings and chiefs who bestowed on them and their women golden lotuses and 
ornaments, and horses and elephants beyond the dreams of avarice. The names of 
kings and partons who gave for the pure joy of giving were immortalised by poets 
and bards with their power to prophesy and to make and mar things by their mcantatory 
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words. The seven Velir chiefs Pari, Ori, Malaiyan, Pekan, Ejini, Nalli and Kari — 
are instances of unparalleled givers of bounties made proverbial by bards singing 
their memorable deeds. We also meet with stories of gif ted poets and bards bound in 
the most intimate companionship with their royal patrons in many puram verses; 
these have helped to piece out the cultural history of the ancient Tamil land. Among 
famous poet-patron friendships covered in clusters of verses of Purananura are 
Kapilar and Pari, Auvaiyar and AtiyamanNetumanAnci, Peruncittiranar and 
Kumanan and Picirantaiyar and Kopperuncolan. The friendships of poets and patrons 
had unhappy moments also when the f ormer were made to wait bef ore unresponsive 
men of wealth whom they rebuked in verses of seeming courtesy now and then. The 
respect that poets enjoyed as wise men of understanding brought about changes of 
heart of even hostile patrons; they acted, the parts of philosopher, friend and guide 
at the royal court; a woman poet-dancer like Auvaiyar was sent by her patron Atiyaman 
Netuman Anci as his ambassador to a neighbouring king on a mission. 

Mourning and lament of partings reflections on life’s transience and values 

The note of sorrow and pensive reflection dominates verses classified under 
the general tinai called potuviyal. These arise in situations of poet and patrons getting 
parted by death and of women grieving over lost husbands and of men disciplined in 
the salutary school of life declaring what it has taught them. We have the most 
appealing poetry in these verses, dwelling on the inconstancy of human things and 
the maturities of life-experiences which chasten and subdue, even when they elevate. 

Purananuru verses 217 and 221 to 223 treat of a Coja king’s fasting unto death 
as a ritual self-sacrifice and the pathetic circumstances of his two poet-friends 
choosing to die with him. Of them, Picirantaiyar (who lives in the neighbouring 
kingdom without ever seeing the king with his eyes) contracts a unique attachment 
to him , hearing of his beneficence and goodness; He does not bear to live on after 
the Cola king’s death and arrives to sit and fast unto death with him. Pottiyar the 
other poet who also comes to die, admiring this ultimate sacrifice. But he is asked 
by the Coja king to await his son to be bom and then join him. And this poet 
faithfully obeys; when he goes again to the appointed place, the king has died and 
is commemorated with a hero-stone. In his final lament Pottiyar says that the late 
king’s memorial stone has given him also a place by its side, as a friend bound 
inseparably to him like body and soul, has approached it. Verses 232, 240 and 243 
of the same anthology are examples of moving elegies on departed patrons by poets 
musing sorrowfully on their loss and the misery of the world of bards and dancers 
and the indifference of Nature which goes on with plants like the mulhi flowering 
even after the mighty one of the place is gone for ever. 
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Laments of persons losing their beloved partners in life in various circumstances 
in verses 245,246,250,253,254,255 and 256 bring before us different responses of 
those affected by sorrow to the situations they find themselves in. In the first verse, 
a Cera king Makkotai reproaches himself for continuing his life without the strength 
to cut it down, even after his lady has been placed on faggots over the burning pyre 
in the open cremation-ground and gone to the other world. Verses of king’s laments 
over their dead wives are rare and this is one of them. The next verse is that of a 
heroic queen Puta Pantiyan Tevi Peruhkdppentu who rebukes the men of good hearts, 
trying to prevent her from jumping into the flames consuming her dead lord and 
joining him in the other world; the funereal bed of hard faggots may be unendurable 
for them but for her it was the same as a cool-watered tank with full- blown lotuses. 
How could she ever brook the condemned lot of the widow with the sparest diet 
sleeping on stones and counting her days after the parting of her lord? 

In verse 250 a poet Tayankanniyar gives us the poignant picture of a household 
accustomed to entertain guests with cooked rice-food and tasty fried sauce, looking 
forlorn with the death of its master. The widowed wife has removed her tresses and 
cast off her bangles and eats thin rice as her children cry for milk, taking the spare 
food given to them. Verses, 253 and 255 express laments of women over the deaths 
of their husbands on the battlefield tense with utter despair over their loss. 

Reflections on human life with its transience, and its ideals and values as 
envisioned by the far-seeing individuals of the bardic cultural milieu invest many 
verses of the Purananuru with a pure altruism sometimes surprisingly modem in its 
outlook. We will look at some examples. In verse 214 Kopperuncojan the Cola king 
stresses the need for pursuing lofty ideals, for success or failure in them are both 
beneficial. They may bring the world of eternity without dualities or failing this, 
the cessation of repeated birth and death or failing even this, the seekers will establish 
their fame as high as the Himalayas on this earth. And the king enforces this point 
with a striking image: “Elephant hunters with high aims may even get the elephants 
they seek, while hunters of little birds (setting their sights low) may even return 
empty- handed, in spite of their low targets”. 

In verse 189 the poet Nakklrar declares that one’s riches find their justification 
only in giving to others in need. If. one imagines that he alone should enjoy them, 
there are many obstacles forcing failure on him in such an attempt. In verse 195 the 
poet Nariveruuttalaiyar with the tongue in his cheek, advises people, grown up to a 
profitless old age to be ware of the oppressive bondage which death will bring in 
and tells them that even if they cannot do good deeds, they can at least refrain from 
doing evil; this may lead them on to the right path. In verse 363 the poet Aiyatic 


4 
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Ciruventeraiyar exhorts a monarch (whose name has not come down to us) to take to 
meditative penance renouncing fully this sea-girt world, for inescapable death is the 
final fact of this life with its ignominious end in the cremation-place. This point is 
brought home in a different way by another poet Pakkuhtkkai Nankaniyar in verse 
194 as he says that this world is malefic having the drum announcing mourning for 
death in one house and the marriage-trumpet sounding joyously in another at the 
same time. Men should do good deeds only, which bring happiness, understanding 
the retributive nature of the world. As against these, we also come across the poet 
Kukaikkojiyar addressing his patron (name unknown) to eat flesh and drink toddy 
rewarding minstrels and dancers with golden flowers and garlands and make the 
best of his days, giving in charity. Indeed these pleasures will become impossible 
when one reaches the owl-infested burial-place with funeral ums. In verse 358 the 
poet Vanmikiyar (whose name reminds us of the poet of the Sanskrit Ramayana ) 
this theme of the fleeting nature of human life and the necessity of renunciation and 
meditatory penance (as the whole world is worth not even a mustard-seed before 
these) is pithily highlighted. Those who renounce, become the favourites of Laksmi 
the goddess of wealth in all worlds, those who stick to earthly life are indeed persons 
rejected by her. 

The need to acquire learning for one even by humbling himself before others 
more learned, though of low rank, is emphasised by the Pantiya king Ariyappatai 
Katanta Netuncejiyan in verse 183. Even a mother tends to show partiality among 
her sons, to the educated one; rulership goes only to the knowledgeable one, rejecting 
seniority as the criterion. Another Pantiya monarch Arivutai Nampi gives us in 
verse 188 a felicitous picture of the toddling child with little steps and tiny hands 
upsetting pots, digging into the ghee mixed rice-food seizing it with its mouth and 
scattering it about on the parent’s body; the lives of those who do not have children 
of such fascinating play, indeed go without the realisation of the benefits of one’s 
living days. A third Pantiya monarch Ilamperuvaluti (who died on sea) in verse 182 
speaks in moving terms of the debt the world owes, for its very existence, to those 
selfless men of pure noble impulses who can never partake of even the divine 
ambrosia if given to them all by themselves, without sharing it with others; they 
tirelessly strive for others, ready to sacrifice themselves; they shun blameful conduct 
even if the whole world is offered to them in return for it. 

Picirantaiyar, the poet whose intimacy of friendship with Kopperunc6]an 
( ea ing to his self-sacrifice with the latter, related in verses 217 - 218) is a tale of 
surpassing identity of two like-minded men of noble worth, tells us the secret of his 
>atrs not greying m spite of his many years, in verse 191. The reason he says is his 
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living in a town with a wife of adorable qualities and offspring responsive to ail his 
thoughts, and a nfonarch ruling justly and virtuously. Most importantly it has many 
elders of mature wisdom with humility and self- conquest, whose presence lifts 
human relationships to a higher level. This is a remarkable picture of an ideal town 
where people have learned to live together with the felicity of mutual understanding, 
guided by selfless elders, not a poetic flight but a statement of experienced truth. 

Poet Kaniyan Puhkunranar declares in a memorable verse (192) his world- view 
of universal brotherhood, and the ripe wisdom of quiet acceptance of the dispensation 
of Providence, worthy of being inscribed in letters of gold. Good and evil come by 
themselves (as a result of destiny) and do not come by actions of others. Suffering 
and death are ordained and are not surprises to the poet who neither revels nor sorrows 
nor cries with turns of fortune; for life follows destiny like a thing drifting down a 
torrential river, a convincing truth handed down by the testimony of great seers. He 
looks on all with equanimity; he does not wonder at people, great in their endowments, 
and more than this, he does npt demean people who are small. This is a unique 
statement of a poet’s credo made in the very early years of Tamil history. 

Solemn devotional hymns and verses of description and naration 

Paripatal, included in the Eight Anthologies which survives only in 22 poetical 
pieces (out of a total of 70 it is stated to have contained, as gleaned from other 
sources) departs thematically from the rest of the works of the group. Its verses are 
also different in verse-structure, being relatively long (from 25 to 400 lines according 
to theoretical requirements) and adapted to music. It has devotional hymns on 
Tirumal (Visnu) and Murukan and narrative accounts of river-floods and some love- 
situations connected with them, following akam conventions. The praises of divinities 
rise in lofty strains in the poems of this anthology, assimilating the philosophical 
formulations and mythological accounts handed down in the Vedic tradition. An 
example is verse 4 . Here the poet Kata van Ilaveyinanar apologises for his offering 
his ill-informed praises to the Supreme Tirumal of whom His dedicated devotees 
have spoken at large, attuning themselves to His vision in samadhi with minds and 
hearts perfected by the conquest of the senses and the practice of universal love, 
compassion, cheerfulness, and renunciation. The exploits of Lord Visnu and His 
person of manifold excellences elicit tributes from the singer. He manifests His 
many attributes of beauty and power through the objects of Nature like the sun, the 
moon, the rain, the earth, the puvai-f lower, the waters, the sky and the wind. He has 
forms and names as endless as His devotees conceive of Him and name Him. He 
has no friends or foes whom He favours or disfavours and what appears as His 
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favour or disfavour is the impact on Him caused by the nature of individual souls 
themsleves acting in particular ways. He dwells in the many- branched banyan trees 
with foliage like flames of fire end in katampu trees and in the hushed islets in the 
midst of rivers and on the hills and elsewhere with names appropriate to each place. 
He is indeed everywhere, even in the hollow of the palms folded in obeisance by the 
worshipper. He is the servant at the disposal of those who get their prayers fulfilled 
by Him. He is the Guardian Deity supporting the tasks which men enter upon. The 
all-pervasive immanence of Tirumal and His neutral position leaving souls to work 
out their own good and evil are beautifully enunciated in the Upanisads and the 
Bhagavad Gita and the Paripatal poet has imparted the emotional colouring of his 
poetry to similar ideas, even when he sees the Lord as a Presence in the timeless 
solitudes of Nature of the Tamil land. We have another poem from the same author 
on Murukan, rich with the mythology of His six-faced origin and the glories of His 
exploits even as a child, praying for the grant of His grace which enables devotees 
to cultivate love for Him in their hearts and to lead the virtuous life taking them to 
the lefuge of His Feet. Yet another poem on Murukan’s love of Valli and Tevayanai, 
His two Consorts, links Him felicitously with the Tamil poetic tradition of marital 
enjoyments in the secret-love and the wedded love stages. 

The poems on the Vaikai river take us to the bustle of the Maturai city’s people 
going in jostling crowds to the river bank and the love-sports witnessed there, as in 
poem No. 6. These poems with their lively descriptions of Vaikai and the"love- 
dalliances enacted against its background extend the coverage of the marutam tinai 
to which the akaw works of the Eltuttokai are devoted. 



Introducing this Translation 


Translations of literature from one language into another generally attract 
the criticism that when they are beautiful they fail to be faithful and (vice versa ) 
when they are faithful they fail to be beautiful. The struggle to achieve beauty 
(in terms of fluent readability) along with faithfulness to the original in 
translingual renderings is a perpetually daunting one, as we know languages 
parcel out their universes of world experience in very different ways, displaying 
lexical and grammatical structures, stylistic and semantic orientations and 
cultural perceptions unique to them. It needs no saying that success in this task 
can accrue only to those endowed with bi-lingual competence of a high and 
mature level. While translations from one European language into another or 
from one Indian language into another may be relatively smooth sailing as they 
possess shared evolutionary affinities, the difficulties of bridging two languages 
like Tamil and English with far different cultural backgrounds and ways of 
expression cannot be minimised. These difficulties get accentuated when works 
of literature of ancient periods arising as products without a parallel, of a bardic 
culture in the Tamil land are sought to be put in the garb of modern English 1 . 

The approach and style of any piece of translation depend on the nature of 
the source material and the motivations behind the undertaking. This work aims 
at a faithful translation, preserving the flow of readability in the set-up of 
English, of selected pieces of Tamil classical poetry, called Cahkam works; it 
tries to provide in English a counterpart of the original Tamil, approximating 
(as closely as it is considered feasible) to the content with its spectrum of high- 
souled utterances, sallies of thought, melting emotions and gleams of ecstasies 
and the idiosyncratic poetic form and diction going therewith as inseparable 
features. 

A close rendering of this kind, taking care of readability in the target 
language, is a felt need in comparative literature studies which are making 
headway in recent decades. Translated classics function as foundations of 
comparative literary judgements; they provide the data introducing works in 
different languages in their wholeness as artefacts, arising in the crucible of 


1. I have indicated these in specific instances in my paper on "Towards a Typology of 
Faithfulness in Translating Cahkam Poetry", Journal of the Institute of Asian Studies, V.2 
(March 1988), 129-146. 
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cultural traditions endowing them with features of style and expression peculiarly 
their own. The importance of faithful translations as help to understanding, 
appreciating, analysing and assessing works in comparative studies is thus self- 
evident. 


The following aspects of this work of translation, arising out of its 
motivation of closeness to the original, deserve attention: 

1. The counterpart of verse in one language will be fittingly verse in another, 
as this medium is susceptible of relatively easier manipulation to embody the 
shades of meaning and subtleties of emotional expression reflecting in a way 
the nuances of the original text. Verse has thus been the choice here. 

2. The structure of modern English does not allow the recapture in it, 
consistent with maintaining readability, of the metrical features of old Tamil 
poems with their systematic alliterations within lines and intra-linear positions. 
However the general patterns of the verses may be found imitated in translations 
of many poems. 

3. This English rendering strives to reflect the stylistic peculiarities of the 
'poetic diction' of the originals with their repetitions of stock epithets, set phrases, 
their utmost economy of statement highlighting enumerations, simple oppositions 
and balanced contrasts 2 . These are features unique to stylised poetry arising in 
oral situations in early 'heroic ages’ of countries, which gets reduced to writing 
in later periods. The lengthy sentence-structures manipulated by verbal 
participles, characteristic of Caiikam verse, have not been broken up except 
when absolutely necessary. 

4. The highlighting of images as 'interior landscapes' suggesting parallel 
associations of ideas (ullurai vvamam) by linear indentation or showing them 
in separate paragraphs has not been resorted to. These images convey their 
nuances as integral parts of the closely packed set-up of the originals; the double 
entendres arising from these images in the particular situations are left to be 
understood by the lie of the lines translated and by clarificatory comments in 


5. This translation strives to adhere to the text of the original given opposite 
it and to resist the temp tation to bring in well-known quotations or proverbial 

writer's {Hiper:™ 0xf °' d ’ I968 ^ a " d Present 
Journal of Research. X1X.II (July ml ),\1 S'. * AppreCIation "* University 
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and idiomatic expressions in English whose areas of meaning may be 
approximately similar to the words of the Tamil text, but which cannot be 
considered to be wholly free from adventitious nuances, distracting the reader’s 
attention and taking him away from the orientation of the poetic diction of the 
original verse. 

6. For the understanding of a translated classic a non-native reader with a 
different linguistic and cultural background coming to it, hasrio be converted 
into one with native-like responses to the works presented before him; this 
involves providing the necessary resources for such conversion by helpful 
background information and comments on beliefs, customs, legends, events and 
other culture-specific features coming to notice in the poems under study. The 
foot-notes to the translations strive to provide in some measure this information 
and comments. 



gfiti&gimyj 


Chapter One 


Aihkurunuru 
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unrij^Lb umsj-iu QuQ^^G^^oummf 
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Invocatory Verse 

In praise of Civan. 

Under the sheltering shadow 
Of the matchless feet. 

Of the Incomparable Lord, 

Whose one half is the blue-hued 
Damsel of glimmering ornaments 1 , 

These three worlds 
Came into being in ways 
Proper to them. 


Paratam Patiya Peruntevanar 


]. Parvati, Consort of Lord Civan, sharing with Him His body as Umaiyoru Pakar 
(Ardhanarisvarar). 
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Poem No. 259 - Kurinci 

The hero speaks to himself, feeling assured that his decision to celebrate the 
formal wedding with his heroine will be realised soon, as her playmate -friend 
reminds him of her mistress's sorrow in this regard. 

The hill chief's 
Beloved daughter 
Worships with flowers 
Of the vehkai tree 
In the courtyard, 

The first object of worship 
By their clan, the deity 
Residing on the mountain. 

Her hands are wet and fragrant 
With her offering made to the Deity. 

Her body is redolent 

Of the blossomed kantal bloom. 

And her eyes look disturbed (with tears) 

The damsel who has given 
Me the affliction of love. 


Kapilar 
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Poem No. 327 - Palai 

The hero speaks to himself, as he travels alone through the wilderness, 
recollecting the sweetness of his heroine. 

In the difficult wild ways 
Where bamboo groves 
Get dried up with 
Withering heat 
The small-eyed elephants 
Fearing that their spotted 
And lined trunks 
Will be affected by the heat, 

Do not touch the land with them 
As they walk. 

Even in this hot wilderness, 

The recollection of my 
Lady-love's excellence brings me 
Pleasant coolness. 


Otalantaiyar 
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G&rrQ sl-Ujit ugv ldgsxzv ^fpfcgmrr ^u9mnb, 
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Poem No. 358 - Palai 

The playmate-friend speaks as she finds the hero returning from his journey, 
seeing the sorrow of his heroine. 

Her lover has traversed many 
Mountains with tops rising high 
But the tears, from her eyes. 

Recalling his absence. 

Which come afresh 
Everytime she wipes 
Her agitated eyes. 

Like a flood breaking 
Its barriers-will they 
Allow him to tarry long? 


Otalantaiyar 
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LD/rft LDFT<m Gurreo, 

LjgGbGijtsvr /5(p(SiyswGtr fB<^r tnnh 
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Poem No. 401 - Mullai 

The foster-mother speaks joyfully to the mother of what she saw in the new 
household of the heroine in her wedded state. 

Like the deer and its hind 
Lying with their little one 
In between them, 

Their lying together lovingly 
With their son in the centre, 

Is indeed beautiful. 

In this world surrounded 
By the great blue sea 
And the world above 
It is a rare-to-obtain 
Excellence. 


Peyanar 



36 Tamil Poetry Through the Ages 


(y}<sb<s?n<sD - 403 

&,[T£<5®u5)<o$T L/c£<SU<Sl/<Sffr &}&$)6VlLfLD 

^LDirfB& 2-<sirr<orrLb Qurflgtf ^ffiorrOfr) - 

'JTLj&GZT QuQlFfiQ &)fr)ULS}<ri>r QuiLIIJ&ST 

( Lpjpmj&SjzisT {QjGST /5$^)tS uuSfpn!)}, 

&)K)l G<%!t &>(smf /5Qdl_ <£6$8tGl_ 


Guiumrrnr 



37 


Selections from Airikurunuru 

Poem No. 403 - Mullai 

The foster-mother’s speech in the same situation as poem No. 401. 

Greater than his married lady-love. 

Is the attachment in the lover’s heart 

To his son bearing his own father’s name 1 

When he sees the boy 

Smiling a sweet smile 

And rolling the toy chariot 

With toddling steps, spreading 

Childhood's great charm about him. 


Peyanar 


1. Naming one's son after one's own father is a traditional custom, also figuring as a literary 
convention in Tamil poems. 
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Poem No. 408 - Mullai 

The foster-mother's speech in the same situation as poems 401 and 403. 

Minstrel-bards intone the mullai 1 tune; 

The lady-love of bright forehead 
And gleaming ornaments wears 
Mullai flowers in her braid; 

The great, noble lover-lord, 

Looking splendid with his son, sits 
Sweetly, rid of all unwanted cares. 


Peyanar 


1. The mullait tinai with its behaviour-pattern of iruttal (wifely loyalty and forbearance) goes 
appropriately with the mullai - tune (pan) and the mullai flower worn by women in situations of 
exemplary wifely loyalty. 
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Poem No. 410 - Mullai 

The foster-mother speaks to herself recollecting her visit to the heroine's home 
in her wedded state. 

As evening spreads, the lover-hero sits 
In the front courtyard of his house 
On a short-legged couch with the lady 
Of his household by him as 
Their beloved son climbs upon 
His father’s chest. It is a sweet time 
Of pleasure and jollity; the minstrel’s tune 
Rising from his ya] suits the time; 

It is the gentle mullai tune. 

Peyanar 
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Poem No. 471 - Mullai 

The playmate-friend speaks of her mistress's condition to the minstrel - 
messenger sent by the hero, asking for her consent to his renewed visits. 

(Oh minstrel-bard! Listen!) 

Her glittering wristlets keep slipping from 
Her thinning hands; her body is getting wasted 
By her sorrow; her collyrium-laden eyes 
Resembling many-petalled flowers are disturbed 
By tears. All this has been caused 
By her valorous prince who obviously 
Has left her. You seem to know it, 

Still you come (here unashamedly). 

What nobility is his!' 


Peyanar 


1. A sarcastic reflection on the Hero's ignoble behaviour. 
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G)<£/tuj_ &Gvrkj& enm^uj Q^rr^ib 
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Poem No. 475 - Mullai 

The heroine speaks to the minstrel sent as a messenger by the hero who has 
neglected her; the hero's men coming with the minstrel also hear her words. 

The minstrel-bard with the small yal 
Is indeed very kind; 

Looking at my eyes which 
Have lost their beauty of shape 
And my shoulders grown so thin 
That the bracelets shake loosely, 

He wept greatly out of 
His dear love for us; 

He is not like his master 
Who has left our company! 

Peyanar 
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Poem No. 476 - Mullai 

The heroine speaks in reply to her hero's minstrel- messenger who asks her why 
she should suffer the pangs of separation more than he, also undergoing the same 
separation. 

Tire massed rain clouds sound forth 
With the rainy season waxing; the cow-herds weave 
Garlands of blooms of the green mullai creeper 
On cruel evening, (kindling fruitless love); 

Unkind minstrel! Do such evenings exist in the land 
Where he has reached, to remind him 
Of his beloved and her solitude? 


Peyanar 
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Poem No. 480 - Mullai 

The minstrel-bard speaks to his master,the hero after his visit to the heroine as 
the latter's messenger. 

I am no more your minstrel Panan 
Nor are you my lord indeed! 

Your dear lady-love grieves at home: 

Her moist collyrium-laden eyes 
Drop tears of sorrow; even after 
Hearing her agonised cry, you deign not 
To favour her with your grace, 

Ending your separation from her. 


Peyanar 



50 Tamil Poetry Through the Ages 


(Lpeozmev - 492 

ffl(5VTG<SVT QuiTGOILb L0(<S7j<Sffi(67j ^{GO, fflGXT 
{56v {srrjpiLb (lpgogvgv ldgoij, 

/$to?frGW Guitgu ldu Gr&rr&a, 

/ScirGsir ^-Gtrsif) GUfi>£bQ65r<svr- 

r$i si) j5jg<sb ^jrflGsxsu! - aurflGniii) GSlG^rrfhGsj. 

Quiummi 



Selections from Ainkimmuru 


51 


Poem No. 492 - Mullai 

The hero speaks to his heroine with the glow of his successful return from his 
expedition outside his town. 

My dear beloved! I saw on my way 
Pretty feathered peacocks dance like you! 

I saw the mullai buds blossom 
With the fragrance of your forehead. 

I saw the deer looking with modest glances 
Verily like you. Thinking of you alone, 

Oh damsel of fine forehead! I have come here 
Faster than clouds of the season of rains. 


Peyanar 
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Poem No. 110 - Neytal 

The playmate-friend speaks to the foster-mother, revealing the truth of the secret 
love of the heroine when strangers approach her parents for her hand. 

Long years for you! 

Mother listen 
With love, mother! 

The lord of the coastal land 
Where punnai trees 
Unfold their golden hue 
My mistress and I speak 
Of him as our lord. 

This village speaks otherwise. 

Will fate make it 
That other way? 

Then such a fate 
Be indeed blessed 
And live long ! 1 


Ammuvanar 


1. An ironical deprecation, cursing fate. 
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Poem No. 168 - Neytal 

The playmate -friend speaks to the foster-mother, revealing the truth of the 
heroine's secret love when she eats not out of anxiety, and strangers come asking for 
her hand in marriage. 

If only the lord 
Of the cool, pleasant coast 
Where the little white crow 
Of the great sea's shore (fearlessly) 

Keeps its eggs on the wooden beam 
Inside a boat resting on the bank 1 
If only he shows his favour 
(By coming to wed her) 

The lady of bright forehead 
(Giving up her anxious state) 

Will partake of the milk 
(Set before her). 


Ammuvanar 


1. The 'inset simile' suggests the inherent power of protection of the hero of the coastal land, 
and the implicit faith of the heroine in his conning to her rescue. 
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Poem No. 195 - Neytal 

The hero speaks to himself as he travels alone, seeking to earn wealth to celebrate 
the wedding with the heroine fixed by him. 

The beautiful, modest, daughter 
Of the lord of the sea-shore 
Where the fisher-folk sell 
The pearls lying in conch-shells 1 
Has given me sorrow beyond repair, 

She has snatched away 
Sleep in which eyes 
Close in sweetness. 


Ammuvanar 


1. The suggestion of the 'inset smile' is that the parents of the heroine are prepared to give her, 
precious as a pearl, in marriage but the hero has to earn the necessary wealth for it, giving him 
suffering. 


9 
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Poem No. 6 - Marutam 

The playmate-friend speaks to the married lover on how the heroine spent her 
time before the wedding, during days of his secret visits. 

"Long live Atan; 

Long live Avini ; 1 

May his enemies diminish! 

May he reign in peace 
For many long years", 

Prayed she, the mother-like damsel. 

While we for our part, 

Prayed that her lover, 

The chief of the village 
Where tanks abound 
With lotuses blossomed therein 
Would soon come, asking 
For her hand in marriage, 

And that our father would 
Give her away. 


Orampokiyar 


]. Atan, Avini: These names suggest a Cera king. 
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Poem No. 30 - Marutam 

The playmate-friend suggestively revealing the truth of the secret love of the 
heroine to her foster-mother. 

Oh mother dear! 

Why should this maiden 
Suffer such loss of beauty 
Of form for the love 
Of the lord of the village 
In whose rich rice-fields 
The long-eyed crabs , 1 
Whose eyes look-like 
Buds of the vempu tree, 

Fill their burrows 
With newly garnered 
Unhusked, golden grains? 


Orampokiyar 


\ Th e richness of the rice fields, with crabs’ burrows filled with grains, suggests the riches of 
the Hero as a chief of a territory. 



tg> jni thQ&,rT6tii&, 


Kuruntokai 
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Invocatory Verse 


In praise of Murukan. 

The great Lord 
Whose beauteous feet 
Resemble the red lotus; 

Whose coral-red form, 

Shines bright with robes 

Matching the crimson kunri 1 seed 

Who bears the long 

Spear, reddened by its splitting up 

The middle of the mount 2 

Into two; whose 

Fine flag has the emblem 

Of the rooster-it is 

Under His protection that 

This world enjoys 

Blissful days. 


Paratam Patiya Peruntevanar 


1. Kunri (mani): The red seed of the plant called 'crab’s eye'. 

2. Mount: The Kraunca-mountain in the shape of a roving mount assumed by a demon 
(Asura) whom Lord Murukan speared to death. 


10 
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Poem No. 1 - Korifici 

4 

The playmate-friend speaking on behalf of the heroine refuses the present of 
red flowers made to the latter by the hero, as a token of his love. 

Oh lord! (We do not need 
Your present of red flowers), 

This hill belongs to the Lord of fair hue 1 
Wearing the loose anklet worn by warriors, 

With his red blood-stained arrows 
And reddened tusker-elephants 
He wiped out the demons, killing 
Them, reddening the battlefield 
With their blood. This hill is rich 
Already with kantal flowers blooming 
In clusters with their blood-red hue. 


Tipputtojar 


1 Murukan: With him the red hue is associated here, colouring his body, arrows, elephants 
and the battlefie'ld on which he fought. To add to these the flowers on the hill are also blood-red. 
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Poem No. 2 - Kurrfici 

The hero, praising his heroine after his union with her, consummated in secret. 
Oh winged honey-bee 
Who gathers nectar, daily 
From many a fragrant flower: 

Tell me what you found and not 
What I like to hear! 

Be there a flower, you know. 

Whose fragrance exceeds 

That of the tresses of my lady dash 

She, of closely-set teeth 

And peahen like tenderness 

Whose love for me 

Is an enduring attachment. 

Iraiyanar 


Note: This poem is said to have been composed by Lord Civan the Deity (Iraivan) of Maturai, the 
seat of the Tamil Cankams and given to a poor devotee called Tarumi and it helped him to win a 
contest of poetic ability. It also caused an argument among the Cankam poets. 
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Poem No. 3 - Kurinci 

The heroine speaks in wonderment of her immeasurable love for the hero when 
her playmate-friend blames the latter for not wedding her in public after his secret 
union with her; the hero stands in the background. 

Greater than the earth, 

Higher than the heavens, 

Deeper than the ocean 
Is my love 

For the lord of the land 
On whose hill slopes 
Bees gamer great honey 
From black-stemmed flowers 
Of kurinci plants . 1 


Tevakulattar 


1. The kurinci flower is known to bloom once in twelve years, and its honey is of special qual¬ 
ity. The gamering of great honey in the hero's land by bees is a parallel to the great love welling up 
in the heroine's heart. 
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Poem No. 18 - Kurinci 

The playmate-friend speaks to the hero as he leaves after his secret meeting 
with the heroine, urging him to come out with his formal marriage and end his 
secret visits to her mistress. 

Oh chieftain of the hills 
Where jack fruits cluster 
At the roots of their trees 
And little bamboos form 
A thin fence for them! 

Like the large fruits 

That hang from a small branch, 

Her passion is abounding 
But her life is too small 
To bear its weight! 

Whoever knows this state 
Of her love understand 
The urgency of marrying her ? 1 


Kapilar 


1. The playmate-friend brings home to the hero the necessity of ending his secret visits causing 
the heroine public calumny and much mental distress and hasten his formal wedding with hen 


11 
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Poem No. 23 - Kurinci 

The playmate-friend speaks suggestively revealing the secret love of the heroine 
as her parents go to the soothsayer-woman for divining the cause of the heroine’s 
sickness. 

Diviner-woman 

Diviner-woman, 

Diviner-woman 1 who 
Possesses long white-hair 
Like a garland of conch-shells. 

Sing again your song 
Of that mountain, 

From which he hails, 

Do sing again, your song 
Of his high mountain! 


Auvaiyar 


l. A three-fold call is made to the Diviner-woman to sing again the song of the hero’s hill; this 
would relieve the heroine's distressed state of love and also suggest to her parents the truth of her 
attachment to him. 
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Poem No. 25 - Kurinci 

The heroine speaks to the playmate-friend, of her helpless state when the formal 
wedding by her secret hero is delayed. 

There was none; he only 
Was on the scene; if he 
Turns false from his word 
Whatever can I do? 

When he wed me, the stork too 
Was there with tender feet 
Like stalks of grain, 

Watching for fish 
In the flowing stream . 1 


Kapilar 


1. The mention of the lone stork watching for fish and apparently indifferent to the great vent 
of the heroine's wedding taking place before it enhances helplessness of her state, without a witness 
to confirm her wedding. 
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Poem No. 40 - Kurinci 

The hero speaks to his heroine after his secret union with her, assuring her of 
his unswerving love, as the latter displays anxiety in her face about her new-begun 
love involvement 

In what way were 

Your mother and my mother related? 

What kinship holds 
Your father and my father? 

In what way did we know 
Each other, before? 

Our loving hearts 
Have mixed in union 
Like rain water 
Dissolved in red soil 
Receiving it . 1 


Cempulappeyanirar 


1. An oft-quoted poem with a striking image on par with the best imagist poems and Japanese 
haikus now much talked about. 
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Poem No. 112 - Kurinci 

The heroine speaks to her playmate-friend of her state when the .hero's formal 
wedding with her is delayed. 

If I should fear public gossip. 

About my passion for him it 

Will become weak; if I 

Give up my passion for him fully, 

Only my womanly sense 
Of modesty will stick on to me. 

My womanly beauty with 
Which he has regaled himself. 

Is now like a tree-branch 
Having its broken bark 
Not fallen completely 
On the ground, but 
Hanging insecurely 
When a mighty elephant 
Bends down the tree 
In its search for its food 
Understand this, my friend! 


Alattur Kilar 


12 
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Poem No. 120 - Kurinci 

The hero speaking to himself after his first union with his beloved in secret, or 
after his disappointment during miscarriage of a tryst with his beloved. 

Like the poor without means 
Who hanker after happiness, 

You long, oh heart! 

For one difficult to gain. 

That she favours you. 

You know: but you know not equally 
That she is rare to get at! 


Paranar 
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Poem No. 142 - Kurinci 

The hero speaks to himself or the playmate-friend after his first union in secret 
with his beloved. In the latter situation an unexpressed wish that the playmate may 
help him further is to be understood. 

I know not whether 
Your pretty-eyed heroine 
Who weaves garlands 
Out of flowers in rills and 
Who scares away 
Green-feathered parrots 
Off the grain-fields, 

Over which she stands guard, 

Knows of my love 
For her, or not? 

But I sigh, thinking 

Of her, like an elephant sighing 

In its midnight sleep. 

My heart goes to her 
Even when I am 
Away from her! 


Kapilar 
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Poem No. 158 - Kurinci 

The heroine speaks (in the hearing of her hero as he visits her secretly by night) 
to her playmate-friend. 

Oh you great cloud 

Pregnant with waters to your full, 

Who comes along with 

The loud noise of thunder-claps, 

Moving rapidly, and advancing 
With the wind, and felling down 
Serpents on high mountains! 

Have you lost your usual grace? 

You have the ability to shake up 
Even the greatly famous 
Himalayas! Women 
(Like me) are fit for 
Your compassion, being 
Without their lovers 
And yet 

You harass them in this way! 

How is it proper? 


Auvaiyar 
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Poem Nq. 291 - Kurinei 

The hero speaks of the charm of his beloved to his companion. 

The sounding bamboo held in the hand of 
The lady (of my love) drives away 
(To- eat the grains) 

Growing lush on the fields 
(Prepared for cultivation 
By cutting and burning trees). 

The birds mistake the sweet beat 
Of the bamboo in accompaniment 
To its- own; sound, 

As it is flung at them. 

For the lady-love’s own sweet call 

And fail enraptured by it 

Ceaselessly on the fields 

Her eyes, as she wept sorrowfully 

At the worry caused by the birds 

Resemble kuvalai flowers which 

Bloom in fresh rivulets of deep waters and 

Whose many bee-haunted petals get 

Disarrayed by receiving cool rain drops. 


Kapilar 
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Poem No. 315 - Kurinci 

The heroine replies to her playmate-friend who remarks that she looks 
despondent, as she waits for her formal wedding. 

My lover is the lord 
Of the high hills having 
Flowing white streams 
: Which swell like the sea 
Seeing the rising moon; 

My friend, 

He is like the sun; 

My shoulders like huge bamboos 
Resembles the nerunci flower 1 
(Which ever turns towards the sun) 


Maturai Velatattan 


1. The implication of the heroine is that her shoulders look only to her hero in weal and woe. 
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The heroine speaks to her playmate-friend when the latter urges her to bear her 
pangs of separation from her hero awaiting his wedding with her. 

I do not get 

The slipping of the bracelets 
On my arm and the changing 
Of colour of my body 
From the lord of the land 
Where on hill-slopes with clouds 
Mountain paddy is sown and 
Watered by rills and yields 
Its produce. Oh friend! 

It is all due to 

My great passion for him. 


Uraiyur Mutukuttan 
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Poem No, 7 - Palai 

The speech of spectators who see the hero and his heroine escaping together 
and travelling through the wasteland to a happier place. 

Who indeed are these 
Good folk who are heading to 
This wasteland of bamboo trees 
Where dried up seeds 
Of vakai trees, blown 
Against the wind, vibrate 
Swaying like the rope 
Over which Aryan dancers 1 
Dance (performing tricks). 

The bowman-hero wears 
The warrior's ankle-ornament; 

The braceleted maid's tender legs 
Bear the anklets (of maidenhood) 

They evoke our compassion. 


Perumpatumanar 


1. Aryan dancers are performing artistes from the North India accustomed to dance and do 
tricks of jugglery on ropes tied between two bamboo poles set up by them. 
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Poem No. 20 - Palai 

The heroine speaks to her playmate-friend who apprises her of the hero's 
projected journey seeking wealth. 

If those, oh companion! 

Who abandon compassion and love 
And part from their loved ones 
In search of wealth 
Are the ones endowed 
With might and knowledge, 

Let them remain 
Mighty and knowledgeable! 

Let us (unable to bear separation) 

Be weak and foolish. 1 


Kopperun Cojan 


1 The implication of the heroine is that the want of compassion and love in regard to his lady 
shown by the lover's departure, leaving her to pine in grief, is unbecoming of a mighty and knowl- 
edgeable person. 


14 
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Poem No. 28 - Palai 

The heroine helpless in her love-affliction, speaks to her playmate-friend of 
her state. 

Oh what shall I do 
With this village 
Sleeping in ignorance 
Of my suffering 
In love’s affliction 
As the chill, whirling wind 
Tosses me! 

Shall I, acting on a false excuse, 

Scream aa! or olV 

And rouse the sleeping folk? 

Or shall I attack them straight? 


Auvaiyar 


1. Exclamations of suffering. 
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Poem No. 30 - Palai 

The heroine speaks to her playmate-friend who questions her about her 
restlessness even when her hero has promised to wed her after getting enough wealth. 

Listen, my friend! 

A false dream by night 
appearing as if true, 

Of my lover, expert in falsehood, 

Embracing my body, 

Troubled me; I woke up 
And cast about my bed 
With my hands to find him; 

I found myself indeed 
Alone, resembling a faded 
Kuvalai flower, rummaged 
By bees. Pitiful is my plight! 


Kaccippettu Nannakaiyar 
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Poem No. 135 - Palai 

' The playmate-friend speaks words of assurance to the heroine, feeling sad over 

the prospect of her hero's separation. 

For men, involvement in 
Active work is indeed 
The life-spirit. 

But for bright foreheaded 
Women living in homes, 

Men are their life-spirit. 

It is he who said this 
To us. Therefore, weep not. 

Oh friend! He will 

Refrain from going on his journey, 

(Leaving you alone). 


Palai Patiya Perunkatunko 
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Poem No. 378 - Palai 

The foster-mother speaks, invoking the gods' favours on her daughter traversing 
the wasteland with her hero to escape from the obstructions to her love career. 

May the wasteland across which 
My fair modest daughter 
Goes with the compassionate 
Lad of the long lance, 

Shining with brilliant rays, 

Be unbumt by the sun's heat! 

Let it be shaded by trees! 

Let the little hilly pathways be 
Abundantly spread over with sand, 

And let the cool rain fall there 
(Making their journey pleasant)! 


Kayamanar 
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Poem No..21 - Mullai 

The heroine tells her playmate-friend, not to feel worried at the non-coming of 
the hero at the rainy season. She does not believe that the rainy season has come at 
all falsifying her hero's promise to return then. 

Even if the wood is 

Full of fresh komai flowers 

And looks like the braid 

Of women having long 

Flower clusters, thick with 

Swarming bees, interspersed 

With artistic ornaments 

Made of gold, and it announces thus 

The advent of the rainy season, 

I will not grieve (believing 
It to be the season of his return 
As per his promise); 

He will not utter a lie! 1 


Otalantaiyar 


1 The heroine's artless faith in her hero's brighted word that he would return to her (after his 
1. 1 lie Heroine an . f - d ^ makes her disbelieve the actual onset of the rainy 

journey in quest of wealth or on a specuic uu y) 


season. 
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Poem No. 110 - Mullai 

The heroine speaks to her playmate-friend, as her forbearance breaks down at 
the onset of the appointed season with her hero not arriving as promised. 

Whether he returns or not, 

Who is he to me 

Who asks not 

What has become of her, 

As the northern wind blows cold 
Causing discomfort, 

Shaking the fresh kuva.lai flowers 
Which rise from the waters. 

Tossing the karuvilai flowers 

Of the bush, like the bright 

Eye of the peacock's feather 

And scattering about the minute, thorny 

Ihkai plant's colourful fluffy flower 

Which ripen from their red buds. 


Killimahkalah Kijar 
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Poem No. 126 - Mullai 

The heroine speaks to her playmate-friend at the onset of the appointed season 
when her hero fails to turn up. 

Not thinking of the rare 
Enjoyments of the time of youth. 

He who went, eager to get wealth, 

Has not returned here yet; 

The cool, fragrant rainy season 
With its rain-nurtured mullai creeper's 
Clustering buds as its shining teeth 
Laughs at me, oh friend! 

As if asking: "where indeed is he?" 

Okkur Macatti 
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Poem No. 162 - Mullai 

The hero, returning after his successful mission to earn riches, addresses mullai 
plants seen on his way home. 

Oh mullai plant! Well 
May you prosper! 

In the cheerless evening 
When the many milch cows 
Return home from their grazing 
In the great wooden land with water 
Showered by the season of clouds. 

You smile with your white little buds; 

Your putting on the look 
Of laughter at lonely lovers, like me 
Does this befit you? 


Karuvurp Pavuttiran 


16 
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Poem No. 167 - Mullai 

The foster-mother reports to the heroine's actual mother what she saw during 
her visit to the heroine's house in her wedded state. 

With her kantal flower-like fingers 

She crushed the solid curds 

And wiped her fingers on her own apparel; 

Wearing this dress unwashed. 

She mixed and cooked the sweet 
Tamarind-juice, as her collyrium-laden 
Kuvalai-f lower like eyes were covered 
By the smoke of the oven, 

Her husband partook of it 
Saying: 'it is sweet'. 

" And the face of the lady of bright forehead 
Felt a delicate thrill of pleasure. 


Kutalur Kilar 
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Poem No. 251 - Mullai 

The playmate-friend comforts her heroine assuring her that the signs of the 
rainy season, the time of her hero's arrival, have not yet appeared. 

Oh companion dear! The rainy season 
Has not come; cease your grief 
(At your lover's non-return 
As promised in the rainy season). 

The foolish flock of peacocks is misled, 

Thinking the rains to be regular ones; 

They have taken to cooing and 
To dancing before these rains; 

The pitavam tree has also flowered 
Likewise by misleading signs. 

The clouds are dropping the old water 
Which has remained with them 
Out of the stock of the old 
Seasonal rain, so that they can now 
Take in fresh water; their sounding now 
In the sky is, unrelated to the regular season. 


Itaikkatan 
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Poe;r No. 275 - Mullai 

The playmate-friend speaks to the heroine of the cheerful signs of the hero’s 
joyous return in the rainy season as fixed by him. 

Let us, oh companion! 

Climb over the high boulders, 

Covered by creepers of the mullai, 

And find for ourselves 
What the sounds are - 
Whether they are the sounds 
Of beautiful bells of 
Herds of good cows 
With their oxen reaching 
The village in the evening. 

Or whether 

They are the sounds 

Of the bells of the chariot 

(Of your lover) traversing 

The jungle ways of moist sand, 

(As he rides in it) with his heart, 

Joyous with the sense of 

Having accomplished his exploit 

And expert, young bowmen guard him on the sides. 


Okkur Macatti 
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Poem No. 6 - Neytal 

The heroine speaks of her sleepless agony waiting for the hero who has left her 
with a promise of formal wedding. 

It Is the heavy silence 
Of the mid-night 
Involuntarily people lie 
Low, hushed in quietness 
The wide-spreading world 
Is also lost a slumber; 

Indeed it is only I 
Who am the sleepless one. 


Patumanar 


17 
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Poem No. 49 - Neytal 

The heroine speaks to her hero (who has returned from his extra-marital visit to 
other women) affirming the constancy of her love in spite of his unsavoury behaviour. 

Oh chief, who dwells 

In the land bordered by 

The blue-hued sea of abounding waters, 

Where the mu/// 1 plant full of 
Flower-pollen, has thorns 
Resembling the squirrel's teeth! 

Even if this birth changes 
And the next one comes, 

May you only be my husband! 

And may I be the woman 
Attracting your heart to me! 


Aininuvuqar 


1. The mulli plant having thorns outside and soft pollen laden flowers Indde h suggestive 
the hero's rough exterior hiding his soft interior of love for Ins Wilts. 


of 
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Poem No. 97 - Neytal 

The heroine expresses her sorrow before the playmate-friend when the formal 
wedding gets delayed by the hero. 

So far as I am concerned 
I remain in this place. 

My womanly grace - it 
Remains by the seashore 
(Where I wed my lover in secret) 

With ceaseless love sickness. 

My lover, the lord 
Of the coastal region, 

Remains in his town. 

Our secret (wedding) 

Has become a scandal now, which 
Remains in the public place! 


Venputi 
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Poem No. 145 - Neytal 

The heroine speaks to her playmate-friend of her suffering beyond endurance 
before the formalisation of her secret love. 

This village on the sea-front 

Is no place for one (like me) to live in; 

It lias livelong nights 

With insensitive folk 

Lost in sleep, ignoring 

The unending agony of those 

Who sleep not, even by midnight. 

Thinking of the cruelty 1 of the lord 
Of the beautiful sea coast. 


Kollan Alici 


| The cruelty of neglect of women the lord of the sea-coast has loved and left in the lurch, 
delaying his promised wedding. 
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Poem No. 163 - Neytal 

The heroine speaks to herself in a soliloquy about her anguish. 

In the beautiful seashore 

On the great water-front 

Fish-eating storks abound 

Like white conch-shells with small heads 

In the land of the Pulis 1 

Even when, in the silence of midnight 

The white-flowered screwpine plant 

Gets tossed about by the waves 

On the sea-front, oh sea, 

Your voice strikes the ear! 

Who has caused you affliction? 


Ammuvan 


1 The land of Pujis: This is said to be one of the lands where dialectal Tamil is spoken. This 
is usually identified with a part of the Cera country. 
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Poem No. 290 - Neytal 

The heroine, speaks to her playmate-friend in her utter anguish even as the 
latter tries to cheer her. 

Those who ask us 
To bear with patience 
The torments of love know not 
What love is; 

Probably they have such strength 
As to bear it. 

For me, if I do not see 
My lover, I will, little by little 
Cease to exist with tears 
Flowing thick from my heart 
Like little foam getting 
dashed against a rock 
In a great flood of water. 1 


Ka Iporuc irunura iy a r 


1. It is noteworthy that the author of this poem is known by the happy image enlivening his 
utterance as, " the poet of the little foam dashing against the rock"; his name in real life is not known. 
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Poem No. 381 - Neytal 

The playmate-friend speaks complainingly to the heroine about the latter's 
secret-love, even as she awaits anxiously the formalisation of her wedding. 

My faded form, 

Lean shoulders, 

A troubled heart, 

Sleepless nights, 

Lustreless body, 

And death by pining - 
These are verily the effects 
Of my having laughed, 

Revealing my shining teeth in the company 
Of the lord of the sea-fronts 
On the cool-scented coast 1 
Where the white storks make noise 
And the sea-waves break on the shore, 

Crumpling the good blossoms 

In the groves abounding with flowers. 


Anonymous 


1. The picturesque description of the coastal region has a touch of authentic experience. 



132 Tamil Poetry Through the Ages 


LDQTj&yLD — 8 

<*Lp<ssft Lorr^f^S}] sSi<sts)(sn^^j $ld utpib 

Uip<sm GUfT<o5)<ofT CK^/r^_LD mniJGGT 

GTih g£j<sb QuqFjQLDiryS) &>ib ^jeb, 

<o5)3>lLjLb &>FT GVILb SjjT&QLb 

^Uj-U urrosxsu QuugVj 

Gldgij<37si Q&iiuLjLb, gobr Lf^&xsum gnriu&G&. 


^GvrzJt&jLq- tSYirkj&Gmrrrr 



Selections from Kuruntokai 


133 


Poem No. 8 - Marutam 

In the hero’s wedded state the paramour whom he resorts to, speaks accusing 
him of being under the control of his wife. 

The lord of the village where the sweet fruits 

Falling from trees abutting fields 

Are seized and eaten by fish 

In watered fields 

He speaks words of boast 

As he stays in my house, 

But on going into his house, 

He is like an image in a looking-glass, 

Lifting his hands and legs 
As one lifts them before it; 

He does things as his son's mother 1 
Wants him to do. 

Alankuti Varikanar 


1. Sarcastic reference to the hero's wedded wife. 
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Poem No. 157 - Marutam 

The heroine speaks in her wedded state as the day dawns with the cock's crow 
and she is separated from her hero with her menstrual period setting in. 

The rooster sounded 'kuk-ku' 

And my pure heart 
Stood stunned, thinking: 

"With this sound the dawn 
Has come like a sword 
Which severs my lover 
Lying on my shoulder". ' 


Allur Nanmullai 
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Poem No. 202 - Maintain 

The heroine refuses to entertain her playmate-friend speaking, to her as the 
messenger of the hero, pleading to her to admit him to her company after a separation. 

My heart suffers. 

Indeed it does. 

Like the small-leafed neruSci flower 
Growing thick in the jungle 
Pleasant to the eye 
But yielding thorns, 

He who gave me joy. 

Now causes me pain. 

My heart suffers, 

Indeed it does. 


Allur Nanmulla. 
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Poem No. 295 - Marutam 

The playmate-friend speaks to the hero who approaches her to arrange a meeting 
with the heroine after his resort to public women. 

You make merry, revelling in 
Water-sport with 'kept' women 
Who wear tree-leaves as clothes, 

Stitch them in garlands. 

Adorn themselves with them as ornaments, 

Insert them in their tresses 
And shine in this way 
With their leafy decoration. 

The people of this village, however, 

Say: " your worthless life. 

Dependent on maintaining 
A single cow for your livelihood 
Has now taken on new festivity 
With the coming of a greatly beautiful 
Young damsel into your household". 


Tunkalori 



140 Tamil Poetry Through the Ages 


is>(jj)&>i£) - 384 

&(LprB§>im «0LDL/SWL_L/ (SgrT&T, 

G)/5©th L/6i), <9hJ5c£<si), (gjr)]r£Q$rTui-j LD&<sif)fr 
pevasT tin, 

l 61 & [3<shrjru ^{LbLD-LD&lLpn >/- (©got (^Q<sn. 


<spijLbQurr&) 



Selections from Kuruntokai 


141 


Poem No. 384 - Marutam 

The playmate-friend refuses to allow access to the heroine for the hero after 
his visit to public women. 

If after consuming the charm 
Of public women with long, rich tresses 
And small bracelets and shoulders 
Of tattooed sugarcane, and neck 
Resembling the small stick 
Used to beat uluntu dhal, 

You reject them, very fine, 

Indeed would be the oaths 
You swore to please them! 1 


Orampokiyar 


1. The implication is that the hero has proved a liar disregarding his promises to public women 
and his oaths of good behaviour now made to his wedded wife to regain her company, are untrust¬ 
worthy. 
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Poem No. 393 - Marutam 

The playmate-friend addresses the heroine, (with the hero in the background) 
pointing out the public rumour he has caused and demands the formal wedding. 

Very f ew were the days when the lord , 

Of fertile lands embraced you, pressing against 
Your garland of mixed flowers (to your delight); 

But the public scandal (arising from his secret union) 

Has risen more resoundingly than 

The victorious shouts of the men of Konku 1 

On the Vakai-battlefield infested by the screech owl 

When Atikan, mighty in deeds of valour 

For the Pantiya king adorned with bright ornaments 

Fell in the fray, along with his elephant . 2 


Paranar 


1. This is the Konku land in which Cera-kings held sway, identified with modem Coimbatore, 
Salem and parts of Trichy. 

2. The poet Paranar is known for bringing in memorable incidents recollected by him 
as allusive images. 


20 
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Poem No. 399 - Marutam 

The heroine speaks to her playmate-friend about her condition of separation in 
love when her formal wedding gets delayed. 

The decoloration of my body's paleness 
(Caused by my love sickness). 

Is like the moss accumulated 

In the village pond of drinking water. 

It gives way as and when my lover 
Touches me (in embrace); it spreads again 
As and when my lover leaves his hold of me . 1 


Paranar 


1. The poem is a unique example of an image from rural life, with simple, straight force of 
expression, practising utmost economy of words. 



n>rr)nfi!<s$)<S8i[T 


Narrinai 
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Invocatory Verse 


In praise of Tirumal. 

He is the Primal God 
Acclaimed by the Vedas, 

So the wise say: the Lord 
Of the Cakra\ resplendent 
In its conquest of all evils; 

He has the great earth 
As His feet, 

The sea of pure waters 
As His wearing robe, 

The spreading sky 
As His body, 

The directions 
As His Hands, 

And the cool-rayed moon and sun 
As His eyes; 

He inheres in all creation 
And contains within him 
All that exists. 


Paratam Patiya Peruntevanai 


I. The Cakra is called the Sudarsana the wheel-weapon of Lord Tirumal (Visnu) pro¬ 
tecting the righteous and punishing the wicked. 
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Poem No. 1 - Kurifici 

The heroine, expressing her confidence in the hero on hearing of his 
contemplated separation from her on a mission, from her playmate-friend. 

In speech, truthful, 

In friendship, eternal; 

In love, inseparable; so is he 
Who never can know separation 
From the embrace of my shoulders. 

Like sweet honey gathered (by bees) 

Blowing the pollen of lotuses 
And high sandal-trees 
And kept on the trees. 

The friendship of great ones (like my lover) 

Is something great indeed. 

As the world lives not 
Without water, I live not 
Without him. 

And he has bestowed his affections 
On me; fearing that 
His separation will bring 
A pallor to my fragrant forehead, 

How will he waver in his mind? 

Indeed he will not. 


Kapilar 
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Poem No, 17 - Kurinci 

The heroine speaks to her playmate-friend; within the hearing of the hero 
standing near by. 

The stream tumbled 

Like a great wave of the sea, 

From the tall, fine hill 
Where rains, had fallen 
At the day's break. 

Looking at its beauty 

As it ran haltingly 

Through the great, wide jungle, 

(Where I had met my lover) 

My cool eyes of much loveliness 
Welled up with tears 
Which would not stop 
In spite of my efforts 
To bear and check them. 

(Seeing this change) 

Mother spoke sweetly and softly; 

"What are you doing? Weep not. 

I will kiss your shining teeth 
(And comfort you)" 

(Pleased by her words), 

I, responding rashly 
Forgot that a woman's 
Modesty is esteemed to be 
Of greater value than her life. 

I nearly said. 
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That my anguish arose 

Out of my separation from the embrace 

Of the Lord of the sky-touching hill 

On whose slopes blue-hued bees 

Blow through kantal flowers, gathering honey 

And humming like the sweet sound 

Of the strings of the yal 

But soon becoming cautious, 

I refrained from speech 
And saved myself. 


Nocci Niyamankilar 
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Poem No. 34 - Kurinci 

The playmate-friend addresses the Deity (Murukan) possessing the diviner 
Velan, who has been called in to treat the heroine’s unknown sickness (of love). 

Oh Murukan! 

Knowing that this sickness of hers 
Is not of your making, you have come 
To this house of possession-dances, 

With uplifted head, wearing a garland 
Of fragrant katampam flowers 
Of the rainy season, on the prayer 
Of the Velan priest-dancer; 

You may be a divinity indeed! 

Yet you are certainly ignorant. 

May you live long (with your ignorance)! 

This anguish 

Of the damsel came to her 

As the result of her embrace 

Of the bosom of the lord 

Of the hilly tract where divine nymphs 

Invest the sides of the great hill with glory 

As they dance to the sweet sounds 

Like musical instruments, of falling rills 

And wear in their braids in a charmingly manner 

Blood-red kantal flowers with the unpicked 

Kuvalai flowers as they blossom, rising above the water 

Of the sacred with their floating leaves 

On the divine hill. 


Piramacari 
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Poem No. 88 - Kurinci 

The playmate-friend speaks to the heroine of her suffering in the hearing 
of the hero standing in the background so that he may celebrate the formal 
wedding soon. 

Oh friend, why can't you understand 
That our suffering is the result 
Of our past deeds and accept it 
Without grieving over it? 

May you live long! come, arise, 

We will go and tell him. 

I fear your heart's melting and passing away 
Like salt, the ambrosia 
Produced by the wave-filled sea, 

Caught in the rains; look yonder! 

His hill where fruits fall (from trees). 

Weeps with its tears falling 
Like brooks, as it thinks 
Of its lord's cruelty to us. 

And being fully in sympathy with us, 

Is unable to control its grief. 


Nallantuvanar 
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Poem No. 116 - Kurinci 

The heroine speaks to her playmate-friend of her distress at public scandals, 
as her lover delays his formal wedding with her. 

Great men, they say. seeing 
Wrongs done by people 
Forgive them, remarking: 

Let them know and 
Reform themselves; 

Not so the women 
Of this good village 
On the leaf-shaded rock 
In the mountain side, 

They reckon not that my 
Friendship with the lord 
Of the hilly land 

Where the elephant-cow whose time 
to deliver has come 1 
Ignorantly eats in the morning 
The rich, leafless shoot 
Borne by the big bamboo tree 
Causing the foetus 
In her belly to slip out 
This friendship has long ripened, 

Fallen asunder and dropped off 
Like a big ripe fruit, shed by 
A big branch of a jack-tree 
Which falls into a rock-cleft 
And gets lost 

Not mindful of this, they cease not 
Their public small talk of my secret love. 

Kantarattanar 


I. The image of the pregnant she-elephant unknowingly eating the shoot of the bam¬ 
boo which aborts her foetus and throws it out, attached adjectivally to the land of the lord 
of the hill - the hero - is an inlaid simile (ullurai uvamam), suggesting the heroine's own 
secret love unknowingly submitting to the hero's embraces and suffering public scandal 
thereby. The cutting off of love-relationship likened to a jack-fruit falling into an irre¬ 
claimable cleft is a straight simile (uvamam). 
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Poem No. 128 - Kurinci 

The playmate-friend speaks to the heroine of her secret love, with intent to 
arrange again her meeting with her hero. 

Your lustre-less body 
Oh companion, now resembles 
A dim light burning by day; 

Your bright-eyed face resembles 
The moon under eclipse 
By the serpent planet 1 
And still you speak not to me 
Of what ails you. 

Since we are like one life 
Divided into two bodies, 

I know of your ailment already. 

Do not weep that I have 
Not spoken to you 
(Assuaging your sorrow); 

Let me now say it for you: 

’’When I of beautiful ornaments 
Stood guard over the field 
Of rich millet-grains, 

A person with the hero's anklet 
Wearing the head-wreath 
And the chest-garland 
Came and embraced my back, 

Sending a pleasant chillness 
Through my body; from that time 
My heart thinks only 
Of that incident; this is 
The sickness which has befallen me". 


Narcentanar 

1. Reference to the popular belief handed down by old legendary lore that the moon’s 
eclipses are caused by Rahu, the serpent headed planet devouring it. 
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Poem No. 140 - Kurinci 

The hero speaking to himself, as his request for a meeting with the heroine 
made through the playmate-friend, is refused by the latter. 

She accompanies the swinging ball 
To the delight of her playmates 
Of large eyes and combed hair 
Of five plaits perfumed with sandal, 

Got from small branches of trees 

With flower-clusters, enriched 

By much rain borne by clouds 

On the Western hill; their braids bear 

The dried-up powder of the sandal-paste on them. 

She plays in her father's courtyard 
Strewn with sand like moonlight, 

Where his chariot is wont to roll. 

Whether she favours you with her love 
Or not, oh my mind! 

Do not get crest-fallen 

And give up in despair, entreating her, 

For there is no other medicine which will cure 

The sunken state of my love-borne sorrow (except her). 


Putankannanar 
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Poem No. 160 - Kurinci 

The hero speaks of his irresistible love when his friend rebukes him for 
losing his poise. 

Her cool eyes, red-streaked 
Like kuvalai flowers 
Blooming in ponds of deep waters, 

Her beautiful abdomen and rich breast 
With rising dots and 
Delicate little skin-lines, 

Her tresses in five plaits, 

And her honeyed hair, falling 
Splendidly over her fair, 

Holy golden forehead - 
Before I beheld these, 

I indeed possessed sweetness, 

And friendliness and the sense 
Of honour and benevolence 
And self-discipline and behaviour 
Interacting well with people. 

These I had in greater measure 
Than you (my present critic)! 


Anonymous 


23 
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Poem No. 222 - Kurinci 

The playmate-friend speaks to the heroine with the hero in the background 
arriving on his secret visit, conveying to him news of the watch kept over the 
heroine in her house suspecting her; she demands from him an early formal 
wedding. 

To the curved branches bearing flowers 
Of the black-trunked venka? tree 
Is fitted a rope, bending it, 

The rope has hand-made knots 
(To make it a swing). 

Shall I, oh companion dear. 

Take the ornament of gold over 
Your waist and push you 
On the swing to come back again 
Like a peacock flying in the sky? 

You will then see the distant 

High hill of your Hero with groves 

Of plantains and punnai trees 

Where the sleeping she-elephant 

Gets hidden by the shadow 

Of a passing cloud and the great male-elephant 

Cries out, missing its mate. 


Kapilar 


Note: The playmate-friend artfully suggests that the ruse of swinging under a venkai 
tree has to be employed to relieve the heroine in the state of close watch over her at home, 
enabling her to look at her hero's high hill; it will also urge the hero to act quickly to 
solemnise his wedding with her. 
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Poem No. 294 - Kurinci 

The playmate-friend speaks appreciatively of the heroine’s new life, after 
a visit to her household in her wedded state. 

3 , 

As the sky possesses unbearable heat 

And pleasant breeze together, the shining spacious bosom 

Of the lord of the mountain 

Gives sickness (in secret love) 

And happiness in (in the married state). 

Over all the spaces of his great mountain 
Abounding in bamboo and eruvai trees 
The rich kantal flower with its outside petals 
Resembling tusks of elephants which in their ferocity 
And their inherited skill and strength 
Kill even tigers, opens its buds, 

Spreading fragrance around the slopes.' 

Putukkayattu Vannakkan Kampur Kijan 


1. The poem is a beautiful recall of the suffering and the joy experienced by the heroine 
in her career of love. The kintal flower spreading fragrance is an inlaid simile suggesting 
that the wedded state of the heroine gives pleasure to all the family. 
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Poem No. 365 - Kurinci 

The playmate-friend speaks to the heroine with the hero in the background, 
criticising the latter and by suggestion demanding his early wedding with the 
heroine. 

Friend, may you flourish! 

Leaving the mother's severe watch. 

Crossing the big gate, and 
Reaching the village common 
Shall we go forth 
To ask for his village 
With broad fields 
Surrounding the houses, 

And expose ourselvess, 

To public gaze? 

We will reach him, 

This lord of the great mountain, whose 
Slopes continue to resound with water 
Flowing in brooks even when 
For many days the clouds, though 
Thick with many lightnings 
Fail in their downpour, 

And tell him, "you are not 
An honourable man" 

(As you have let us down) 

And return home. 


Killimankalam Kilar Makanar Cera Kovanar 


Note: The poem is suffused with the delicate pathos of innocent women neglected by their 
lovers, daring to question the wrong doer. The detail of the mountain of the lover with rills 
of permanently sounding water is an inlaid simile hitting off their faithfulness (in never- 
failing supply of water) as against his faithlessness and also their implied ridicule of his 
behaviour. 
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Poem No. 10 - Palai 

The playmate-friend's exhortation to the hero never to abandon the heroine 
as she bids them farewell on their escape together from their inimical parents. 

Oh lord of the village 
Colourful with its flowering groves! 

This damsel has put her faith 

In your good, unfailing promise of protection. 

Like the unfailing lance of Palaiyan the chief 
Of the town of Per with white-tusked elephants acquired 
By the valiant Colas possessing sweet stinging toddy 
And ornamented chariots for their 
Putting down the Konkar chief s (in fight); 

Even if her rich breasts 

Rising erect come to sag or 

Her good long braid bends 

Like a dark gem on her body 

And be tied up with grey hairs (in old age), 

Refrain from deserting her. 


Anonymous 
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Poem No. 62 - Palai 

The hero, recalling the affliction he suffered with the separation from his 
heroine when he went away in pursuit of wealth, now desists from doing so 
again. 

Did I not stand, when I travelled last 
Through the dry jungle in summer 
Full of bamboo bushes with intertwined roots, 

Sounding like the heavy sigh 
Of an elephant tied to a post, 

As the wind blew through them 
And look at the moon approaching 
The hill of the sunset and recall 
To myself that there is 
Also a moon, with the fullness 
Of growth of days, belonging to me? 

She has teeth like sharp thorns 
And a lovely, fragrant forehead 
With a tilak 1 placed thereon. 

This moon now remains beyond 

The great stony mountain with dried trees 

Standing as bare steady poles, 

As the hot wind takes off 
With reverberating notes. 


Ilankiranar 


1. Tilak: Beautifying mark with saffron powder or other material, worn on the fore¬ 
head specially by women. 
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Quit <ssr spun LDsraftu/ib Guit spill, uJiTLp fflsvr 
fBsvrstrrr Glos^ililI) firrjru ^<75/5/ s> s^uLfih; 

Qungiih usmsmtLfib Qutrspjib, lurrip i£)ssr 
Lnrrgrr ^sm^ sspu l susstulDsu Ggmgnjib; 

£g)6ff>6u &>[TsmG&>rT npih ^j&ib LDaSJrs&ti, ujrrspnb 
'Vyroib fE)<oG)GvQu!pGrDmt ^svsmGujshj; ^gtsm^snsv, 
QurrGvrbQgrrupu n&soeu spt Lb Qumugsb &iprp<svr<zk; 
sSls&smqih Gsvgy Ljsvg&j ^jQsvGsrr; rglGnssruDszr, 
u'jrrc£<ssf}<sxr iSirftG&rr? -- ldl_/ 5 ^d^/ — 

&rr&6v&>(fspill) _ ®S1 spill QuiflG^! 
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Poem No. 166 - Palai 

The hero speaks assuringly to the heroine, who fears his separation from 
her for some purpose. 

Oh dear! your beautiful body 

And your dark-sweet scented hair are to me 

Like gold and precious Wit-rubies! 

i| 

Your pretty collyrium-laden eyes 
And shapely shoulders resemble 
Kuvalai flowers and bamboo trees; 

Whenever I see these, 

My heart feels delight 
And I am like'those 
Who have attained the results 
Of a virtuous life; furthermore. 

My son wearing the golden bracelet 
Has learnt to play (and divert himself); 

I have also nothing better 

To engage me elsewhere 

(Other than enjoying my family life). 

My love for you -is 
Vaster than the ocean; 

Thinking of these, oh lady! 

Why should there be separation between us? 


Anonymous 



178 Tamil Poetry Through the Ages 


umsmisv — 784 

QQTjLD&GTr £-GS)t__GlU®ST LDQStGgST; ^Gll(GfT>li> 

G&(nj uSltgj QL£>muLbi3(sm ai/rGeurb &n®sxsnQujrT(£\ 
Quqi) ld&dgv *3fqt)(Q) <2rijih Qr5(f7)f5d> Q^dsTip^rcrr; 
‘ggjGsflGuj, grrikitS) r£}<szr ^gugold’ GTGGTffihr; ^xj&j LDfh nru 
lunrrEi&emb g^go^jGlo{t? _ uJGij! 

2L-GTTGlf}Gfir 2-GfTGfTLb GguGlD — ' 

LDGttfi GMfTLp UITGS)GU &>ff)fDGtirGttr GTGST 

^Gistsfl ££\iurb (VyjriiLD&GrT ^u^iu 

LDGVtif} GJIT QrBfT&ffiU-fLb Q^pf^tLfLb mgsuGi _ 
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Poem No. 184 - Palai 

The mother's inconsolable lament at the elopement of her daughter the 
heroine with her hero, and her traversing the wilderness with him. 

I had but one daughter, and that 
Daughter of mine had only yesterday 
Gone away with a bull-like youth 
With warring valour, and sharp lance 
Over the difficult, hilly tract and yet 
You say: "bear with this sorrow of her loss"! 

How can that be possible. 

Oh knowledgeable advisers! 

She was like the image, dwelling 
In the pupil of my collyrium-filled eye 
Which had come out and taken to walking 
My lovely, young daughter! 

When I see the nocci tree 
Under the shade of which she played 
And the pial on which she engaged in games 
With her friends, and recall her, 

My heart burns (in sorrow). 


Anonymous 
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2-6V&LJD &!T<SG)<S l) — g<S$)6V<Su! -- 

LArQrBgGtfirQ&rTGvQGorr ^Ip^flQo^n-Qij — 

(Lp^hjrr QojGtfld) GT^Irfluj ^§ilij<sb, 
u/jmsmiju urrgjff}# (gffy LDuSlrr Lorr ldguit, 
iBJQJ C£ LDrrGrriTL-QLnfT ($), £-i—m 
Q#ulj ^)l p^GisfGw pn-p/prib Q$rr<k(§ s_i_&r, 

,j9l<o5%f) f^lfQtb Q&rr(oft&TL — llhoSisTI ld(TF)&it ggLb un<sv 
£>^0 rsjgjrki a3tfULS}<sb &s)uQiu<s$r (Lpeb^Lb 

Qurpev Qu^ib utuLb Q&ir<srr<srrrrgi, 
tflrflrtg] £_<*)£> LnrrrflistT Quuq^ar UGtoL-.$<3£rrQij. 

UfTGGXSO UfTUf_UJ QuQ^fhi&QrEjGi&rT 
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Poem No. 377 - Palai 

The playmate-friend speaks to the hero in his wedded state, dissuading him 
from parting from the heroine on his journey to earn wealth, forgetting his 
responsibility to his wife. ‘ ' 

Oh lord! Those who abandon the great 
Enjoyment of the tresses with the gentle hum 
Of bees, (belonging to their lady-loves) 

Resembling dark blue gems and falling in five plaits, 

And giving out the fragrance of a box 
As it is opened, thickly set with 
Wild jasmine flowers of the new spring 
And big patiri flowers having stout stalks 
With short, delicate hairs over them 
And sweet-scented red rosewood 
Those who take to living 
In separation and amass wealth- 
Are truly great people! 

Have they forgotten their duty 
Coming from the creation 
Of the world itself, of protection 
Of those dependent on them? 


Palai Patiya Perunkatunko 


25 
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G$rT(GrfjLi> ^jLfthLiLi), Q&<mQrD&sr; 

iE<stt * 3 lg>$ih Gr5rr&&), exirr<srr 'gjfbj£U& 

&<om&myLb amL® Q^err&Sim; crm $&>&! 
'jyrtflGyLb UDUJfki£} / L%nS)&j ^^sstG/d; 

GpmiftJD Qu0(^ih; loftG mGOiLjLb GufigdiF jpi; 
ujitfej(§ ^(^Qgu&ftQ^ftgv ujftGgst? tr-FEiGarr 
&rrg<sb <jy(£j > Qs : <srsr; ^(gjj&GUGb, 'fftsSIgst 
[SlfDLJLJLJ L$n$}S}] ^uSl&ST, 

LDfO&(&)GG)JG5rG>)&FTGV/ STbO/ &FT <5Sl)S57^ ST GTStGgU. 


^jlJD£Lp<oU&STFTfT 
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Poem No. 397 - Palai 

The heroine speaks to her playmate-friend of her anguish and fear as the 
hero fails to return from his journey in search of wealth at the time appointed. 

My shoulders have wasted; and 

My eyes have lost their shine 

Looking at the long stretching wasteland paths 

For his coming; my mind getting dizzy 

Has lost its understanding and has changed; 

My sickness, too, has gone (as it should 
Before one comes to his end). 

The evening-time has also arrived (to intensify 
My pangs and deal death to me). 

I know not what will happen to me. 

I fear not death; I only fear 
That if death leads to a change. 

In my new birth, I may 
Forget my lover then. 


Ammuvanar 
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U)rD$&[b(9) 'jyrft&fTGv — urrs> ! ud) rsrrsrr 
*3}fDg>Q3>fr(b) GV(njr5$uj ^<sb(&> Q^rripdeb Q&msif^uj 

ULp LDGS)Lp QurTLflpp Lj&tf /g/T ^GUGV 
fSfT f5®S)6V UGV &}®5)6fT &fQ[5ia, LOITGm 

LD&svf) g>o5) Q&GirrrGfT, Gurr gg/ ^gb; 

'GjfgjL&m 3 <srmrr) ^]^)Grruj[f gugvQgv 
gjev lj&(§ 'SynfiiLfprrrra, QltxsvQgvisst 
ujotw/TcS s^ffyS^Qb mrrsr ^ros* 

£)su Gungj Q&>nr<sm® u<sv (gtjzv ^q_g^uj 
cJV/5 £l<c$)<SV {-}(&)&)<5$6ZT, QlDUJ GUtTF)#, S^rOff J?j 
^sfilLp L£ (LpLSJ-USlGGTGfT cK<Sff)61/£g){L/ 

UDi_ LD/T ^[flGSHSU LD^Lp^ ^UJlt $GnGv(2uJ. 

&lJg£<oVT(T[T 
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Poem No. 42 - Mullai 

The hero addresses his charioteer, as he is driven home after his successful 
mission outside his town. 

Oh charioteer! 

(I cannot forget what happened earlier 
On an occasion, like this, on my return home 
When I said: "On account of the usual rains 
Falling on the dried-up earth and enabling 
People to attend to their tasks 
And filling depressions with new water 
Having multitudes of croaking frogs, 

My lady of bright forehead will not 
Be able to hear the sounds emerging 
From the tongues of our chariot-bells; 

Therefore go and tell her in advance", 

My men quickly went inside the house 
And informed her; thereon she washed 
Her unattended braid clean and inserted 
Some flowers in her tresses; 

As she was thus preparing, I entered in 
And that damsel of womanly modesty 
And excellence, sighting me, rushed forward 
As her body shook in eager love. 

And the flowers in her braid fell unloosened; 

She embraced me, to her utter delight. 


Kirattanar 
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(Lp 60 GO) 60 - 69 

U<5V c 9>$fT LDGmUj-GOLL U&>£0 Q&UU&il <^{0$, 

G&ili zlmii) Q/ J0 (oU<o$)rj& Q&(ahig)j, ^<su6m LD&nfpiu, 

UrpGVGlJ UrTfTLJLfGUllSlGVr J2jGS)l^UJ, Z_/tf}C$<sL) 

LDfT <5T(Tf)<3) &>l £gj[J <50)60 LDl—U tSl&SXSm g,(L£6)J, 

(Lp60<50)60 (Lp<5V&y GilfTlU fijirDLJU, U6V <S1 JuSIgOT 

G&msbrrfi) GgmsorjryL-i Lf^sv <sfi)<sn&(& > 

LDgir®n<su [5<sv ^<sbr ldit& logos?), 

Q&rr(£)!Ej Q&iTGb G&rrGUGofr (§jpG<oVrr(£} <a£<sxrr$, 

£3£}J 6urh&)i ^(Tfjtsrr (gj&o Lorr^oxso, 

^<oiiGSl<oin( 0 M&>(& ) ^aGsrGrorrrr Q&bhrp pm' jail'd 
^< oO)Gmu6urr&}g G^rrm^Gor, 

gS)go)5st <5ii gS)#,#) i ^y<so)LD&)<sb ^ rr)rD<5\)fTLD<obrG<otiT! 
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Poem No. 69 - Mullai 

The heroine's speech, reflecting on her distress in separation and its 
likelihood in her hero, gone outside on a mission. 

The solar orb of many rays, 

Having made and ended the day-time, 

Goes into the high hill of sunset and vanishes; 

The birds return to their nests 
And their young ones in them; 

In the jungles the large-necked 
Homed stag embraces its young female; 

Mullai buds open themselves; 

In bushes over many places 

Red kantal flowers appears as bush-lights; 

Clear sounding bells of excellent, 

Rich-yielding cows combine with the sound 
Of the pipes of cowherds with curving sticks; 

If this evening with no mercy on lovers 
Appears in this way also in the land 
Where he has gone on the task 
Of earning wealth, he will not indeed 
Be able to remain resolutely engaged 
In the task he has embarked on. 


Cekamputanar 
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(LpGLHoQXSV - 97 

U® <5$l(LpU Ljtsm GUQgLbLf SUfTUJ LJGVIjrT 
(ST61/61/ Co) FFi (67 ) I 6Too(<9) 6Tff5?/5^/T/5/(^ / 
iS)rfleS)<sv ljgvldiS) jKiGu spi w 
CS&jni r£ft QayS^gjuj iurrjrn r 5 <svfl Q&mjj-Gsi; 

^figgfl<g)/zi) Q&mq-Uj&r gjrQ&fr, 'LDgctflGsr 
&,jiu3) &)®5)<5V ^j^Lp <omurkj @0<£#^<§)Qujfr® 

dihjGii ldgoCt Q&rTGfr<si?G>ij!T?’ gtsst 

(SL/GffffT® (&f,Lp <SI/lLl^_LL/STT 
^WLCT)fii) ^LpGur’r ldl_ ld&Qgit. 

LDirpem 6U(yp0 
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Poem No. 97 - Mullai 

The heroine speaks to her playmate-friend of her anxious suffering on the 
arrival of the sights of the rainy season, the promised time of her lover's arrival 
ending his journey on an appointed mission. 

While I am here all alone, enduring 

The torture of separation from my beloved one. 

The ardent cooings of the kuyil with its mate 
Hurt me like the thrust of a lance 
Into a great deep wound, lying still unhealed 
On the suffering chest; 

The stream flowing with clear waters 
(Reminding me of lovers' water-sports) 

Is much more cruel than the birds; 

But, even more cruel is the unmatched 
Tender girl of the farmers in green groves 
Roaming with her basket (of flowers) 

As bees hover on it, crying out: 

"Will you buy the fresh kurukkatti flowers 
Having petals like bulging cotton, 

Together with pittikai flowers 
(Which I bring in my basket)?" 1 


Maran Valuti 


1. The flower-girl’s calls for sale of flowers increases her pangs of separation mani¬ 
fold as the heroine feels how greatly she would have enjoyed their fragrance with her 
lover's presence. 
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(rpsbrasu ~ 115 

LDsvfffig, Qumu®s>3>u @fr)jru ^(tgisja 

^U-iirr5$ ^ujld simr uu^^jiuif, 

&)fr5)g,j g&nsftfE&j u5hflm<srr; ‘£g)<sfr rf>rrg 

&>i—fEj c kl_gu GurruSlsb 2_<sm(£), &}<sb $fr’ gtgh, 
lduSIgo ^jiq^ (*£)®S)<oVuj ldit& (qijgo Qf5(T&&) 

LD<sv>m /5(p QLDG7r6vQ<ovrrQ) ^suyy (Lp65)a 
arriT GT^IfT^^romsv, &nr<owsv; airgovir 
$6u& Q&uj ff)fTL_L — (f ^u$&niLb, l61&lj Guff 

^imiSlOMT — GUITL^I, QgfTLfl! — LjSiLp 

2-.<svul( £g)<o£r jqi Qu /rffgp /lo ^oShjsvrr; 

Q&U-is^&ltisi ^i<soQ<sdQ<s$m, <sGl&ibL$lm g&Gtsij? 
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Poem No. 115 - Mullai 

The playmate-friend consoles the heroine in her distress during her separator 
from her hero, announcing the arrival of the expected time of his return. 

Mother (keeping guard over us) has calmed down 
A little in her anger and breathes slowly, 

Allowing the playmates of the heroine to close 
Their eyes in sweet sleep, after their getting 
Wearied out with the exertion of culling f lowers 
Which have blossomed on the expansive pond; 

The cloud has drunk the good water 

Of the sea, making it small; it has 

Brought the rainy season causing the dark-flowered 

Nocci plant with leaves resembling peacock's feet 

To open its buds, along with those of the mullai plant 

In the central courtyard of the house, this morning. 

Even though your hero remains 
In a distant land, his love 
For you is exceedingly great; 

Even if he earns undying fame 
By his achievement there, he will not 
Fail to return to you at the appointed time. 

Do I not hear now the cloud’s thunder, announcing 
The rainy season, the time of his arrival? 


Anonymous 



192 Tamil Poetry Through the Ages 


(LpG0<o!S)6V - 139 

^(o&sfhurr&Lj ugvit QgrrLp, 

Ubv euuSlm /§?<55>Gu£g)(u (&j<mrr5)<&r (2arT(£)G>&nr jr)i 
gjuSIg&ggt, ^®s)ij(g)uj(3tjn! — G)u(njfEJ &<s€l <stl^gS)! 

U@LD®S)GV f£)<5VTrD fid) UJfTLp GULp piJlbLj 

6TtJ5(*^lLl<StTG5T ^<5V)fQuS}<SWo8T! (LpLp<oSl<SST 

LD<sm ^rr s>Gm®ttfl<oisT ^udQldg^t ^ju9(f^Lb — 

GUGmfjrB&j <sp<s6} Sr, / 5 <$sb lmt^Qu irrQGrrrrQ 

LfGmitfBgl J£f&(T[5& C FfTtjd) [5GO genfT, 

<s3rr<si] ldgvit s^f&lrr <sff£l — 

^jijGijLJ Quiud) QurrififES) 2 -_£<aSlGujrTGuj! 

Qu([F)lEjQ&<SfTl!Fl<$<aGTITlT 
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Poem No. 139 - Mullai 

The hero wishes all prosperity to the cloud which rains after his reaching 
home (finishing his successful journey away from his town) and that too, at 
night as he is in bed with his heroine. 

Oh cloud of great flourish! May you live, 

Settling on every summit of hills, 

Standing variously in diverse places 
And be worshipped as the world’s support! 

Your falling rain resembles the patumalai tune 
Raised by the tight strings of the good yal\ 

You have been my helper with your night-showers 
Pouring and opening varied flowers and your thunder 
Rising sonorously like the sound of the drum's eye. 

Well smeared with paste for resonance, 

(When its player beats it in his performance). 

As I enjoyed conjugal bliss with the damsel 
Of colourful beauty and bright curled locks 
In the good village on the mountain-side! 


Perunkaucikanar 
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QraujaiGO - 94 

Gpmu ^(sisxsva &<sofcj§>)uj ll^gst Qurr(Lp§>)<sb, 

&FTLDLb Q&L1UGV ^6WLOc£/7)(^ ^GmjDU-jLb / 

ujnQm, Qu6m<smD &>l^u n^Gm&sisflSilGsr g>rnk£\ — 
si/fii) aLbiShum s^g£}<5St Qujp& s^iprr^ 
uxsmGmrru u& (Lp&gtf gtujljlj, @effl gg}<smfru 
L-f&sr&svsm ^/(njibiShu z_/eus>/ /£ri\# G&rruusM 
GTasrm LQ&dsrQ&rrGO — Q^rrLpl ! — ^GisreuiiSlm 
^nrGULb ^.GVL^ujfT ^Si, 

LLfrrrq ^<mrni](8jn)jr5<5is)ij ^^lujrrG^rrGfSisr? 


^GrrfBfiilstoijiumfTrr 
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Poem No. 94 - Neytal 

The heroine speaks to her playmate-friend (with the hero in the background) 
of his indifference to the suffering caused to her by his secret visits and urges 
him by implication to wed her in public soon. 

Friend, 

It is a worthy trait for the young man 
To say kind, consoling words 
When women lose their strength 
Tossed by the sickness of love; 

(My lover spoke no such words to me). 

Prevented by f eminine shyness, I concealed 
With difficulty the great change in my womanhood; 

(Caused by his union with me in secret) 

And showed it not outside, even as a fresh pearl, 

Not cleaned and refined to look beautiful, 

By a deft-handed craftsman, shows not its beauty, 

What sort of man is he who recognises not 

The one (like me) who, becoming ardently attached to him, 

Gets afflicted by the passion for the embrace 
Of his breast? This chief of the coast, 

Where the punnai buds in clusters blossom 
Removing the fishy odour of waters falling on trees'. 

Ilantiraiyanar 


1. The suggestion is that the hero has exploited her maidenhood like the fragrant blos¬ 
soming buds doing away with the fishy odour of waters breaking on the trees of the shore. 
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- 287 

‘&S)&LbLf &jrjLp L/rf)cS7D<y Q<smhu (tprop#, 

<s^)ufEj c9>w njrrsvxsvr Ggu[ 5 ^j Lfrog&tf 

/ 5 sb GTiSjGpi&m _ Qiurrfr gL.<sm _uji_b’ GrtirsvyLo 

Qu(fT)[B &>&$)&> LcroGUGfr Gumsv — QarrQiEJ &iflu 

urr&tofri _ QrsiLi&rb uosfl rErf& GanruuGvr, 

[5mo (Lpg<oG)GV [5(£)fhJ(3 ) USD a 
afTLOLD QuCfy&nLDllSlm, <SU$& (G^fTm&^fD — 
^$l(njs,rr astir QfB^atb 

rr,srrQsnm arhu^so Ljsrr spsi 5) G^/* Q/ rr jniib, 
‘G&^rr Loonsflg, Q^srr ^jsmaQarrsb?* srssr, 
smrr ldl^ aiu^s^juD gjuSeb LDpfi^^jGsu. 
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Poem No. 287 - Neytal 

The heroine soliloquises on her state of distress when she is guarded in her 
own house and the hero cannot visit her as he used to do. 

When the chief of the curving bay 
Of icy waters with neytal plants of green leaves 
Used to come here, out of his exceeding love-passion 
Fearing not the opposition of the fierce crocodile 
Causing people to shudder on the way, 

My heart remained boldly unaffected, 

Like a noble warrior keeping inside the besieged fort 
Who feels assured that he has valorous guardians 
Of the fort-walls, chasing away the enemy-king 
Who stays outside the fort and besieges it 
Making the inmates within the sky-touching walls 
Wither in their suffering. But now, whenever 
In dense midnight darkness the sound of birds 
Is heard, my heart goes out asking; 

"Is it perhaps the clear note of the bell 
Of my lover's chariot?" I forget sleep 
Even by night when all the village gets hushed. 


UlSccanar 


Note: The descriptive simile of the besieged but self-confident warrior in relation to the 
heroine suggests how in spite of attempts in her household to keep her under watch, she fell 
back on her sense of security of the lover's secret love-visits which ceased later in more 
difficult conditions causing her sleepless nights. 
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Ql[5Uj£B<sv - 307 

&guit urfl Q[ 5 (£)r 5 Ggir LD&ttfliLjLb ^<5G)&&($Lb; 

Quiurr ui _ £g}ujiEJ&hu GpoSluLifr; 

&l^gv ^(J) sfihudj ££)<sv)L-.u Gurr QurraSJfBg 

$g<SG)<oV ^j<sb(gd) fjj<svLb i imj rn' aj (u 
GMQTjGlD — Q^fTif! — <S VUfT LDSWff) G&ITLJLKStt; 

(£)6v>[D u/_ (surrmjSliu (y^Lp<sij(Lps^fr) Lj<m&S)65r 
LDfT LDGVffQ&Lb GULDLO^I — UrTGSmOT, 

y <sSlrff &rr<oSTGv / LjGmrr 0 flj) Gup&tf, r^ib 
Qldgv ^j&surr mjniuci Qurry5)<sb &,rT6mrr 
^sbcDsb ^/ 0 ^h ul _ it &rr<sm&ih rsmb, 


^Lb(LpGU6vrnrrr 
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Poem No. 307 - Neytal 

The playmate-friend assures the anxious heroine of the hero coming to the 
appointed place and suggests a trick to be played on him for his delay. 

The bells sound forth from his great 
Swift horse-driven chariot; the noise 
Of his followers marching along with him 
Is heard; oh friend! The lord 
Of long sand-dunes will surely come 
To the beach of sea-bathing 
To appreciate the great, beaming beauty 
Of your waist, lovely with spots. 

Let us in the meantime, hide ourselves 
Behind the curved drum-like trunk 
Of the punnai tree near our house; let us 
Watch a little his inescapable discomfiture 
And distress at not seeing us 
At the place of the usual tryst 

At midnight by the seashore where flowers bloom. 


Ammuvanar 
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Qrbuj&jGO - 327 

$m_<sb &rr&srGfr)rnT rsuoLf^Gb uifl smflssr, 
urrQ £g)<oO a <spi (LpLb &6mG6mrT($ 

&fT$g£]ib £g)<srf)Gc5 — &n&<sv^Lb G^ULpI! — 

^i//5 rglGisxsv ^GVsv^uSlGtTii), ‘s^rrmGromr 

&L._m f£l<oG)<sv r^mp Gpi m ^goiY Grmjry, ^i—Gsr ^LMTFBgj, 

2-6VaLD an. JT)I GUS } l 2_6OT($) GTQff, /£?65>6U£g)[U 

gmuLb ^3j > &6£]ilD ^rfl^Gg, — Gurr&jj ^/siS/jp 

i_i6$r®s)6tT GpfhjSliu &rr<5vrfb 

3 ,Gm<smLb g}j6v>rD®j(sisr &muGQ LorntGu. 

Lb(yysu<o$r(Tff 
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Poem No. 327 - Neytal 

The heroine replies to her playmate-friend, finding fault with her hero for 
his secret trysts without caring to wed his heroine in public ceremony. 

If trusting noble men, like my lover. 

Who come seeking my love in secret trysts 
Is blame-worthy, then, remaining sleepless. 

Shedding tears and dying of sorrow 
Will indeed be sweet to me. 

Oh dear companion, if this is unnatural, 

Another course is open to me. 

There is a saying of the world 
That noble people will not slip 
From discharging their duty; accepting this. 

It would be proper for me to remain 
Content and think that the soft embrace 
Of the bosom of the Lord 
Of the coast with groves of many 
Puanai trees bursting with blossoms, 

Will be mine, as a matter of right. 


Ammuvanar 
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f£)< 5 v(%GiJ, /gd) fflrp oSlsHbiSlGb usb &t£)nr ujjljlS), 
urr<sb logSI &L-GSl<sis r, ufjfi&j ul mGrp; 
genGij, qqSI <su0lo &tb<o5)U)Qujrr($l LDaSlLjQ$rr(&)q 
#o5) Qa(Lp LDjrjj£)<*m, q5)lp<si/ ^/uj0loG/jd; 

&rrG6$T, L£ LD6VIT QurrfJ>)<sb 'jpi&ibG&nrjgjLb 

grub ^LOfT gjGGxsmQujrT® oj&fcr® ^ji£]q^ibQu}; 

lUirGm, L1<5V)6ST ^j<oG)Lp QfJofy&lLQg>&> L/6UL0L/ Q&UGIT ^GJGvQLDfT{ J) 

&>& 5 )&n &fkj(Sj Gpi ib &<s®sTuas)i^ ^QgvQgst; 

irreo, GTGnQstirrr® Qurr&ibQ&mob, g)si/ 2_su<95Lb? 
£_<oV&QLDfT® QurTQl)lbQ&fTGO f <5T<S$T ^GUGVLD Qf5(G])Q&? 


Q<sv<sn<oifl <sffS^liumr 
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Poem No. 348 - Neytal 

The heroine's lament at her separation during the prolonged secret love 
relationship of the hero. 

The moon has spread its many rays 
In the blue sky in a vast expanse 
Like a sea of milk; the village 
Has crowded together in collections 
Of people with a noisy clamour 
And festivity reigns over its noisy street; 

The forest - has groves with blossomed buds, 

In all of which bees hum with their mates. 

As for me, I alone have eyes 

Which close not the livelong night in sleep 

With the sorrow of separation from my lover, 

Making my ornaments slip loose on my body. 

Wilt the world war with me in this state 
As I am at variance with its ways? or 
Will my grieving heart war with the world 
Behaving so differently from its ways? 


Velji Vitiyar 


Note : This is a lyric expressing poignant sorrow with beautifully poised oppositions. 
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^rfj&rrGb LDrrtftuj th &<sm qjujgv 

Lony &rrd) g-(Lpg> WIJ& Q&jgjGjSittr, 

®Sl&Q$rr(£) Q&svrrr) gulLu)- u/dugd 
LSQssmQi Quuj(njLb turremir mnij! 

QfSu^uj QLDiTLjS& Gyn b au^m £mrrggg}Lb 
Q^djcuti) ^<sun)j; Q#i£i uiuGm; 

&rrttrQtr)rrrT GI^goguld <st( siru &i, G^rffsG^rrrr 

LjGsr&Gfar '^(GTfj&rih u<smt3m 

G)LD<m &lL Q&GveuLb Q&<sb<smb gtg^tu^jGgu, 

u9<oW6rr&i!y]/T<oQr /5fiu(3<si/L_L_<oW/r/7‘ 
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Poem No. 210 - Marutam 

The playmate-friend rebukes the hero, coming ro uer after a.vtsit to .the 
houses of courtesans with a request to.get him readmitted to his wife’s company. 

Oh lord of the village of great resources! ' 

Your farmers go with the basket of seeds 

For sowing in beautiful, wet fields of wide spaces 

After paddy grains have been cut down • 

And ploughing for a new crop is over; 

And they return wherrthe sowing 
Is done, with fish in their baskets. 1 
Speaking tall words and riding difficult animals 
Like horses and elephants are not 
Things of "pride; they are the results 
Of past deeds; what our great men 
Consider as wealth is the wealth of feeling 
For the distress of those under one’s refuge 
Casting compassionate, helping looks on them 
(This wealth you lack, as you have resorted 
To courtesans, letting down your wedded wife). 

Milaikilan Naivetlanar 


\. This 'inset image' implies that the Panan- messenger who introduces the hero to 
public women even when he is spending his days with his wedded wife, goes back with the 
riches gifted to him by the hero. The hero thus falling being under the enchantment of 
public women, what avails it to blame him? So thinks the playmate-friend speaking on 
behalf of the heroine. 


28 
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GU IT (J (TIL] — LI IT Wl — U^GWTLU 

^rf) Quiu Ssw£)swfl ^ ifuu, G)<$0o9d) 

Q^it [5as) i— uuSrbjryix GgColLorriflu Lj&,6VGU<m 
y, pirn}] Q&<sii <sumjj £l<ois)&igg ^rr^QuurQ 

&>ITLDfT Qr 5 <Qj&Lb &>f!JLJl}, iamb d^fotfT 

(LpujfEJ&GQ si tjlQjjuQurrQ 

lSJg^p gugstulj sl pro isiit& r |?0 

g)0/5/ &&i}U!S!®st GTiJo &rr&,@S} Qsi/jnf £_<5mrrfi)&j}, 

Q<oU^^lb LD/TS57 l5)gS)SW!/5?S57 
ujn&nfjQujrr?' ^}&{ 5 &J fSlGGrro uji Gsu! 

LD3)}<m(J <sp65) Sl)cS <$SS){— lU&jgfTfT [5<foQ<SlJGfr61S)<STrUJITlf 
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Poem No. 250 - Marutam 

The hero (in the wedded state) speaks to his minstrel-messenger after his 
visit to public women, of his rejection by his heroine even when he tries to 
mollify her, carrying the son born to them to her presence. 

Come, let us laugh together my minstrel-messenger! 

(And relieve my lady's sulking). 

Impelled by my heart's desire for the embrace 

Of my lady, I went to her 

With the sandal smeared on my chest 

Getting disfigured by the dropping of the saliva 

From the sweet-smelling mouth of my son 

Of honeyed speech, whom I found 

In the street with the inset bells 

Of his split anklet jingling, as he 

Practised the pulling of his toy-cart; 

Even when I neared her thus with our son, 

My wedded lady with rich, fragrant tresses 
And faultless forehead with the charm 
Of the crescent moon took my visit otherwise 
And avoiding me like a frightened doe, 

Stood away asking:" who are you (to enter here)?" 

Maturai Olaik Kataiyattar Nalvejlaiyar 



2Q8 Tamil Poetry Through the Ages 


L£(l7)0Lb “ 330 '> 

0/__ LO0LJL/ 6T([?)G5)LDU L0SW/T<5F j§)(7*/X' GufTS^J ‘ 

ii,!... _ i^u<ss)[ju usb ^tsvTLb' (Qjrfhu, 

Q/5(J) r?rrc5 65<sw *ujLb ^jQ}Qwmu unu'jny&d, 

mmL Q&,rri£\<so ,6i ?l_, fflcwcw 

ug)(7jsfr Lj^Qn~ LD(njt£)s$T (Qjzxr /fkpsi) ®J&)ujLb 
lumsmir s^nrr! rfisirr torr&m fgjcmtp Lo^erfliwrr 
STIC LOGf)-SST£ &>f5gu [E &L$(^u5)G5)ILb. r JS/<Sl//T^lb 
L/sfcr ^GmsmiGiua ^Qjqjjib, 

Gvuj* Qs,ms\- LD&GiftQrrrr® HfIjqjgwtu uuj{$&?], 

&fr)Gurr(£} 

<ouh u/Tip ^/c^ggfigg)/Lp ^rfKJdg. - 


^gj€ura@£^_ Gijfkj&mrrff 
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Poem No. 330 - Marutam 

The playmate-friend denies the hero access to his wedded wife as he resorts 
to ’kept’ women. 

Oh chief of the prosperous village 

Where the black buffalo of curved horns and strong necks 
Jumps with a thud into the cool pool of abundant waters 
And puts the many multitudes of storks of tender gait. 

To the run and then stays in the dark shade 

Of the marutam tree with high branches to extinguish 

The weariness of its morning labour on the fields! 

Even if you get the public women with fine ornaments 
Inside our house and embrace them in your jollity, 

You can find no truthful loyalty in their mean hearts 
(Bent on lucre); they cannot take equal rank of respect 
With us, and bear you tender-braceleted daughters 
And sons and live with goodly chastity, like us. 


Alankuti Vahkanar 


Note: The description of the village of the Hero contains an inset image suggesting the 
Hero's affairs with paramours, followed by courtesans before he comes back to his wife. 
Resorting lo different ’kept' women was a fashionable weakness of the elite in ancient 
Tamil Nadu. 





Akananuru 
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&>rrrr <s£)rf) Q&msvTGto[DtJ Qurrm G/g/r L/gy LL®)fT& 
gmjdr; inrr^xsvujm; &><sm<5wfliu<5$T; 

LQfTtTL5)<S$TooQg $V)LD ^g)<si) 0/<otf5T (QIT&for; 

Ml&eogi $)WLDUjn pruLL-w; fglaeb 

6 m&UJ&LJ 'l&$FlQUUfT(£l LD(LpQ<SU; (LpGiIfTlLI 

Qtsu^iih Qgrr<svfTQg(Trr)Qa; 

£>§SiTFf)&)&}] <SjG[f) Q><!F!T[i)Q>3)fT<ofl 2) ( 5 ?)/ f)Cofl I- 

Q&oj Gurr^sT Guxsflfl, ^si/ <smm 

^ 60 / 5/0 iSlGtotp ^(oiSTQff qSI< 0\)[5](&} GUfTGV 6 TSHSU (oTuSJfhflJI, 
<5T(fl <jy6S}(T[5&j GSlmrhj^ Ljjfl 

(LpSjlijiTg, 0!fEj^Q<sTrn(^ Srt _ 0 ld Q&g zrenfl, 

(ifiGurr ^Lorr^Lb (Lpszf)<oij(Vjib LSfoq^ib 
ujnGUQ^ib ^fr^huiT^ Q^rrd) (tpsw) LDijiSlGtir, 

£}<snrr wujLorrm ^.ffhs^su <sv>g{g)iu, 
lurrip Q&(Lp LDtm} uS}L_rr) T rpj / 

guGnrfflLpGb ^GErrrggmriorT®), s_qjG<$. 


umj&tw urns^ia Quq^^Q^ojmmr 
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Invocatory Verse 

In praise of Civan. . ■. . 

He wears garlands of different patterns of golden-hued 
Fresh konrai blossoms of the rainy season 
Around his chest and shoulders and head. 

The spotless, delicate sacred thread 
Is also there on his chest. 

To his forehead belongs his unwinking third eye; 

This Lord Civan conquering all opposition 
And ever invincible, has the battle-axe in his hand 
Along with the pick-axe and the three-mouthed trident. 
His vehicle is the bull; Uma it is 
Who has joined Him as His Consort. 

His body is like the red-hued sky; 

His brilliant, sharp, white teeth resemble 
The crescent-moon shining in that sky. 

His curved locks shed intermittent lustre 
Like fire burning fitfully; 

His head glows with the radiance of the moon 
In his locks, not fully grown to maturity; 

He is the ascetic Brahmana wearing the skin 
Of the mighty tiger shining with stripes; 

From his gem-like neck proceeds the yal's notes 
As he plays (the musical Sama-Veda) on it; 

Under his feet's shade, in faultless blessedness 
The world rests (with no danger to its welfare). 


Paratam Patiya Peruntevanar 


1 Yal the old Tamil stringed musical instrument of many varieties, comparable to the 
modern vinai. 


29 
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(£&rry51<o$}6V Gurr&nLpa Gamsvr qp^lrr Quq^mi 

£M(Lpg)] $L0 <$i ttf), ^(SWgg)//7)/tt£ 

&rnjrb ugvgSIgxt &6t)<sfrQiurr(£}, mnip u® 

l_JIT<5$VT} G)fg®(0 c Vr<5iS)®ST, 6)S?6tf)<oT7750 G^p<SV 

^jfrjhurr^j g_<smu_ &(£i<sx]m ^>fiu<sv^j 
&r$GU6rr(T &rrr5$,ih GTrDGvQ&dnsorr&j, 
m nr)i eff LD&Lppgd <&Gmu®&(§Lb 

(S^rrOhurr uld, stst ft<g)65r, /©got ldgvxsvu 
uob Q<sujru (SiSJovfkjc^Lb, <oUu^jib {E/tl _/ 

0 /$< 5<5 {£)<SVTULD ffj)<SVT&(§ 6TGU6VT ^ifllLI? 
QGujrjgg GjGrrr, G<suuj LjG&fj u&nzms, Ggrrefr, 
fStnjjuu f$<sb<svrr Qijy^d-Quifr® {§&& lditlL.®, 
£g)si/(g5Lb, (£)6®&rrujGn ^uSIgvt, <&{£&»<£ 

^/0nsy ^u^si &>ct< su<oVif Q&nrr u$<sk 
<55/i/(0(ob 6ti(rFf& <spn b £-ff}<oG)iu; s^ull i_i&><sb 
GGumjGtn&iLjLb <5p<srr )<5mrr GErflrEgGsr; 

G)/5® G)<sti<sm ^irki&tGnjLb £™irQ&rr<tt6ri_<5vrGrr). 
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Poem No. 2 - Kurinci 


The playmate-friend speaks to the hero (identifying herself as the heroine's 
alter ego)of the impediments to his day-time tryst with the heroine and suggests 
the early solemnisation of his clandestine wedding. 


Oh lord of the hilly land where the male monkey 
Unintentionally eats the sweet ripened fruits hanging 
In big clusters from rich-leaved plantain trees 
Along with the jack-fruits on your hill-slopes 
Which attract all eaters (with their deliciousness) 

And the honey found in long rills on ranges of rocks 
And does not go for its rest up the sandal-trees 
Entwined with pepper creepers but gladly sleeps 
On the bed of sweet-smelling flowers (lying around!) 1 
In this way, different animals on your mountain find 
Fortuitous pleasure in an easy manner. 

Will any pleasure you desire be difficult 

For you to attain? The love in the heart of this lad^ 

Of bamboo-like, rounded shoulders of clustering beauty 
For you can not be denied , even when she 
Attempts to check it; she is so infatuated , you may come 
By night also, seizing the opportunity of weariness 
Of my father's guards in strict watch over me. 

(Though better it would be for you to wed her in public). 
The venkai trees standing among the fresh bushes 
In the uplands have opened their bright flower-clusters. 
(Betokening the end of the harvest-time 
When the heroine gets confined to the house 
Giving you little chance for trysts with her). 

The great, bright moon has also grown (indicating that 
The auspicious -time 2 of marriage has come and that 
You should arrange for your formal wedding now). 


Kapilar 

1. The suggestion of the 'inset simile' is that the monkey and the hero taste pleasure in 
their respective ways without effort, as a matter of course. 

2. Usually marriages are celebrated during the waxing phase of the moon. 
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FFUJff) L-irb{D&£l FFITU) 

00ld/_S) gusvSu Qu(njfzi<s$)& sjfbsvro 

G^rrsv gugit s^Slrr a&tf<si]<sS}<ssr, 

urrLbLf LD£<m l irrGsrmL <£&(&> spi ll, 

^ty ffltu ^svsv- LDsm-^j(^ss)SfT! ‘Qurihu 
Gs^Lpsb QuLpsurriu sjfbsnro 
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€UfTSS)Lp Qrkl&lllJ &>fTljp &sm ^JSrlltSl®), 
u(£l &6ff}rb$l<5Sr C170^^LD Q&rTGlShu, 

L55Lg_ uup (Lpjrus>&)tLi Qu0 ldiju sb 

sQsssr Ggrriu G$lL-fj&g££] £g )ujtlLjLb ^surr prrLLQ, 

STSm ^0li) L$}iT)IhJ&<SV LOT GST LDlUfEJ^fT^J; 

l£}qstqs )1 <ofih_& ffiffiku spspim®, Q LDmQmsD, 

&JGlfi &>GS)<SVg, gjSSiSvQlUJ LD6VS?I Sjff ®QtllJFT<oV 

ffij^jt-iroLb LfG5)&>m surrrf), @(j6b 
Q[5n5}Q&t_ sSlsvfkj^hu fiuSlrr, Srfjil, 

<3jr$G>)Gijn?' srsms^ifhrru , QurfilGm. 

Qu($rkj(§mjrifTrr SlLprrfr 
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Poem No. 8 - Kurinci 

The heroine affirms to her playmate-friend that she would face the most 
trying times and places, if only she had her hero's kind company with her; the 
latter is in the background during her speech. 

In the midnight sharp-clawed forest bears thrust their 
Prying needle-like claws into ant-holes having embryo eggs 
On their cool outsides (to feed on them) shattering 
The strength of snakes lying within. Even this midnight-jungle 
Is not difficult for me to traverse, Ojti friend! 

In this land of mountains fierce tigers hunt wild boars 

And drag their prey through woods of jack-fruits, polluting 

The earth with fresh blood. The tall, towering bamboos 

On the hill-slopes sway and creak (in the wind). In the low swamps 

Where plantain trees flourish, stem male elephants rush in 

To feed themselves and get trapped; the female elephants. 

Hurriedly break huge trees (for the fallen mates to climb on). 

The noise of the trees broken, echoes through the caves 
Of the sky-touching mountain. In such a land of my lover 
With lofty rocks I would follow deer-tiacks, walking slowly 
Without bewilderment, halting a little, led by lightning. 

Row I wish it were given to me to have him asking: 

"Oh damsel with black-gem like tresses of beauty 
Plaited in five parts, wet with rain-drops! 

You are wringing the moisture from them, 

Which have been combed and tied 

With your back buried in them. Are you already familiar 
With this wilderness criss-crossed by random pathways?" 


Perunkunrur Kilar 
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!§)6xt s_u5hr 0<s^)Lpuj (yxurkj^Qgrrjr^ib Qldujld ldgS\$&>}, 
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G)<oUf$} LIFTLZj^LL! &ITU}&&Glttr<o!^UJITfT 
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Poem No, 22 - Kurinci 

The heroine speaks to her playmate-friend of the comic situation of her 
parents arranging for ’possession-dances’ to treat her sickness of separation in 
her secret love-career, while her hero himself comes stealthily to meet her. 

The jungle wilderness with multitudes of rills flowing 
From the tops of mountains having abiding spirits 
Belongs to my Lord, whose majestic chest, spreading 
A fragrance of its own, caused me this sorrow (of separation). 

Not knowing this, my mother and others were bewildered. 

Then wizened old women of the village declared the truth; 

If the great Prince (Murukan) of many praises, destroying foes 
With his expansive arms is propitiated with dances, 

She will be relieved. Thereupon the site (for the dance) 

Was prepared; the garlanded lance was installed there, 

Songs were sung echoing across the richly decorated shrine; 

Sacrificial offerings were made; well-shaped red grains 
Mixed with blood (of slaughtered animals) were scattered. 

Thus on that day, by awesome midnight, Murukan 
Was invoked (with the Velan’s dance). 

He (my lover)came then, relieving my sickness. 

Caused by him. The scent of sandal spreading 

About him, he wore the many flowers 

Of the mountain-slopes with humming bees on his locks. 

He came without the sentinels of the large shrine 
' Of our good house knowing about it, like a mighty tiger which 
Searches for its elephant-prey, advances with intent looks, 

Crouches and hides in its movement. And he embraced me 
(By the midnight), satisfying my heart's longing for him 
And causing my soul to melt (in excess of joy). Indeed 
I laughed with my body swelling in delight, seeing here 
My people getting the Velan who had nothing to do 
With my illness, to dance for me, in their anguish. 

Veripatiya Kamakkanniyar 

The distinctive situation of the 'possession-dance' celebrated with an undercurrent of 
humour, serves to distinguish the poet as well, with the appellation 'one who has sung of 
the 'possession-dance' (veripatiya). 
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Poem No. 48 - Kuxinci 

The playmate-friend reveals the truth about the heroine's love pangs to her 
anxious foster-mother. 

Mother dear! I wish you long life! 

Afflicted by sorrow your daughter 
Does not drink even milk; she has 
Become very pale; you ask me how 
This has come about. I too, do not know 
Clearly the 'how' of it. The other day, 

When I went with my friends to pick 

The flowers of the rustling branches 

Of the vehkai tree on the flower-filled 

Mountain slopes there arose the clamour 

Of our group shouting 'tiger! tiger!' 1 

Then a bowman holding a beautiful tightened bow, 

And having one selected arrow in hand 
Stood before us; he had on his breast 
Bright cenkalumr flowers like women's eyes, 

Having their beautiful petals stitched together 
Into a garland by a needle; a vetci flower-wreath 
Wreathed the sides of his face. His bosom, 

A target of thick embraces by women's breasts, 

Was smeared with red sandal paste. He asked: 

"What is the way that the tiger took?" 

Seeing him, we stood overcome by shyness 
And hid ourselves one behind the back of another. 

Then he said:" oh women of dense, dark tresses 

And lovely foreheads, whose locks are carefully tended 

And parted in five parts! Is there deceit 

In your midst also?" Then that 

Lord of the hill, quickly checked the speed 

Of his chariot's horses and cast his glances 

Many times against the collyrium-painted eyes 

Of your daughter as he left. At that time 


1. It was the custom of hill-dwellers picking flowers of the tree known as verikai (mean¬ 
ing tiger), to cry out the name of the 'tiger' under the belief that the tree named after the 
animal, would bend down for them. 
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Of the falling evening sun with the day dying, 

She looked in the direction in which he disappeared 
And said:" he is truly a manly hero”. 

Those with thinking minds can indeed 
Find some mental inclination based on lhis act 
(And it is for you to infer 
Her love for the new-comer hero). 


Tankal Mutak Korranar 
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Poem No. 49 - Palai 

The foster-mother laments over the heroine's elopement with her hero 
traversing the wilderness ; she would have followed the heroine closely if only 
she had known her intentions. 


My daughter used to like playing with the parrot; 

She would play also games with the ball 
And ball-like grains. Her-graciousness, love, 

Beauty and conduct are not as in former days. 

Oh, let my life die out (without witnessing this). 

Sol lamented. 

Like a solicitous mother-cow tied to a tree 
With its calf of curved thighs, looking again 
And again at the latter, I cast my looks 
On her back, came near her and gently stroked 
Her arching forehead and then softly embraced her; 

My daughter, thereupon embraced me a number of times. 

So that in fact she sweated upon her breasts 

Of her good chest. Alas! If only 

I had known that she would go 

With him, the noble young man of valour 

Praising her in many ways and making her 

Stay often in the dried-up shadows of 

Of the wilderness where multitudes of deer 

Suffering from the drought, eat in their weariness 

Of the withered thorny maral tree, I would have 

Gone with her like the shadow of her body, 

Wherever she went in her father's well-guarded mansion, 

Having plentiful store of food; I would not 

Have left her, whenever she took to playing 

With her retinue of girls with braided locks 

And danced with the jingling of her inlaid anklets. 


Vannappurak Kantarattanar 
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Poem No. 4 - Mullai 

The playmate-friend comforts the heroine pining in separation, by pointing 
to the signs of arrival of the rainy season, the time of the hero's promised arrival. 

The sharp-edged mullai has come forth; the terra buds 
Along with the green-stemmed konrais 
Blossom forth; the male deer, with big, 

Dark horns, like sharp twisted iron spikes 
Frisk all over depressions of the pebbly ground; 

Flocks of clouds quickly scattering rain-drops, 

Have brought the rainy season; the rejoicing earth 
Has put aside the loneliness of its drought condition. 

The jungle has put on a look of beauty. 

The hero, the Lord of the land of hillocks, ties up 

The tongues of the bells of his chariot, with the bridle 

Holding in check; its steeds having curving head-decorations 

And trimmed means, getting loose; he fears 

That by the sound of the bells, the bees 

Living with their mates in the flowery groves 

And eating the flower-pollen and humming like the strings 

Of the yaj instrument, would get stupefied. 

Behold! He will recall, Oh damsel of lovely bracelets! 

The great beauty of your forehead, spreading a scent 
Like that of the kantal flower, on the 
Large, lofty hill 1 East of Urantai 2 of festive sounds 
Opening its petals (and blossoming); He will appear 
At yonder place before you! (so sorrow no any longer). 

Kurunkuti Marutanar 


1. Hill East of Urantai is the Rock of Tiruccirappalli. 

2. Urantai-Uraiyur, the old capital town of the Co]a kings, now a part of the town of 
Tiruccirappalli. 
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Poem No. 14-Mullai 

The Panan (minstrel-messenger) feels for,his.heroine stricken by the pangs 
of separation and he is surprised by the sudden arrival of the hero's chariot, 
putting an end to the heroine's sorrow. He speaks about them to persons near 
him. 

The pathway with red-hued earth resembles the red lac. 

The flowers of the kaya plant are strewn about; 

Termites in multitudes crawl in succession in lines. 

A hill is there, looking like coral, set with gems 
In the jungle with difficult ways; in these 
The male deer with twisted horns, leaps about 
Eating the grass, and having its mate in its embrace 
As it goes; the cowherds let their cattle wander 
Over the wide grassy plains and entertain themselves, . 

Picking and wearing the scented flowers 
. Near the hillocks there; the good cows 
Feeding on the food of sweet grass 1 and walking 
With steady gait, their great swelling teats 
Gush forth with sweet milk; they enter the yards, 

Filling them with their numbers, as they call out 
To their young ones. If (with all these sights) 

He is not reminded of me (and return), I fear 
What state will befall me by morning tomorrow, 

Oh minstrel-messenger! In response to these words 
Of the lady of the house I could say nothing; 

I played the cevvaii 2 melody slowly on my good yal 
And praised God (wishing Him to relieve my lady's sorrow); 

Placing her anguish in my own self, I reached her state. 

Then I indeed witnessed the lofty, decorated chariot 
Of the excellant Master of the village, speeding 
With horses spurred to run and putting down obstacles 
To their fast gallop, as its many-spoked wheels 
Striking the stones on the way, made a sound similar to 
The rumbling noise of clouds of the rainy season. 

Okkur Macattanar 

1. A variety of grass (arukampul) called harialli grass. 

2. The melody-type (pan) with a melancholy under-tone, meant for the mullai situation 
of the heroine's sad forbearances. 
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Poem No. 64 - Mullai 

The hero returning from his journey outside his land on a mission, asks his 
charioteer to speed up so that the heroine's state of despair caused by his not 
coming at the appointed time, may be ended. 

After heavy rains, the flood waters race rapidly 
Over the red earth, leaving tiny ruts on the ground. 

Near these the jungle-fowls scratch the wet sand 
On the way (as they search for their prey). 

The leader-bull has mud upon to its horns, got from 
The moist serpent-holes which it (scrapes and ) pierces, 

As it goes to the village, embracing the young cow, wishing 
To be with its mate always; it is the evening-time 
When the cows return to the village together, calling out 
To their calves and filling the yards of houses; the bells 
Worn by them sound forth their clear musical notes appealingly; 
Whenever the heroine hears this sound in the loneliness 
Of her separation during evenings, she gets agitaiod. 

Oh charioteer! 

It will serve to dispel her state of despair 

If we undertake the journey home in this manner 

As you handle expertly the splendoured reins 

Of the proud horses with handsome manes, possessing 

The swiftness of birds which cross the world and 

As our warriors of victorious lances having broad, beautifully shining 

Leaf-like heads and firm shafts with well-oiled surfaces, 

Spur their swift horses (to gallop with our chariot) 

Along the high-way where mullai buds unloosen 
Their bind, spreading cool fragrance around. 

Arkkatu Kilar Makanar Veljaik Kannattanar 
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Poem No. 74 - Mullai 


The playmate-friend speaks,words of encouragement,to relieve the heroine's 
anguish of separation from her hero but the latter pleads her helplessness in 
containing her sorrow. 


"Rejoicing greatly with the victory in his expedition 
Earned by his might, as warriors skilled infighting, 

Praise the valour of his effort, he will Gome 
Along the highway at the time when the cool rains 
Fall and impart greenness to the, scene; on the way 
The bright termites, of blood-red hue, lie . 

Like many little lines; fresh flowers of the green 
Mullai creeper softly flower arid spread plentifully 
On the white sands with lines of rifts; over the jungle 
A cool fragrance lies as bees operi buds; handsome, shy mates 
Of black-homed male deer cast appealing looks of fear. 

Each time he sees them, he will think of you and quicken 
His charioteer, saying: "Driver of the mighty chariot! 

Go fast". He will reach here today itself; 

Let our tremjbling anguish be put to rest. 

So you speak many sweet words of exhortation! And I will 
Rest content with your words of strength. But oh! 

This is possible if only the cruel-lipped little flute-pipe 
Played by innocent cowherds with curved staffs, joining daily 
With the miserable evening, does not cause me anguish. 


Maturaik Kavuniyan Putattanar 
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Poem No. 214 - Mullai 

The hero serving as a warrior-chief in the war-camp of his king, reflects on 
the loneliness of his heroine at home. 

The clouds, spreading over the spaces 
Of the wide, vast sky and covering them, 

Conceal the Sun, too, with his many rays, 

They do not cease, as they pour down unceasingly 
Excessive raindrops making great male elephants 
And their train feel pleasantly cool. 

Our king too, confronting his fierce foe and 

Bent on victorious fame in the fight, remains without closing 

His eyelids in sleep in his camp which glitters with 

Long lances having high leaf-like heads of shedding sheen. 

The (present) battle is in our charge; (in this situation) 

My Lady of opulent tresses whom our understanding 
Clearly recognises as our own kin - what indeed 
Will happen to her when in her loneliness, she hears 
In the evenings of the rainy season, the limpid music 
Which torments dear souls, arising from clear-ringing 
Large-mouthed bells on necks of towering bulls as they 
Mingle with the sounds of the ampal -flute played by cowherds 
Following their cows and the tune of the cevvaji melody, 

Played on the yal (by some) evoking pathos? 

Vatama Vannakkan Peri Cattanar 


Note: The hero is overcome by his feeling for his heroine’s pangs of separation intensified 
in rainy evenings. 
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Poem No. 274 - Mullai 


The hero returning after the successful completion of the task on which he 
had set out, urges his charioteer to drive quickly home, pointing out the location 
of the place. 


Reverberating in the huge sky, terrifying snakes 
And pouring excessive rain-drops, the clouds make 
The rainy season. 

In the middle of the night of such a season the shepherd 
Stands alone, planting his legs firm as supporting poles. 

As many tiny rain-drops fall, wetting one side of him. 

To protect the flocks of lambs with heads shaking (from cold) 
He puts faggots in the small fire he has kindled 
By rubbing sticks together, so that it may burn well; 

He has the strong, rope-suspended vessel and pot and bed 
Made from leather (by his side); the whistling notes 
He makes with his pursed lips reach quickly around 
And the small fox, eyeing the vaulting lambs 
To carry them away, gets frightened and runs off. 

Damaging small thorny-bushes (on its way). In this cool 
Sweet-scented woodland stands the pleasant village where lives 
My soft-natured young damsel, having the stead fast 
Wifely loyalty, betokened by the fragrant mullai. 


Itaik Katanar 
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Invocatory Verse 

In praise of Civan. 

Oh Lord Who gave out the many rare Vedas 
To the Brahmanas of the rare path of penance, 

Who keeps the clear-watered Ganga 1 

in His braid checking its destructive speed. 

Who put the Three Fort 2 demons to the fire, 

Who wages war with his spirit-forces 3 which go 

tirelessly fighting targets beyond our grasp 
Whose neck is of the blue sapphire hue. 

And Who wields eight hands of 

His (in His exploits)! 

Hear now what we submit to Your attention! 

When You dance the severe kotti 4 dance with many 
loud drums sounding 

And exhibiting many forms one after another. 

Will Your Consort-Lady keep the clr, the end-beat 
of your dance-movement? 

She of broad middle parts with high sides 
And waist, slender like a creeper-plant! 

(There is none else to keep accompaniment and temper 
the severity of your dance). 

When You, having won many raging battles and worn 
The ashes of burnt enemies, vanquished by Your might, 


I- The Ganga was taken by Civan into his matted locks as it came down ferociously from 
the sky to save humanity from destruction. 

2. The Tripura-demons used to fly as three forts in the air and Civan had to subdue them; 
Visnu made himself a bow in Civan's hands for this purpose. 

3. The spirit - attendants (Chuta -ganas ) of Lord Civan, his permanent retinue. 

4. Kotti: This is called ujikkuttu , Civan's dance of destruction at the dissolution of the 
worlds. 



Tamil Poetry Through the Ages 

u<5mi_rrrsj&Lb uctrnsw crLfieb Quick Ggrrcrr, 

euemQ} ^ijfb^jLb ^(Sgconrar cwsrr/t ^0surrG<STrrr? 

Q<$/t<so6u £-(Lpc5)<si]g Ggrreb Q&rT<sk®nrDg $rrfr <&&]$) 
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fb^GVjB&iJGVCmrTfT 



Selections from Kalittokai 


239 


Dance the Pantarankam dance 5 , 

Will Your Consort-Lady keep the active tukku the middle 
beat of Your dance movement? 

She, of soft, bamboo-like shoulders of beauty, with 
tresses of humming bees! 

(There is none else to do this). 

When You, wearing the skin of the ferocious 
tiger and the swaying 
Konrai garland on Your shoulders, 
hold the skull in your hands 
And dance the kapala dance 6 

Will Your Consort - Lady keep the pani the beginning - beat of 
Your dance-movement? 

She of gentle smiles like the mullai flower! 

(There is none else to do this). 

In this manner 

Your Lady of splendorous ornaments keeps up 

The beginning, middle and end beats to your dance 

And You, (made benign by her accompaniment become favourably 

Inclined to us also, the world of people not knit to You in love: 

We are indeed blessed! 


Nallantuvanar 


5. Pantarankam: This is the pantarankam dance, danced by Civan after He destroyed the 
Tripura-demons and smeared Himself with their burnt ashes. 

6. Kapala dance: This is the dance of Civan Who with His finger severed Brahma's head 
from his body as a punishment for his pride and danced with it in his hands. 
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&uj ldgvit ^<sma 6 m<smrruj! &rr<smmij: 90<si/6ar 

(SUUJ LDfTGk (SgrTGUrTGST GuFTGV, QglT<5lS)L_ L 0 /T 6 WL_ 

&<om&nf}iu&iT o SlovGVttr, QUQ^ih: gtwgwgot GrbrT&t&jLj, 
(Lp£STG$Tg>££lm &fTL-(£)£&t) ^G06D§], g>rT6GT £-{b[D 

Qrsrnu 2-GS)ij&&GQ®mm Quiuq^LbiDm, u<sb r^rr^Lb: 
urnueb QuQfpGTdsr, ut_fr 'jy<sy<ssr<suu5t<osr 

G&QujGisrLcxm tunr gr)/ L 0 gjiunr ^ipuGu^sr; r£ 

&>6m rSlsvTjrtf &n. n)( &Gb ^fbfDn&sr, ^f<sumrruS}<ok; 

Qu<sm ^(ssnpy, 2 _g fBLDa&rrtiSlm; ‘^Gvrm&iii^uD 
&rr<smrTGST &y5)g6£jLb s-W®’ Grebrjpj, 90 njmsrr, <oT<s$r 
G&rr<srr QfB^Lpq ^^fo^uj^rrov <^jj 

/ 5 /Tcw ^)<S57'55)LD Gl&iuG&iGVT: rf)jruj]}i£frrT<ob! <oj<s wsb 

ILIfTLD &Lq_rh& ? l GpLbLfLb L-I<5M&> 0 y ^UJ<S0 / 

^617^60 mnfTfBgJ ^f_, 90 (0/TG3T^2/ GUf5grT<SS)<oST, 

'ggiLi! ctcbtcwot gtsst# a^ro, 

l &s)&>ujrTGb! r$&sTjru’ gt &rrjr}j ^cutsisr <sv>&> QrsffiypLj 

G) U IT ILJ UJ FT & £$ LpfTitG^&ff, ^(SUGST LDfTfT lS) GIST; tolimUfT^ 



Selections from Kalittokai 


241 


Poem No. 37 - Kurinci 

The heroine describes to her playmate-friend the circumstances of the 
birth of her love for her hero. 

Look and think over, oh my lady with painted eyes 
Resembling blue kuvalai blooms! 

A peerless young man once came as if he was 
pursuing wild game; 

He wore a well-woven garland of fresh flowers 
and shouldered a bow; 

On seeing me he would only show by his expression 
The disease (of love he had contracted for me) 

Without openly saying it. For many days 
He has been coming and going thus 
Grieving much for him I could not sleep 
Oh who was a stranger, was plunged in sorrow 
In that state he could not muster strength to stand 
before me and speak of his affliction; 

For my part, the modesty of my womanhood 
Prevented me from saying, ’I sympathise with you'. 

Thinking he will even waste away without even 

Finding a way out of his dilemma 

My shoulders too became thin with sorrow for him; 

One day, putting on courage, I indulged 

In a shameless act, oh friend of fragrant forehead! 

Near the grain fields where we stand guard, 

Daily driving off clusters of parrots and 
protecting the grains 

I seated myself on a swing and swayed about; 

He came there on such an occasion and I 
Told him: "Swing me on the swing a little while". 

Saying: "Damsel, all right" he swing me about; 

I then, pretending that my hands slipped 
Fell with a false excuse on his bosom; 


33 
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^ujQinm otw Q&rr<smL__.rr<svr; Gldgv 

Qldiu tyiurrG&ym Gu(t<sv SilL—fjiGgjiosrLDdsr; 

QlOIU GTfbjT)] <oT(LpGtSUmUuSlm, LDff)JQ] (SpUjQlUGltf, 

g>6w (gLprnLi! gSIQlJd uamiSltm 

Jl//5i(SW 2_65)t_ IU6$T 


cS5 lSlGOfT 



Selections from Kalittokai 

Thinking my action to be true, he lifted me swiftly 
Clasping me close to his breast; on him I 
Lay as if I was not aware of the truth 
For if I, got up from there, knowing my real position, 
He would say quickly: "Lady of shining ornaments! 
Go away", fearing that others would come 
to know of the situation 
Such courteous refined behaviour to me he has 
To avoid his letting me go, I lay on him 
as if unaware of myself. 
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^jLDiu gS)<sv Gtifrm&hu nftiQn&su^ 

s_onLD <j>jiJbfTr5&tf smjrrtDswsu ^0/5<£^<53777\5^ 

&-®l(!3 &6 ®gou$<5vt ^rraarr Gamorrm 

Q&fTUpU QufTGlSf tm&uSlGVr &(£ Lf&ggJ, ^Lb LD<5V)<5V 

GTCbl&c&tiiGl&tiiGxin jfrf ^ipuuGytisr Quitsd- 

&-JBJ q^Sl S-06J UJUULJ G><5UfEJ(a5)&;<omiJ&> 

^4P/G1/ ^&>tisT (Lp^til 0<£<g?tfj furrow 

$® 6$L_ri ^iGVLbuJi c SbLiu, &>m 

G&rr® LfUj&&<sv<sorTgj, s_lp^@ld ff)(Ti _ G^srr: 

iS) 6 ^— GTGvrmrruj $ ^rj<sq ^iQ&mu Gii^s,airr<sb, 
rfyfT ^ 9 {(T)ff) L/6t)(?LD G Until L_( til G) Gil ti^f ff)n tiff, <o$) 6 U&< 5 mrr). 
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Poem No. 38 - Kurinci 

The playmate-friend describes to the heroine how she pointed out to 
the hero the suffering caused by his secret love-trysts to his heroine and persuaded 
him to celebrate his wedding with her soon. 

I spoke thus to the good lord of the mountain, 

Of the suffering you have been enduring 
And he heard me 

"Oh lord of the land where the mad elephant 
Mistakenly spites the venkai tree flowering with 
the look of a terrible tiger 
And pierces it at its root with its tusks and shouts 
In agony, unable to pull out its tusks 
While the huge long caves of the hills 
echo it's cry. 

Like (Ravana) the ten-headed lord of the demons 
Who put his wide-stretching hands with fine bracelets 
Under the Mountain 1 and suffered in agony unable to lift it up 
As the Anchorite 2 with moistened locks 3 and curved bow 
Of Himalayan bamboo, sat on its heights with 4 His consort Uma! 

Hear my words 

You come by night, fearing neither the dangers of the wild 
Nor the snakes on the way; on your coming 
She, your love, withering like a rainless field 
Becomes richly beautiful like a field 


1. Kailasa, regarded as part of the Himalayas. 

2. Lord Civan. 

3. Moistened with the waters of the Ganga river enclosed in His braid. 

4. This simile of Ravana lifting Kailasa attaches itself to the elephant in the land of the 
hero, mistakenly attacking a venkai tree with its tusks and shouting resoundingly, unable to pull 
them out; The elephant-simile into which the Ravana simile is incorporated, in the poem is an 
inset (ujjurai uvamam ) having the nuance that the hero may spite the playmate-friend’s words 
like the elephant spiting the venkai tree and that the suffering of the tusker resembles that of the 
hero, rejecting the correct path. 
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&>rrrr Qurhfp /-/svGro Qurrd), c QujruLb; <$<sfi}<svr 

@>ljnLDGV StflLjLJgrf g5f*r ^)fT)<otr £L6wGz_(oij,, &_<o5)IJg><Q5)&,&&rT6m. 

)0 (oh _ Grmmrruj rf> ^/(Q^rriu <su$g&&(TGb, 

Qurr(R ) 6 rf}d)®jrT<SKr ^srronLn Qunrd) LiGoQGvmprrGa, mojasmfr), 
^)/0syr <su<svGvrrm b Qurrs u ^jmf) Qujruib; 0>/qj ^jmfl 

Qs^qjjCnfTLOGo arruustf <$prr &>hpm £l<swGl_oj, 


LDfTfib j©0^/Tft &T6Xrm(TiLl f§ LO&S)<SiHl5l<5X)L^ GUf5@&3;(Tdb, 

,S>l[DLb &rrijrrm ^LpuGu Gumso (onoj&sftfr), 

^}/ytb G&nr 5 <$tT<s$r ^&&>Lb Qurr<sb j§?0<££0Lb/ 

^rruustf <sprr Qun'^dr ^wCusb, ^<mrr£<oV)g&>&rr6&sr. 

r&m <s5}(Lpuub <foro& G<$/_!_(£), 

Q/0G/JD, O&yfTLp}! rf,<oV UXSVGV ffjfTL _OTT“ 

Gsuzs/staj; G)?irfls).f G/5/t<£<£), 

s>?/5/0 L/str>^njrc5 G^^w <a/<^(r/5<go7w Qarr<siTfbG&. 


& : )iSi6vrr 
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Watered by the rains of the seasons; tell me 
Is there a way of maintaining her beauty 
Without its getting extinguished (by your delay)? 

You come, caring neither for the dark way nor the night; 

On your coming thus, she, your love, lustreless like the youth 
of one without wealth 

Acquires a fresh charm as of the morning, belonging to a 
blessed man of goodness, 

Tell me if there is a way of maintaining that charm of hers 
From being faulted as that imposed by others. 

You come, caring not for wild men on the mountain jiath 
Who would never mend their ways of attacking \yayfarers: 

On your coming, she, your love, languishing like one suffering 
In old age, f or not having taken to righteousness 
In youth, acquires a fresh morning-charm like the glow 
Of one, become wealthy by his working abilities. 

Tell me if there is a thing to extinguish the scandal 
That may arise about her charm. 

In this manner 

After hearing me speaking of your exceeding misery, 

Oh friend, the lord of the hilly land! 

(Feeling convinced of the urgent need of his action) 

Will come, when the vehkai trees bloom, to claim in wedlock 
Your rounded shoulders with their waxing forearms. 


Kapilar 
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Q<gms°-{g)! G«<sF/r«j/-G)^0(5)9(5i) r$iTLb 

LDzmrr) ^/p/rftsb &>rr<s5}<ovr ffiGtogiurr, _ &£fIlli 

G&fraurflpgj, <surf)u Ufhgi Qanrmr® 

Gfsrr &>&>&> QiFujiLfLb &)jr)i ul .19 , Gldsu g>/t rBmtir, 
^(ohr&s)miLiLb uj/tot)/l£) ^0/5Cp<$ld/t / ^gvqSIGij! 

^z6p7 c>mi r§if GgulLG legist 7 gtsst sufB^/rfr)^, 

—/t QufTrQ&lrj&ggrrGb 6un&>&>}, ^rL^fflLprruj! 
g_<oMr ggg)/ $(T qgqlLl^ suit 7 <or<otrrDrr<5rr: gtgst, ujfT6$)jLb 
<s$)<s$t ^{fyitirr Q&<5mGfD<tir; Lnrh jpi gi&si&sxsu 

<Slt<5TS)GTT (Lp<SGT&S)& UfO^ fi&Sjuj, Q<£0LD/5<©L_©, 

<5tr<svr mil! gg]aid>7 spq^eustr Q&iuggi arrsm 7 6rmQfp<m(T, 
^S>{GSTQS)m <_gjt/6t>/rj)u UL^fr&>IJ, 8 } <5W<St)<5Q 7 UJITGW , 

‘w@)/ $(T sE^^lswrrew 7 srswGrostrfT, ^fsbrsvxswiqLb 

&GW<S1S)QSTU L_f[OLbLf iSsUy LDfprU 6Tm6S)m& 

&<5ft)L~s>&GmtT<sb G)s;msv<sunsw Gurreo G$rraQ, $&&&& s^i’ i m 

Q&lLJ&rlTQST, ^/S> &GVGUQW ID&GVT. 
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Poem No. 51 - Kurinci 

The heroine relates to her playmate-friend a humorous incident in the early 
phase of her love-career with the hero given to mischief. 

Listen, oh companion of bright bracelets! The roaming lad 

Who used to kick with his legs the houses 

We used to build in our play on the sands 

And who used to puli out garlands of f lowers 

Inserted in our tresses, seize our lined play ball 

And run off causing us annoyance, 

Came one day, as mother and I were seated, 

And said: "Oh inmates of the house! 

I want drinking-water". Mother said: "Pour the water 
In the vessel of thick gold and give it 
To him to drink, oh girl of bright-omaments!" 

I, too, went without knowing 

That he himself had come there; then 

He seized my braceleted fore-arm and pressed it; 

Taken a back, I cried out: "Mother, see 
What this peculiar fellow has done!" 

On mother coming there with my cry of distress, 

I concealed his action and told her 

"He had a hiccough while drinking the water" 

There upon mother stroked his back gently 
To assuage his choking sensation; the while 
He looked at me from the comers of his eyes 
As if killing me and gave me (through looks) 

A Pleasurable union - that charming thief! 


Kapilar 
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i£lm Gp&flrr ^jvSlrr v Qswl QufT(Lpib QuiuQ^QurTGb, 

Qurrem ®j&}rr eusv)^ O/j/rf) Ginurki&li^Q), 

QufTLp £g)$5>Z__ ^)lLl_ S>LDLp fin^LD L^fK! Q&rT<S5)$, 

(§l®rr $€$)&, g)a?/5/0 <5Tu5lfQgj], G<§ Quj/r^l, gjsuff# Q&di <swtiu, 
fFj<5tr ®S)t &(T<5V! GpQSTJgJ 3rx_JT)JGtifTLb: G^tSTT, £g)<Stff?.* 

‘/£to’ (oTsw r£}jyj0£rT<oiiT; /$tfy<£G<£ m&giJ, 

3l&Q2JLb, (Lp&tfTiiLb, QgrrtGfjjLX), &mr<smiLh, 

(g)iUG£]Lb, Q&rTGbGyiLb, QfBrrsy(§q /£)< ovm^), 

‘® C^uj/g^rar/py, iSlGtoroU-iih jru; 

6m-D@)fTf5 g>mgy LD^Uqih ^zmjru 
Qguiu ^LD<svrrndr n)i LD6is)€ViLjib ^-gyggr^n/ 
y ^j}jLD<o$T ff)<sisT jtlj, ^s^OTTti/UD ^rnjry; 

Qldcugu (z^uj Gpi Lb, LbuSl Gpi Ub 

Q&rT<5b<SV3i 3)<oTT(Ffylb, &i<Sl?)LLjLb tt)j' 

<zrr<s$T, ^j/5/<g, 

ugv umjml^L^, ^uQujm, 

<SU<oG)6D6lJ!T (SufTGV, G&ITtT UJjtfST 
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Poem No. 55 - Kurinci 

The heroine narrates her playmate-friend an incident of the hero’s entreaties 
before her and how she stood her ground before his advances of love. 

My dear friend of graceful forehead! 

You have hair parted in the middle, 

Like the dark clouds 
Separated by the lightning's flash 
With five plaits like gold in five parts 
Which fall beautifully with fragrant 
Screwpine flower-garlands (on your back); 

You have sweet friendly smiles, 

Shining teeth; pleasant speech, and 
Rich red-lips, hearken now to my words. 

He stopped me, saying ’stop’ 

As I stood, he looked steadily 
At my forehead, shoulders, eyes, gait, 

And speech and thinking of parallels 
To these, he remarked: "Your forehead 
Of wonder looks wan and wasted; 

And so is not the crescent moon; 

Your face has no black stain 
And so is not the full moon; 

Your shoulder resembles the bamboo 
And so is not the mountain of its birth; 

Your eyes resemble flower and so 
Are not the rills where flowers grow; 

Your gait is slow and so 
You are not a peahen; 

Your speech lacks strength and so 
You are not a parrot. 

In such manner 

He spoke many words of appreciation, 

And like a hunter finding the time 
Of exhaustion of his prey, he presently saw 
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Lj<o5)GVUjff Gu/tgv, Lj<sGr&<sm Gf5rra&}, 

Q&nLpGViib Qj>rr(Lp$rr<5tr; Qs^m^ Gpi Lb Qg,rrL-L—nr<o$r; 
ds/TLp <su<sg)ij r£hsbGorr& si(£ifki siGiflgu ^<skrGmrr(Str 
Qgrr{Lp£-ib; Q^uQ^Lb; ^gugst &>®STGmjj 
<*jG5)y)&, wldGuju ^gvgjsxso, G&firySl! 

&l5)60!T 
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(My heart's softening towards him.) 

He looked at me appealingly 

Like men of low station and even 

Bowed to me; he went on even 

To touch me. He resembled a hardy elephant 

Defying control by the whip (of its driver); 

He went on bowing to me and touching me; 

I found nothing lacking in his passion; 

Still I stood my ground before him. 
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Qguuj 6Tt5m&, ^lff<mru, G^msrr, Q<sur$ &LDLp euzmir ggiburTGO, 

LDrr QiGucmro ldl _ Gf^rrsiSm, LntSlzb (^jiusb, g<smTLj g^gvS}- 

^uj £)<svwl i ^jff! ^ rruu, ^oSlrr ^(Sifl ^)^)tp ^j^uouu, 

Q&rru^ <5rm, l£i®st gtgst, ^jggtgst, lurr^j Gpmjryib 

Q&>rf<a<obGvrr ^&nL_u5)m&<om <sot &<oUitli <5fi(§[ki(& > g&L_, 

GU(oTT<5$)LD &fT<oV 2_UJ[t ^^LyL9<J5r JTrffitoV)^ QgKGV sSlujGV fB&fT 

ggj'zrrmLD ujrrm gt$ u$G$rr®-$i&g>£fp$mu! Gssh, 

y > f3^<sm g>nrr, l /< su/t ^u^^lGk, QgGxrorrojQST £_iurr sh.L^tsb, 

G^lo umu ^foSlij) j^fisvrr Q<su<smjO ^ldit 

6775Ji/ G&mLQ GTLJ^GV lUIT6$)65T <Q<5XTG$rfT&>fTfT&(& ) ^JGlJGKT GsL/oSgST, 
G&fS&tl $ ^6Vttr6s)UJiLin<sv; <sp$gQgrT?-&)mQLorTtfl! 

QurryQ Quuugv guG fcrantAiutTGsr ^jQ&rr&iJo gstisr &rr gSI^jgu, 

&>y§ &G$GVT £g)SY T UDfTGlSlG^T &>Gff)fT <otf7 (TUj! &>GS)G\), 

UGsvsm c= g y<oQ)LD umu ldugm G&it ^jgvgvt Q&fQrorrrr /£?/old umu figs 
&<ots)<smuS)&s)jLb / Gfinuj Q&uj&tsb &l _ u /_/ ^G^rGforr-^G^TfEi^Lpmu! 
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Poem No. 57 - Kurinci 

The hero addresses a damsel untouched by his declarations of passion for 
her — a situation of one-sided love of frustration called kaikkilai. 

Rounded shoulders resembling rounded bamboos 
Fragrance-filled, five-stranded locks; 

Glances of timidity more beautiful than those of the doe; 

And shape like the peacock - 

With these you come, delicately swaying, 

While your fine unlaid anklets jingle 
And your ornaments shed bright sheen; 

You are like the creeper-plant the lightning 
And the fearful female deity; your eyes 
Glance, running furtively on your waist, so slender 
That it appears not in the least in one's view; 

You, following the play ball thrown by you with youthful zeal 
Emerge from the great, ancient mansion of your father 
Of opulent resources and high glory! Listen now! 

Your collyrium-laden, questioning eyes excel the blue flowers 
Which open, spreading honey in the great Kutal town 
Of the Southern Pantiya king having the beautiful, cool 
Breast-garland and sandal-smeared chest; but they 
Appear deeply reddened and cause me agony; more than 
What the Pantiyan's lance causes to his enemies 
As he rides on beautiful elephants with swelling tusks; 

Oh damsel of few words! Is this befitting you? 

You, who resemble the extraordinarily beautiful shoot 

Of the young mango-tree in the cool grove 

Of acoka trees of the Pantiyan raining gifts, cloud-like! 

And on top of it your eyes cause agony, worse than 
The arrows released from the chariots in rows with horses 
Leaping against the Pantiyan's enemies; oh damsel 
Of thick ornaments! Is this not cruelty for you? 
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<sugk)&, ^i<5$)Lb &,<5m g,rrijrT<5isT G&rr® g-iurr Quit^ulSJ^Gldgv, 
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You who bears a golden hue on your breast 

Like the fine, fresh vehkai flowers on the high-topped 

Mount of the king with the cool, colourful flower garland! 

Your young breasts beautified by the pearl necklace oppress me 1 
Cruelly none than the thrust of the tusks 
Of the king's elephants of intoxicated strength with their 
Ichor flowing plentifully; does this befit you? 

As I spoke in this manner, she bent down 
Looking on the earth; she seemed thinking 
Of something far-away and her eyes alighted 
On her girl-friends keeping her company and she went 
Back into her house, taking my mind with her. 
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- 65 

$Q3!5$Lprruj! rmu, pLb £mnr<fk@ 6r<sb<sDtTLb £Fnr<5Viw 
Ql/0 pans,! ^i<sv&gv [El&LprB&gi]: s^0 r£)®n6vQuj 

Ln€tnjGS)£ ST6i)SU/TLD LLU^fB#, jg)0/5/ ^/5/0SU, 

^/ld &d&}<sv Qurrrr<srs)(siJ ^<siszfl Qurr)^ &ns 5 £g), $ld 
£g)srr &(tujgv Lonifum 0//J? fgl<otfG>rD<5br lunm 
&<omrD[5& £<oV>GViLjLb, &i±>u<sviLb, 

&mja 0SD/D/507/ &®nrDULnl-($l surEg], (5 Lb 
(S&rfhiSlm Gurr&rr (Lpi— (Lp&\fr umfuurr&n&sT, 

G>&>rry5}! f$ Gurrrh6TGST$l-<j*y<sii<s$r ^^rkjQg,, 
umjrr, @/r)Lp/T, u<smtfhun, ‘QurrQggj ^swvrj), 
tuufr, £g)sysw $<svrr§rt?’ GTan&'3^.rSl, GnuGliuarr, 
gts)G)J &,rrzwT (Lpgi u&LLuf-Gvr, Qurr&rr &j, 

‘Gn&fiumso £ UDLJGVLb ^GVTffiKolUrT?’ <oT S3T 0/ , g><aiST 

u&>(&) 'SyLfl&g]/Q&rrcmui.' sts3t<£ &!j<sviLb-mrT8 ? i jpnb 
GUfTUJGvrrQGiTGtT rf)irr)i-j-&L^g x j ^i&asrjri} Gn&LDrrfij); 
‘<5V3>uu($&auuL^i—nuj, &lgyuSl! fi’-LDfbg)i ujrrm 
sjsinsffru LS\&rr&; ^(f^sh; STsfrsinsaT /5s$<5rf}s5r, 
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Poem No. 65 - Kurinci 

The playmate-friend narrates to her heroine a farcical incident of the 
miscarriage of the latter’s night-tryst with the hero present in the background 
which causes her great suffering. By implication she urges the early celebration 
of her wedding by the hero ending his dangerous love-trysts. (The poem may 
also be ascribed to the heroine herself). 

Companion of well-fashioned jewels! 

Hearken! The whole village may well laugh 
At this incident, which took place 
Last night, a night of deep darkness 
When it seemed the whole world had died 
Altogether in slumber; I put on a fine cloth, 

Covering, myself in a handsome manner and stood 
At the usual place of tryst of our lord 
Of sweet shapely chest, my friend! 

You used to say that I should be wary of 
Of the lame, old Brahmana who has come into 
Our village and never leaves it; his hair gone 
And head bald, his cloth hiding his face. 

His limbs shrunk with leprosy and his behaviour, fallen 
From the right; he was at the tryst - 
Spot and saw me; he bent himself down and 
Prostrated before me and asked: "Who are you 
Standing here at this unnatural hour?” 

Slowly he stuck on to my side, like 
An old buffalo sighting its food of straw. 

He opened his bags, asking: 

”Oh damsel' will you take betel and nuts?” 

And he gave them to me saying: "Take these!” 

I stood speechless (at his overtures) at once he 
Took to speaking without restraint: "You girl have fallen 
Into my hands; if you are a female spirit 
I am the other male spirit; be gracious to me. 
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j§)ei/ £gb(tu uo5) QurDfT^LJCKSV Qs>rr&rr(S<si]Qsr’ 

<oT<oSTLJ U<5V<olfLb & } rTfkj&ITg i ] GlUTUJ UrTUj- /f)0L/- 

( ip&d ufTfTUunrm r lurrdr, GTtQ&trgil, 

g>0 sw# axsffWGb G)^>rr Qldgv s^gutGl —, 

&Lq-.gj ^HtJtpnSu y,&<& QgfTL-fEj&zsr&sT, ^miGs,. 

(spQtijarr Guujgffltosr, QarrQim G&Lp, 

^)0Lb Lf®S} Q&rTsmLjDrTrT ffljQJg?# 6u<ss)6VtLi<srr eprY 
<&§>)<& (&,nr)j f5(fl ulLi—{ bronco! &ng>com 

&ITLL&1 [Bib 2WfT&(& ) STGU/T^/LD 

^(SjGOih Gfil<s®Grrfb<£<s$)g>- cratr ^jld gm 

svrryp&>$&>& Q&ncmL- (LpgJ umruuncsr 

off Lp&>®nau Qu(njrkj &(f$(kj 

&lSl6\)(T 
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If yon afflict me, I will take away the offerings 

Of people to spirits (like yon) depriving you of them". 

Realising that the old Brahmin was afraid of me 

I picked up a handful of sand and scattered it 

On him continuously; seeing this he cried hard 

And caused an uproar; this situation was 

Like a useless, little fox getting caught in a net 

Spread out to capture a great tiger of surging might 

Having curving, colourful stripes on its body and fierce eyes! 

It deprived me of the meeting with the hero-lover 

And it also caused suffering to ail our village - 

This act of farcical drama of the old Brahmin who spends 

His life in causing worry to young women. 


Kapilar 
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UfTGSHSV — 9 

&$rir gfrrkj£) <5j$ff>luj @63)z__ $(£&), 

gj(Tlp(i)3) tttJ&QpLb, <9F(TmfD CLp&G>&IT<SVILb, 

Q{3rr9uuL_£ &r<su<sb Qgv n)j <zprrrr QrstQ&ggys; 

(3)$lULj 6J 61/sb QsFUJGV LDfTGGHoVa GlSyfTGfiXSTT nj<oG)L (f!~ 

Qsvsi/ ££)<5$>L—<3 Q&6VGV LDn~6$)6V <S£(Lp&&&$fT; ££)<Zh / £g)<offU_, 

<5T<5^r LD&6TT <5£(t])3)&)hLjLf), /_$£)(SYT LD&HSXT g)0gUgg)/LO, 

gtb(LpG&tr Lf&ttr(Tf50 p uld ^r£l Lj<5m[T&&lujfT; 

^jmmnrrr g0ajs5)//« &rr<o^Gtjrr?~Qu(rF ) LD!' 

‘^/tGswlo ^(sbQevib; acmL^GHw, 

sr//)d) ^wrGojrnJ) cS/jlo (Lp<s$r®sfluj 

ldu w g)6S)tp Lo^_<si/^d> #>rruS}(T fgrr Gunrr5!(T . 
usu &-,©/ f5£j<£J)&rrf5£Lb uQuuGurr&tg, ^cdgugwcS^ 

LDmGVlLfQ&T LSlfOUlSI^JLb, LD<5$)&)&(& > ^GVKSXJglTLh <oT<5W Q&lUlLjLD? 

rfpGsxsxriLjrxj&msb, gjm ld^qt J5/u><*@u> ^/5/@ ^m&srujQGn, 
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Poem No, 9 - Palai 

Wandering ascetics on the wasteland speak words of advice to the foster- 
mother searching for her daughter who has eloped with her secretly wedded 
hero and asking for her where abouts. 

"Oh ascetic Brahmanas who carry regularly on your shoulders 
The water-jug suspended by a rope and 

The three knotted staff, 1 the well-known religious symbol, keeping these 
Under the shade of the spread-out umbrella 
Which withstands the sun's burning rays! 

Your minds think of nothing else except liberation 
From earthly life and your actions follow your thoughts 
As you walk with your high ideals; you 
Are habituated to go through wild wastelands! 

Oh great ones! Did you see two persons - 
My daughter and the son of another man who 
Had met in marital union, known to them only 
Oh your way here?" (The ascetics replied): 

It is not that we did not see them; 

We did see them in the midst of 

This wasteland you seem to be the mother 

Of the modest lass of fine ornaments 

Who was resolved to traverse the difficult wasteland 

With the princely lad of male beauty. 

(Hear these words!): 

"The fragrant sandal mingling with other perfumery articles 
Is useful only to those who smear it 
On themselves; of what use is it to the 
Mountain, though it is born there on the sandal-tree? 

If you reflect well, your daughter too, 

Is similarly placed in regard to you. 


1. The three-knotted staff was prescribed for ascetics in the Vaisnava tradition, indicating 
the Lord, sentient and non-sentient things constituting the universe, as the final truths ( tattuvankal ). 
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ffrr Q &(Lp Q<oU6m (LpggLb ^gogogs)#, 

0(r^QGfT iS)pUL5)®£jib, /$/r £>(&) ^mey^mb 6j$hr Q&ujiijLb? 

Q£>([})&&n60, J£]LD LD&6fT fhlLP&C&jW ^6V>65TlLjQcfT: 

6X0 LfGwrrir g)<^r gfan<^ (Lfix^vu&jrrs,^ 

lUfT(LpQ6TT iSifT)LJ[Si<afr)JLQ, UJITLQ&(§ J/CT)fiV^/T{j) <6T6$T Q&UJlLjLD 
(^(Lpfkj&rTGV, JXJLD LD&GTT JTjJLD&Qljb ^f5i(g} ^<Stt)£ff7Uj(J<oTr. 

6T6W 

!^}{D{5£? &plS}65TfT lL(§ ST SiJGVLjD LJl _ 

&)fDf7}X>ri~6?n<s$r 6yy5)ui£L£gi& : G}^<5mp6sr6h; 
t^rOLD g,®S)6ViSlffllurT ^ iJJ/LD LDff ) JT)I ^^jQgO. 


urr€5)60 umq_uj Quq^mj&QmjQsirr 
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White pearls of precious value are useful only 
To those wearing them; of what use are they 
To the ocean waters though they are bom in them? 

If you reflect well, your daughter too , . 

Is similarly placed in regard to you. 

The sweet music of the seven strings blending together 
Benefits only the singers who sing it, though 
It is born from the stringed yaj 1 
Of what service is it to the yaj? 

(In this strain the ascetics spoke and concluded: 

. Therefore, do not cause grief to her of 

Exceptional wifely loyalty (by pursuing her); she went 
With loving fidelity, along with her Great One; and this 
Is also the path of undeviating wifely virtue 3 . 

Palai Patiya Perunkatunko 


2. A musical instrument prevalent in the ancient baTdic age of Tamil. 

3. Such firm virtue is said to ensure attainment of heaven in the hereafter. 
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l_J/T<SB)C\> - 11 

1 'jpjff)3jfTuj <jyrom gtil/§ i ^(f§6i?tGiunrr&(&) 

Quiflm&mu u<o$)& G)<aU<sw nji Qu 6 $gt(T<s$) 1 j&> j^i ^GOjLb, 

l /rf)a/ ^./Lorr an ^<s6)<s3r q<mnT&&hLfib <£©ld’ gtqst, 

[S)rf)<sij tt^G^Qurr^GnGiJuSlrb Q&shrrD /5m &rr<g 6 Dfr 
gw ©gu/tQ amsb; Guajihj&lLprr^iu! Gu&SluuGb, iuntisr; Qa 6 T<sn, 
{ ^fiq~ ^rr®©LO 'jyGTTGlj ^(SOTVJ#, ^LpGV Q<SULb®S)LDlLHTGb, 

3 ,u}-UjGgu' -& 6 vrrhf (^tprr^iul - l anr(£}' <oT<sisrfDrrrr; <£mL_(J)<s}r, 

&ji(j &iu go &<so&£Iuj £l<skr$< 5 $)rfu 

l 9 l^ sssnl^u^, iS)<sfr ^Gm cmi Lb, &<sifln)]’ GT&rr<syLb ^G^fj^^GsrQij. 
£g)<$/5 gj ^jGsxso ^ 6 v&» 6 vujrr go, 

&}} <o^TL_/ JjQJf£LLD &>&S)&UjGgi] ^uQ)’ 67Wp/7777 S>rTL_®GfT t 

^dfTL/ Q&fTGfT LDl _ LJ Ql/^L ^ 6 S)&gj£)UJ GUQl ) $g,$<S$)g> 

Qlosst ^1/D*(jn'sb L/pa/ ’ «oT<5^t<si/ld ^anrr^^ssrGcr. 

‘^eb u5 )<std^ Gguuj gu/tl—& c^^n^rr < 5 ;^^ nyi^Gorrsm, 
^/<s5r£5r©s_u> ^mJV CT<swprr/t; ^rnl.©^, 

^£57 r$Lp<SV $l<SVrG$)LDUJfT<SSr 61/©/5<S(U LDi_ U LS}®n<om&(3jg 

r£lLp®n<oo& Q&rr($$,&,} ^erfl^^Lb, «as>a/ gt< 5 $r<syLb 
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Poem No. 11 - Palai 

The heroine separated from her hero gone to earn wealth, comforts 
herself and tells her playmate-friend that he will return soon, reminded of his 
(dear one) by the sights he witnesses on his way. 

Oh damsel of shining ornaments! 

Our lover-hero has gone to earn wealth, thinking 

That this will enable him to do rare virtuous 

Acts of giving in charity to ascetics and 

Men of renunciation favouring householders with their visits 

And to conquer strong opposition and punish enemies 

And to obtain unitive experience of mutually requited love. 

He will come back! I am sure of this; hear now 
He said; "Lady of weighty ornaments! The wasteland is 
Hard to traverse with its heat like burning fire. 

Beyond the endurance of one's (walking) feet". 

He also said; "In the wasteland the bull-elephants 

Make their females drink first the available little water 

In ponds, muddied by the calf-elephants of drum-like feet. 

And then only slake their thirst". He said: 

"The wastelands with sunburnt leaves on dried-up tree-branches 
Cause suffering to those reaching it, abandoning home comfort". 

He also said: "In that desert-land birds relieve 

The suffering caused by the heat to their coy females 

By spreading their soft wings over them and covering them". 

He said; "The wastelands are difficult to traverse 
As the sun's rays of intense heat bum so much so 
That the bamboos on the mountains get shrivelled". 

He also said: "In that desert-land the antelope 
Stands giving shade to its coy mate, suffering 
For want of the sweet shade shelter from the sun". 
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<SJ <o3T ^/5/(g- 

($ GOLD 3-G5>l _ UJ &(T<o$TLD G)&<ozrG>roniT 

Lj<o$)6xr fBGVLb Gvrul_(^[5fT ^gvgvjt; LD6i»<affm/u5)<sffr 
uGO®ShLjw urr£i(&> $)<sv)&&&esr; 

/560 <5TL^]<ob g_cwagg)/Lb ^(pLOfTsb, £g)L-G<53T. 

urr<oWoO i irri(j in G)uq]) rfijCS&rr 
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In this manner 

Our lover, who has gone to the wasteland 
With sights of loving acts (of animals) 

Will (seeing them) not cause our adorable beauty 
To waste away (in the grief of separation); in our house 
The gecko too 1 twitters now, in agreement with my speech; 

The good, collyrium-laden eye of beauty on your left side 
Also throbs, betokening the imminence of his coming. 

Palai Patiya Perunkatunko 


1. The house gecko's twiller and the throbbing of the left eye for women are traditionally 
good omens among the Tamil people. 
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UfT<o$)6V - 18 

Qu/T0dr (3<si/L_<s^c*uS(S5r sl <sn<snLb gtfijuu, 

LSrflrsgj §L.<5vrr) (g,iprT§>)-%uj! oSl^ihd) rf>, 

^r<sir Ggmsrr <stq£$uj Q^rnuuS^jib, muLp 
6V)LDf5&>J<SS)l— UDfT(TL$<& <S633775/@*i), $1<o6)<o 5T£)&>}& SifTSm: 

Q&®srQrr)mT Q£&>uuu QurrqjjfgnjLb &lL—<sijrrgf; 

<QL$r5g6itfT GTd)<ourr0[i) ^.mrmrrr^jLb Q&<5V6i)rTft: 
gg)GrT<SmAlL/Lb &tTLD(LpiM <SplJtTf5J(8)U QufDjDITfT 

GUGTT<o5)LD &S)<51S)Lp&,&&> &>l ^_<SwGi_/T? S-ST7 / 5 /TGfr, 

gpG(r/T6p &>LD(Lp<zfT tspGrrrrsp 68)& 

<Q<SttfQm Sn.gu ^<SS)£_ ^(^UU<SuGfJ ^uS\&S)lLD, 

(spmnnffesrrrrT <sunyp&<5v<9,Giu (suntp^msi: ^frflgj<j>jQ(jrr f 
Q&ffirp jg)<5rr<oVLD &ijrb(&)! 

urrm<sv urrixpuj QuQTjfhjaQrkjGarr 



Selections from Kalittokai 


271 


Poem No. 18 - Palai 

The playmate-friend dissuades the hero from leaving in search of wealth 
pointing out the rarity of love and youth. 

In your thirst for acquiring precious wealth 

Think not of leaving me and living apart 

Think of the tattoo you lovingly painted on my shoulder 

And my golden skin patch caused by the embraces 

Of your mighty bosom and realise the truth. 

Riches do not lie heaped up for those 
Going after it, to take their fill from it; 

All those not going after wealth are not left 

To live without food; for those who possess 

Youth and love together, is there any more enrichment 

Worthy of their desire? Those who live 

Their allotted life, embracing each other with their hands 

And who even put on one cloth in two parts. 

Only the life of these united ones is 'life 1 (in truth), 

It is possible indeed to get back lost youth. 


Palai Patiya PeruhkaUxhko 
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urr<sft<sv) - 21 

‘UIT6V LD(IJj6fT LOQ^UiSlm, 2-/J6U LJGWJ UJT<S1/ 

FFfT [5gU^J <^LDLp &>L-rr^£gl, £g)<SBnX> L$l[fl 

^jry «*tf. QarTGrr^Lb Gojjry L/zvib UL^rrrbgj, 

Qu/T(f7j<sfr<stiu?tfo dlrflgGV QfoJGmQub' GrmevuLb 
^(jjjsn g)<ol) Gl&rrsbzyjU), /§ Q&rr&)<sS}6to®sTGiu; 
fB&sTGsrrr fbjr)j ji/^eb &»69r (Eg®, 

'rSlmiosflGisr t3ifliuGi)<svr, ^(Q&gq <gibL{' GTWgyii) 

r$<stT€STiT QumiJ)UL{ijD /£ QLDrrififSgtoSXotrGuj: 

^(GVfbj?jj<sn tunGsurr (surruSlm? - Lorr <gjGO LoaGm! 

‘SlLpfSurr ^mrGmrrfr’ GTosrmrrgi, Qurr^^tr^rrm^, 

Uip G$<5V)&ST LD0®<©S^ QutU(TL( QuiUfrLj ££//i); 

^-jm&sr Qurf(f^^T<3uuSJfb iSlfflGsumu-fEl^r 

££l<o$)LDULi<oii<oinij (SufTLprrsrr LDL—Gsurren 

'*>i&s)LDa &><s£l<sxr G)&nr<smu- G^rrerr ^)s5)sw lo/d/sCd^. 

urrmGV urru^iu QuQjjfbJ&Q^rbjQ&rr 
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Poem No. 21 - Palai 

The playmate-friend expostulates with the hero going in search of wealth, 
on the obligations of his love for the heroine and points out the unreliability of 
wealth itself. She speaks fully identifying herself with the heroine. 

You spoke words of unkindness that you wished 
To part going to earn wealth in another land 
Where a he-elephant with milk-white tusk 
Broad feet like a pounding mortar and sweet smelling 
Moist ichor, goes apart from its herd 
And stands guard over the ways. 

(In days past) you yearned in love for me 
And you also said kind words stroking 
My fragrant forehead: "I will not part from you; 

Abandon your fear (in this regard)". Oh son 
Of unsteady passion! Which of these two statements 
Has truth in them? The wealth (you seek) 

Cares not to whom it should belong 
It goes on changing and changing its place 
According to one's good deeds of old. In search of 
This unreliable wealth you wish to go 
Forgetting the twin shoulders with the tender beauty 
Of bamboos of your modest damsel who will not 
Live without you even for wink of the eye. 


Palai Patiya Perunkatuhko 
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Q/ 50 j<$isu “ 119 

tjtyc 5>m (QfTGVlj) o5)STTcS0Lb gm USV &,§$(T 6lfrnLHT&Lt 
uxn) j£]rzj£hu&j Guftgvu uQ &l^it &<sb Q&rjr, 

^)c*eb u$)(g Qf^iSliufTm $rrnb Gurro) £g)($<srr $}gu(j, 
r$6v<sij&> &rr<omu&j Gurnsv ld$ 

&<sm umLisb QurbfD Gurro) aosumra, <£/tsu ldo)& &n.ibu, 

3>LL L/<$f_p G<£/J_Z__/ 77 T Qun<SV <£OS)GV LDIJU) ^ 5 / 0 ^, 

(LpJJJJGUGO Q&rTGrTLJmGl] GutTO) (LpOS )<$ ^JsfilypLf Lj&>d) $$&>, 

ffijru Qgu^)ijfej (§ipo) Gurra)& &(njLDLi ^wQld&st, 

luj)os)gu &>Lb urnruLf g-errorr, arDosxsu £ib u^lGuuSm 
<KGtrjru ^jLDfT <ofi)(njuQurrQ) ldgstjq} rfionn) q^^fj, 

LOFT 61 /<© G&{J, LOITGSXoO GUfTGfT QarTGTT, 

^f3^Gmff GT^frQ^fTGfT, ^ILllffB&tf 
Q#f 5 Q&<sij ^jipGb QgrTU_[hi&-<sur5gm$ 
surra) $jG5)Lp LDS>6ifl(T s_uS?/t Qurrgl ^(sSlLp^Lb 
a rrasxa) ^6i t&j ^{fihurrfr, 

Lorrano) GTOTTLDorrrrfr, LDium&lGujrTGij. 


fiOOGUrj) & } IGUQ5TFTff 
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Poem No. 119 - Neytal 

The heroine laments over the sights and sounds of the evening which come 
as if with a sword to cut her body with the agony of separation in love. 

The evening's falling rays merge into the hill at sunset 

As if the sun swallows the day with its many rays as its mouths 

(Having spat it earlier through the same rays as its mouths); 

Darkness like the hue of the body of the Lord 1 wielding the 
Cakra weapon 

Envelops the earth; the beautiful moon as if wishing to conquer it 

With its moonlight, rises high 

Flowers like the lotus borne on stout-stalked plants 

Closed themselves like human eyes in deep slumber 

Trees slept bending their heads like great men bending low 

In embarrassment on hearing their own praises; 

Bushes put on flowers with their buds just opening 
And looking as though they have a smile; 

Bees make a humming noise, like that of 

A little bamboo-flute; birds think of their young ones (as they fly home) 
Cows, moved by love for their calves in their villages, 

Fill up the open yards (for the milking time); 

Animals reach their places of night-rest 

Brahmanas welcome the coming of the eve with their ablutions 
And commencement of fire-rites with flaming fires 
The evening has thus come with splendorous glow. 

People realise not that it is actually the time 

Which unloosens the life from the bodies of women 

Of bright ornaments (making them die in their love-separation). 

In their confusion they call it 'evening' (and not the death-dealer). 


Nallantuvanar 


1. Lord Tiramal or Visnu. 
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QfBiiJ&GO ~ 133 

LDfT LO<SO(T (y}(SW/_^Lb ^<SVQDGOGlUrr(^ <d / CTiT 

c*/T6W6i) ^g)/(Sw)i5 ( 65 £LtLf/T LO<o53T(ol) <oT&&(fQLD<SV ; 

&fr u9(<9) &]fDUtSlQ<5tTfT<5VT LNJ(Lp&><SO G8)& Q&fTgg 

lH it ld<siS} &ij&w Gurrd) ULptb grr<tt>Lpu 

JJ> LDGvrrrrjgGGxsu Glutgv, Lfsrr ^gv^ld gj€®tr)<sii! Ga<srr: 
l ^rbjr)J&<sv’ GTGvrugj Qtirjru ^gv^guft^ ^gi/^gv; 
‘Gu/rp^d)’ crmugi q<om(f{ 5 &(T<sis)iju LSIrflturr^m; 

‘UGmLf’ <oT 68TLJLj(hl<5U &)i UIT(£) &J <S£(Lp (&)£<&; 

gt®stuu($G}]& 1 i £)gs)Gtt Q&(prT^i<5m&; 
6Tmuu(£}6i]&}] Gu<5G)$iLirT(T Q&rr d) Qrf>rrmro6b; 
‘Q&ntyGi]’ GTGmuuQ]<su^j & i .rr5)uj£ l } ldidu^g^lo; 

GTGtTLJUQGV&tf LD&S),T) iSlrQlf ^FjSkuFT<SS)LD; 

‘(jpon/D’ ^Gtruu^Gugj &>GmG<zmrTL_rTgj uSIrr Q<su<sir<sva); 

Qurr<oG)[D GTGVTuuQGu&tf GufTforQrTGvuju Qiurrjpi&,&Gb: 
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Poem No.133 - Neytal 

The playmate-friend gives salutary advice to the hero to realise the 
responsibilities of his love for the heroine and end her sorrow by formally 
wedding her. 

Oh chief of the coastal land! 

Your sea-coast is beautified by high sand dunes 
Surrounded by dark-flowered karumulli and tillai plants; 

On the lined sands of these dunes, curved talai plants, 

Stand and fruits hang on them which resemble 
The jug full of water placed by the Lord 
Of surpassing greatness, under the tree 1 
(Where He taught his disciples); 

Storks 2 settle on these talai plants, making them 
Look as if they bear blossomed flowers. 

Hear now what I say! 

'Doing service' means giving help to those in distress. 

'Protecting' means not abandoning wedded ones. 

'Being refined' means behaving according to 
The well-understood customs of the world. 

'Being kind' means not offending one's kinsmen. 

'Being knowledgeable' means bearing with the utterances of fools. 

'Being steadfast’ means not forgetting one’s own promises and words 
'Being faithful' means keeping one's secrets without others knowing 
about them. 

'Being dutiful' means taking the life of the evil-doer with absolute 
impartial looks, 

'Being patient' means bearing with even opponents (and 
waiting for the time to deal with them). 


1. Reference to Civan as Dakshinamurtti who gave Vedic instruction by his very silence 
to four sages, under a banyan tree. The playmate-friend brings in the allusion to the Divine 
Teacher in the context of her on preaching to the hero in this poem. 


2. There is an implied suggestion that the hero is unmindful of his heroine like the storks. 
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If you know these qualities, oh lover-lord! Your having 
Feasted on the beauty of the excellent forehead 
Of my friend and abandoning her, will be a thing like people 
Drinking sweet milk and upturning the cup containing it. 

Go and end the sorrow of the damsel suffering 
For your sake (by your formal wedding with her). 

May your chariot be harnessed with its horses (for this step)! 


Nallantuvanar 
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Poem No. 98 - Mamtam 

The heroine rebukes wedded hero for his pastimes with other women. 
Heroine 

Who are you to me entering into my house? 

You appear daily in your dress worn in wedding festivities, 

Going to each place, gathering public women to you 
Like the bee fastidiously tasting fresh flowers; 

Your mighty chariot harnessed with horses pounded the streets, 

Making them sound in evidence of your deceitful philandering 

I am now convinced that you have been 

Showing up your festive wedding-looks (to public women) 

As you present yourself now; in the past also 
All the time I used to hear and know of them. 

Hero 

Oh beautiful damsel of the garland of choice flowers! 

You should clearly understand this; I tarried to bathe 
In the flowing waters of the flower-filled Vaikai river 
Beating its banks in its flow; what serves it 
To speak in high vein of what I did not engage in? 

Heroine 

Oh, I did hear that you had the river-bath; dash 
The river of your bathing had the courtesan's 
Long, dense hairs as its flowing water; 

Her collyrium-painted eyes of much beauty were 
The fish that wriggled in swimming there; 

The scented flower-grove with beautiful flowers 
Lying scattered about, was the scene of your water-sport. 

You broke your inhibiting sense of shame and bathed 
In the new waters (of the courtesans) with fresh resources 
Coming to you in broad daylight (in the public gaze) 

Gaining entry into them with your minstrel-messenger 
As your supporting float, you sported before it was evening. 

I also heard that you concealed your actions, 

Fearing that I may come to know of the scandal 


38 



282 Tamil Poetry Through the Ages 


<Q(Lg£l<mrTiL] zrmajLD G^lLGl-Sut; (& ) 6ifi£&n(Tm]G& 

Gurnr$$ £)<strperron l/ 0 g v& {bIgvij 
'Spj ) rr&(& > Lb Q(Q$y)&>&)rr<svT (5^0 firir s^lLu# 

&>s <sur$g l/gut si) /£)gutgu)gut<£ QsmsfarQ, 

I*rrg>g}J S-UJUUS <£GS5TLJT7T Q-61TIT. 

irrrgsngj £-<o$)tj sttgo £f){dljl5)<oVT $®st $fr ^_gtt gttld gu it finis, 

Lf<a$)(J $fr L/Ji/U L/GUT GO QG0GYrGTT£i(§?6Ur (^}m65)JLb 
&GS)fJ &6mi—&}JTg-Lb £g)GU)GU. 

d5 G2D GO 617 GUT 

r$as)fjQg>rru±.^! Qumuturr GiimL < 5 rrsu)Gur l/gu)gut <*Lp/D sfTGb,Q^mGUGum 

G5)GllGlS)UJLJ LJgJU L/ GUTGO ^L_c£ g>®ShT {$£>&$)£>#> 

Q&uj<S)j$§iimGg>rbf$& Q^gtRl/Gl/gut; gtgutg^gut# 

Qsilnurr Qto/tt^go^/ gtgogut? 

<$6U>GOG$ 

QlDIUUJGS)^ LDGO(&) LDGO/t GgUUJIT>&, LDUUJLJ LjgJU LfGSTGV 

ug b ^rrso/ii) Q^sosi/yS), g^go©#; 

<£GU1GTT(00LCi £g)GO Gl/yB, c£/T60 QgQfjrT® 

^)GTT LDGm^JGfT Ul _GO G^LDq-(LpQS)Gn G{5(t 

(Lpjrtf<sim)rnT&(& ) Gpfr r5<5S)& Q&iu&tf. 


LD(r?)£<sbr £jgl<sfrf5iT&<5sr 



Selections from Kalittokai 


2 & 


Of your river-bath, constantly favouring courtesans 
with intense love. 

Not bearing with your concealments, the courtesans 
like the fresh flood water (of the metaphor) 

Checked your attempted good conduct sounding their 
anklets of the water's noise 

And throwing out waves (of disapproval) with their brows. 

There are people who saw you where you bathed, 

Being seized by the fast fresh waters (in the form of courtesans) 

And pulled to their midst. 

The waters (in the form of courtesans) dragging you 
Have taken hold of your soft heart of famed excellence 
And you have not yet seen the shore of the flood 
Of these faultless fresh waters (of the courtesan's embraces). 

Hero 

Damsel wearing rows of bracelets! I will convince you 
By my words and by taking the name of divinity 
Of my having gone to bathe in the fresh flood-waters 
Of the Vaikai river of the Southern Pantiya king having 
his unfailing army 

Of swordsmen and beautiful anklets of heroism on his legs. 

What serves it to speak in high vein 
Of what I did not engage in? 

Heroine 

When you go often to bathe in the deceitful fresh waters 
(in the form of courtesans) 

Having flowers in profusion, be careful that your body 

Does not get weakened and your legs get sunk 

With your chariot in the fresh sands (in the fonn of courtesans) 

Causing a laugh to the women with tender shoot-like laughter, 

When no one is at hand to get you out of your predicament. 

Marutan Ilanakan 

Note: The poem is notable for the gentle sarcastic thrusts of the heroine, getting estranged 
with her hero's misbehaviour; she however displays an undercurrent of concern for her unfaith¬ 
ful lover in the concluding lines. 
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Poem No* 100 - Manitam 

A respected elder’s words of gentle advice to a hero as a king, who has 
neglected the heroine, his wife, seeing the latter in tears. 

Like the effulgent sun which rises over the waters 

And destroys the darkness, you show harsh severity 

To those not on your side making their hearts 

Shake in fear. Like the beautiful moon 

Shedding its cool rays, you show your kindness 

To those who reach your umbrella rising high 

And appearing loftier than anything as their protecting shade 

People everywhere in the wide world, respecting 

Your noble conduct, bow and praise 

Your drum sounding rhythmically (as your symbol of royalty) 

When the collyrium-laden eyes, resembling many petalled flowers 
Of the damsel who felt comforted, putting her faith 
In the words of assurance you gave her graciously, 

Are seen to be full of tears (at your indifference to her) 

Will not your praise by the world that you are 
Undoubtedly never given to utter lies in anyone’s matter 
Like the First God of penances 1 
Will this not get tainted? 

When the shining rounded bangles of the damsel 
Who stands in distress, yearning for your favour, 

Is seen to turn pale with grief, 

Will not people's saying about you, that you deal 
Impartial justice like the god of death who 
Takes away lives impartially with his rod, leaving them 
Only their allotted spans (on earth) 

Will not this saying be tainted? 

Speaking in this way, I added: 


1. Civan Who propounded the life of virtuous penances under a Banyan Tree to sages. 
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(Oh one who will remove the distress of persons 
Of any kind and protect them)! She whom you wedded 
As your companion, has lost her old beauty, 

Suffering in anguish, 

As you behave like this (neglecting her); oh broad-chested 
One, of sweet embrace who does away with 
The grief of any sort of person (coming to you)! 

Should I advise you that your neglect is cruel! 


Marutan Ilanakan 



LjrnrBrr &pr r nr>i 


Chapter Two 


Purananuru 


39 
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Invocatory Verse 


In praise of Civan. 

The great Lord of penances 
With matted locks lying on his head, 

And a vessel held in his hand, knowing 
No cessation of its welling waters, 

Has the fragrant garland of konrai flowers 
Of the rainy season adorning his head 
And his colourful breast; 

The Mount He rides on, is the white bull; 

And they say that His flag of glory 
Also bears the figure of the bull. 

His neck is adorned by the stain 
Of the poison (He drank); 

Receives the praises of the Antanar 

Reciting the Vedas (as it saved the celestials’ lives ) 1 

The feminine form (of Uma) is a part of Him; 

He may also conceal it containing it 
Within himself (appearing as a single form). 

The nascent moon, the object of veneration 
By the eighteen groups of celestials 
Beautifies His forehead. In Him rests 
The protection of all living things. 


Paratam Patiya Peruntevanar 


1. Lord Civan took in the poison which emerged at the churning of the Milky Ocean and 
retained it in His neck, thereby developing a stain there. Thus He came to the rescue of the 
residents of the heavens saving them from the deadly poison. 
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Poem No. 270 - Karantai 

Kalattalaiyar speaking in praise of a young warrior of stunning heroism 
lying dead on the battlefield to his grey-haired mother. 

Oh mother of the young hero, whose grey-haired head 
Abandoning perfumes, gives out no sweet aroma! 

Oh daughter of a great family line! See for yourself 
The extensive field of terrible battle where the fighters 
Of irresistible valour, hearing the leonine voice 
Of the trumpet sounded by the heroic force, become zealous 
To gain victory and wage great war to capture the arena. 

I feel for the plight of your valorous son 

Lying on a sword on the field 

Like a tree hewed down by a big axe. 

Even kings, rolling their wheel-symbols of authority 
Exercising long sway on earth, having drums sounding 
Like clouds in the highest starry heaven 
And possessing multitudes of elephants, have gathered 
On the battlefield and grieve for him with love. 
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Poem No. 45 - Vanci 

K6 vurkijar in praise of the Co]a kings, Nalahkilli and Netunkilli, appealing 
to them to end their fratricidal strife. 

The wearer of the white shoot 

Of the big palmyraHree is not (fighting); 

Nor is the wearer of the garland of shoots 
Of the dark-branched margosa 2 tree (fighting). 

Your garland is woven of attP blooms 
The garland of the fighter against you 
Is also woven of atti blooms; 

If either one of you loses this battle 
It will be your royal line that 
Gets defeated; both of you cannot win 
Victory (simultaneously), contrary to nature; 

Therefore your action does not befit your lineage. 

This conflict will cause in kings 
Like you with chariots flying flags, 

Laughter filling their bodies to the full. 


]. The emblem of the palmyra-shoot belongs to the Cera royal line. 

2. The margosa-emblem belongs to the Pantiya royal line. 

3. The atfi-flower emblem belongs to the Coja royal line. 
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Poem No. 109 - Nocci 

Kapilar in praise of Pari, Lord of Parampu hill and the supreme giver to the 
needy. 

Oh three crowned kings of the South! 

Even if you three with your great trumpets 
Lay siege to the Parampu hill of Pari, 

Even if you tether elephants to every tree, 

Or fill each place with your chariots, 

You cannot seize it by your effort; nor will he 
Give it to you, yielding to your sword-might. 

(His hill is indeed excitingly wonderful). 

It has four natural products not cultivated by peasants: 

One, the small-leaved bamboos produce paddy; 

Two, jack trees bear plentifully their sweet fruits; 

Three, well-grown creeper-plants hang with valli edible roots. 

Four, the tall, powerful hill showers down honey, as it 
Turns blue (with time) and its surface gets loose. 

His hill is like the sky's expanse, high and wide; 

The rills thereon are like the stars in the sky. Still, 

I know the way by which the hill can be taken. 

If you tune your small ya] 1 

Having well-shaped strings tied fast to it 

And go to him dancing and singing 

With your women-dancers of rich, fragrant dresses 

Following you, he will give away to you 

His land and hill together, as gifts. 


1 YaJ\ This musical instrument of the ancient Tamil land has several varieties of which 
clriyaj , probably of a relatively small size, is mentioned here. 


40 
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Poem No. 110 - Nocci 

Kapilar addressing the Cera, Cola and Pantiya kings during their siege of 
the hill of his patron Pari, celebrated in verse 109 also by the same poet. 

Even though you three kings (of the Tamil land) 

With your arms of destructive attack 
Fight together, the Parampu hill (of Pari) 

Cannot be captured by you. 

The good, cool Parampu kingdom has 

Three hundred villages; all these three hundreds 

Have been received by suppliants as gifts (from Pari). 

If you come singing as a suppliant-minstrel 
Only ourselves and Pari remain; and 
There is also the (bare) hill. 


Note- The poet implicitly asks the invading kings to turn back as they can gain nothing by 
their attack on his patron and his hill, even if they adopt the trick of coming as bards seeking 
Pari's largesse The story goes that disregarding the poet's advice 'the three crowned kings' 
resorted to the trick of reaching Pari as minstrels and did away with him. 



298 Tamil Poetry Through the Ages 


&tfib&S)U ~ 63 

&T&n<smu ud) ajummujih ^{LdQuftQi ^(srrrkfS), 
<a5)<stfxsrr<£(g/i) q5Jswctt ^<svrf$u uznL- <s^0]f5^o^Qsu; 
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^(7 &rrmGpmT ctsus sumi, 

Gcgrrsi) c^OT5r m^puu, 6p0/5/@ (DFUUp^mQij; 

Gfilfflgjgj <o{fi<S$)6Sr LOUGffiTl _ IDuSJfTS 3>6MT (LplJ&LD, 

Qurrff)}&(g > r5[T <s&<si?lp^mQ(Su; 

&fTf5&>) ^(oqud LDurnSldo Ors® Gojd) urrtuf5Q&>6vr, 

Gsup^q^ib Qum^gii, &6fT0gi ispy5)n)$<oSTfT; )Giu. 

<5rm ,jg£6i/ £rfQ&rr<d)^rrQ&H~&Lposfi 

'JZp.budo <SU6rT6lf}& ) Q^fTUf^S, ®5)& LD&><offllT 

urr&Gudo (Lp&S), &>6m l/otto) unriLjib, 
lurrmrrr ^prr^f msuLuSlm 
afTLDfr <®l _^tsufr ibggxso 0/tGl__? 
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Poem No. 63 - Tumpai 

Paranar famed among his fellow-poets, sings movingly of the utter 
destruction on a battlefield in which his contemporary kings the Cera 
Netunceralatan and the Co]a Peruvirarkilli fought and perished together with 
their great armies. 

Alas! The very many elephants of both the fighting kings 
Have fallen dead, tottering with the hit of arrows. 

Leaving their armies without any further resource of action, 

All the horses, famed for their victories, lie there, 

Fallen with the heroes of noble valour; all the 
Warriors of just warfare coming in chariots have died 
In their entirety with their shields hiding their eyes, 

The drums, securely tied and functioning efficiently 
With their hairy cores covered for protection. 

Stand ruined without the persons beating them; 

The kings, too, with their sandal-smeared breasts 
Have perished fighting on the field 
Pierced through by long lances. 

What indeed will now become of their spacious kingdoms 
With settlements having unceasing resources 
And beautiful land-spaces, where women 
With hands wearing bracelets of ampal creeper stems, 

Eat good fried rice and (bathe), jumping into cool waters (of ponds). 
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iurr<sBrr grrir G)&m$mQ) 

ujmb Qu ld' <5T<okrrr)6b <5£LbqL£}<oh-<S£rEJ@ §l(p<sb 

GgGlfljril £g)<SU/H/@ Q/5® QgUGV LDLpGWT Qu(f^LD^<SW, 

&§)I(T gSIQ yw ^jLb u&LL® LbrrrrLSl&tf 

<sS}yD(sxj GwiaulLl- [$go Gunn 

(LpLpGijSj Q&>rrm GTQST<aG)Gtr<o$)iu& &FTGmrr ^nthiGsy. 


6p<ofT (oti)<oU UJ IT fT 
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Poem No. 88 - Tumpai 

Auvaiyar in praise of her patron Atiyaman Netuman Ahci, asking his foes 
to beware of his prowess in battle. 

Before you have seen my warrior-lord 

Who wields the bright, long lance and whose 

Beautiful, broad chest has delicate bright-rayed ornaments, 

Beware of declaring: "I will fight with him, 

Whoever he may be, with my van and rear forces 
(After seeing him, you will realise its impossibility”). 
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&ilLD&nLi - 90 

<djO)L_ ojoxsyt &Quu ld tv it fig? arrfig&r 

_ LD<ol)@ (&)<ofT< o£)G)UJIT(^ &LD(y)Lh 

LOfQU Lj<oSl I _<ol5)oi, LD/T65T <£057 Lb 2_cSTtCoSI//7"? 

LO0(5Tfiar <oS}&udlS)<5st Lorrglijfigj irmris^iu 
£2)0(55^ (QjtruSjru ^oroSlor? 

fifT&Slu urrrr £Libn)J 
UGwri—.# <£/t<£/t/_L($) ^g£Ljp#£) Q&rr&)<s6}iu, 

< 5 urf) LD<c557<ob QiQLDlJ, <£0) U&, ( 5 L_<£@LD 
Qu($u5l$u g]<o$)fDiLim 2_o5rGi_/r? 

<oT(LpLD!JLb &($&(§& £?/T677 G^fTlU g?l — <ofo& 
<SV(Lp £g)OJ 0707 0)<£, LDLpGUfT QuQTjLD! 
g]0 f£l<SOLb L06W (o)<£/T6537(/p <55)07 <£(<?) £7) 

Qurr 0 ( 50 Lo a_( ofrGrfrr, $ &<smb l/^)(p07? 
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Poem No. 90 - Tumpai 

Auvaiyar in praise of her patron Atiyaman Netuman Anci. 

On the mountain slopes fragrant with the flowering 
Of the wild jasmines and glorious kantals 
Are there herds of deer which survive 
When the valiant tiger gets angry against them? 

If the Sun shows his anger, can there be 
Darkness gathered against the directions in the sky? 

Are there impassable places for a mighty bull, 

Which walks over wide, moist sandy wastes, breaking stones 
To relieve the wheeled cart of merchandise sunk (in the bog). 
With the shaft hitting the axle? Oh Lord of warriors, 
Possessed of mighty arms like the kanaiyam tree-trunk 
Reaching to your ankles and unfailing in destruction! 

If you enter the battlefield, are there fighters 
On the huge earth who can seize 
Your territory and make noise thereof? 


41 
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uhrr ldi t GumjnQg; 

GTsbGvrrrr Gufigair; gtld £g)su, 

LfGV ^®S)61T& (&j@L[f)lu LJgGVGlffT) <3>£5<S 

Q&<5v<su<svr ^n(fT)Lo torr GtifrcrrrGg— 

^)0 Gu/t ujrrnyr) Quq^fkj &n _z_d> 

Ql70 GzJ/TiSD, 

£_a>/5<£<stf7 'jyojm LD6$)GVf5& lditGgu? 


6T0ffWLO Qsusifhumnrr 



Selections from Purananuru 


305 


Poem No. 273 - Tumpai 

Erumai Veliyanar in the role of a wife speaking of the valour of her Lord’s 
horse in battle. 

His steed has not come back! 

His steed has not come indeed! 

The steeds of all others have come back! 

The steed on which the Lord rides, 

Who gave us the little tufted son, 

Has not come back to our home. 

Is it that the steed which carries him, 

Has perished, when facing enemies 
Like a huge tree confronting 
Two big rivers joining 
In a large confluence? 
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gjiixoinu - 278 ; 

'{bijibLj sT(Lp/ 5 jy 2_cu/r5?fu rffijLbuu Quotin' G>g>rr err, 
(Lpsurfl LD^ftj&ltisT, (Lp&jlGiijrrtifT &}jry<sum 
u®$)L_ ^yS)!$&}], L&rrrSlmtisr’ zrtinjpi ugdit <9n.no, 

'LD<sm® ^/LD^r<*0 £_G3)i_/5<£<ss7w ^uSltitr, 67 tin 

(Lp®n<sv .-°)jn)i&£lQQQjdtf, turrtisr’ &}<sis)6vrgg], 

Qarrsmu- <snrrQ<snrrQ uQ tSIsmLb Quiurrrr, 

Q&rRi&GfTLb gjLpGijGGijnrtifr, &)<o$)&{h &)i C o<su rni 

u{ J) LD&titr &Il— d<sv)& &rr<om/T£~, 

wtisrrr) (Qrrtinn^^jLb Qurfl&jj s-GUfs^m(S<m! 


&>iT&<^&uiruy&sf]ujrTrr p&Q&tifrG&GnujrTfT 
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Poem No. 278 - Tumpai 

Kakkaipatiniyar Nacellaiyar celebrating a heroic mother’s sense of 
uncompromising valour expected of her son. 

When a mother, old in years with lean, 

Shrunken shoulders, having protruding nerves 

And flat abdomen like the lotus-leaf, heard many 

Saying that her son, fearing the enemy army, ran away, turning 

His back to the battle, she got enraged 

And declared: "If he did flee from the grim fight 

I will cut down this breast which suckled him". 

With the sword in her hand she searched 

The bloody battlefield, upturning corpses of fallen ones. 

On seeing her son lying with his body 
Separated in pieces (during his brave fighting) 

She rejoiced greatly, much more than 
When she gave him birth. 
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gjtixsmj -3/0 

undo Qs;rr<mrQ) loQuus^ud s-<5m<surrr gist 
Q#rQfT'°>jgi <jg<3 : &hu &lnrtf G/j/rsh ^(^S^Guj/t®, 
&_fuQ<syfr(J) <^(5£J5 /lo u)mG<ztr! ^jaflGuj 
Lf&iT fglrpib QarnsmL- #<siflp ^lL® ^mrTosr, 
(Lpprzmsrr o?Lp£<£ a _ijQeurrrr LD&G>m, 
g_Gvr6tifl6W<skr 67Wgn/tb, q<sm <sp<sisr tf)} j^LbLj- 

LDfTGVT 2_<S TS)6TT 

Gdg/rsb l6}<o5)&& Ql-$&> l/qj ^ i<omG<si)rr(J>QsT . 


Qurr&sr(LpLSf-iijr 
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Poem No. 310 - Tumpai 

Ponmutiyar speaking in the role of a mother admiring the heroism of her 
son lying unaware of his getting wounded in battle. 

Oh my mind, you suffer anxiety for him who would 
Refuse to drink milk fed to him and fear 
The small stick raised at him in mock anger, 

Now, this son of the mighty heroes who fell in the past, 

(Defeating foes in battle), 

Goes on killing ceaselessly 
Elephants of spotted foreheads; he says 
That he is unaware of the arrow 

Sticking to a wound (on his chest when it is pointed out to him) - 
This young warrior with the little whiskers, 

Having a hair-tuft like the horse's mane, 

Who lies dead on his shield (in the battlefield)! 
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<5iirr<oiy>& - 17 

Q^£57 (gjLDff), Sill _ QutTTjrEJ&GX), 

06T537 l _ <9->l _ GVFT GTGVGIDGV, 

c&Ghrfni, ldgvgv, &>nr($, c^rr® 

<op<ssT njju lLQi &uy$ QumySliu, 

Q&mjj-.&d , dc3,/rsh 

uQgu&j 2_Gw(p, u<ssb 

(°£j&s?!&>] a_0OTi_ <3rL^fr GpiJ)) 

qp op jS/ ^qgmtGi _ it rr go y5) amsi/Gv! 

(g)<oV>rD(£r,&)uj Q&rr&fT &>[T®5)ip 
J$j&> 5>i) GOUJGO LOGVGO QgOgSI, 

{^GOGl} L06W<ob G^llUGm SrlTOtTGO, 

QdgSW &yS)uS)<obl<9 : & ? £>u L^G&ttT, 

^GmQgrrGmu^Gujrrrr ^Q) Qurrq^fs! 
inrru u(ULDi3&n Qurr&nrp Qu/Tfbrorrgj, 

^&uutLi-_ 

L?® 2_<SS)[_tLf GT£ULp fLpG^T lSIgW , 

G&rr® Qprbrrfhij Qanr<sb &>Gffl jqj 
r$&s)GO &>G0[h]&>& njj / 

&)<5V)GTT LJXGO&i &>G5)GoS#^ l(j inrrftj(^ 

$ ull ^/0 (LpdniSlttr 
Qu(5£5 ^GTTItS^, UGOIT 2_€0LJU, 

G)^(Shr iT)l , LOGO IT SjfTtuS, &>IU 

ugoit jBfTuusw lS Si Sn.ro gSIgkt, 

S_<oW/— [r<3r)lLI £_UJ[T Uj(oMl <o^S)I Lb. 

G)&gvtt)] ULL <sSl(LpSi SiGOG^IU), 

Qupsb ^®Lb, ^ojsfcr Qpfej#. Q u ^ CTSWS1/ ^ 
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Poem No. 17 - Vakai 

Kurunkdliyur Kilar in praise of Ceraman Yanaikkatcey Mantaranceral 
Irumporai. 

Oh Ruler descended of the line 
Of noble kings, ruling the whole land 
With regions of hills, mountains, 

Forests and inhabited lands 

Having the Southern Kumari 

And the great Northern Mount 1 

And the Eastern and Western seas 

As their borders, all of them obeying you 

In unison, as you destroy evil, righten your sceptre 

Collect your proper tax, deal out justice 

And roll the royal wheel splendidly! 

Oh war-like Chief of Tonti whose shores are marked 
By thriving young coconut palms, wide rice-fields 
And blood-red blooms, on the coastal sands! 

The great weakening you underwent, disregarding 
Your foe by pride in your valiant might, has ended by your 
Taking to a different strategy, to the delight of many 
Like a destructive male tusker-elephant of great might 
Disregarding in its pride the false covering over 
A huge pit and eliminating the pit (by filling it up) 

And rejoining its kin to their delight 

In the midst of you kinsmen many in number 

With wide-ranging relationships 

The kings whose lands you have seized and enjoyed 

And whose faultless ornaments have come 

Into your hands-these think (on your return): 

"If he remains well disposed to us, we may 


1. The Southern Kumari Cape or the Kumari Continent, or'a part of territory, before it was 
submerged in sea-deluges reported in old literature. The Northern Mount is here taken as the 
Himalayas, consistently with the Cera s vast areas of imperial rule. 
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Qsirup £g}6v>fQU 
<otf/5/0 &i<oS)(D, tiShua) ^(fyUULD, 

(£}Lpigi] OS) 61J^gJLD, rBlTLb-^jGUttr 

<d_i _ 6$tjqi G^rrs, Simon, Qurflg) ormsijLb, 

Gojfbjru r umsfl G<$frL_/5/(§ r&<sir 

^fbfDQGVrr® L-f&yp 

tffT<orar(§ su^^lSm, Qu(njLD! ir-Gmc^m 

L£)65)Lp 6T <o5T LD0(g5LD Ufib GgtTGO, LDQSXSO OTmg, 
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g_L _ GpffhfT 53 /' &t _ <ob <oT<Sm 

(SUfTQTf /SrT^0 SGU<£B0Lb £(TGS)m, ^WfT&J 

<$© ^(p/5/0 GTuSlfbfD C 2//J<sy<5 45SWSO UOsflLJU 
OTGW (LpLpmi(^LD (LpiJ&GST, 

SYioftf/Lurr fT'fsm&xZ, (gLSurr G&rrGGu! 


(gtnrufkjQ&rrjJdgifT £3jp, 
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Get back our lost things" (for they have waited 
For your favour). The kings, who taking advantage 
Of your weakening have captured (territories) 

Think: "He looks at us with great anger; hereafter 
We will be losing (to him) our high-flying flag 
And lofty fort walls and our well-guarded, 

Spacious fort". So your enemy kings take to doing 
Services to you (to please you). Such might 
And such fame you have! 

Praising these I come to see you, 

Oh Great Master! Oh Lord of the people 

Of the Kuta (Cera) land, unceasing giver in charity. 

Possessor of forces with numerous shields massed together making 
Men mistake them for clouds, multitudes of huge elephants 
Mistaken for mountains by honey-bees settling on them, 

Armies waxing so much in size, that they terrify foes and 
Cause clouds to mistake them for the seas 
And attempt to suck water from them, 

And trumpets sounding ceaselessly like thunder. 

Making serpents of poison-hiding teeth tremble with shaking heads. 


Note: The poet sings of his patron - the Cera king of great might who had a temporary 
reverse at the hands of his contemporary Co]a monarch Netunceliyan in the battle of 
Talaiyalahkanam but soon managed to retrieve his position and come back to his kingdom with 
his feudatories again serving him and praising his invincibility. The simile of the elephant's 
capture and escape is not worthy as also the political life of the times. 
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{SH<5 QPfbfte 

Gfihlizb ^&60(LpLb, 

GUGffl GULprkj^ {BlGft&lLjLb, 

6i Jpflgl r$GS)GD^uj &rruj(LpLb, Grssrprrrki^ 

^<^sxsu ,j)j£TTf5&i] ^nShiSJesyib, 
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^LbLj gjtS&Lh &L£j_ 'jyrr<5mrr<sb 
'SjfDLbgij^&rLb Q&rzjG&tr®s)GvGuj; 
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Poem No. 20 - Vakai 

Kunrunkoliyur Kilar in praise of Ceraman Yanaikkatcey Mantaranceral 
Irumporai. 

E'en if it were possible 

To fathom the depths of the deep blue sea, 

To measure the width of the great earth, 

To gauge the directions with the winds, and 
To determine the extent of the infinite sky; 

It would be impossible to assess 
Your foresight, your kindness 
And your magnanimity of heart, 

Oh king! 

Under the shade of your sheltering 

Umbrella of state, your subjects 

Have not known any scorching except from 

The heat of the mid-day sun 

And the heat of cooking fires! 

Except for the heavenly rainbow, 

They know not the bow that kills. 

They know of no weapon but the plough. 

Oh heroic king, who with your skilled warriors 
Wages wars conquers and enjoys lands of others 
Your soil remains unapproachable for enemy kings 
Who wish to taste it (with conquest); 

Only expectant mothers craving to eat 
Can have recourse to eating it. 

As the righteous order prevails with the rule 
Of your sceptre, your strict protective power 
Keeps your arrows ever ready, in rest; 

Whether new birds come in 
Or old ones go off 1 the security 
Of your land knows no disturbance. 

As you are of this nature 

All living beings, on earth feel 

A solicitous anxiety for your welfare. 


1. This is considered a bad omen. 
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Poem No. 93 - Vakai 

Auvaiyar in praise of her patron Atiyaman Netuman Anci, wounded in battle. 

Kings who conf ronted you could not bear 
To withstand the attack of your vanguard force 
And ran in disarray; these infamous rulers missed 
Even the good fate of people dying of sickness. 

Whose dead bodies are placed on the darbha grass 
By righteous leaders of learning in the four Vedas 
And cut by the swords and then buried with the words: 

"Let these go the heavenly way of heroes 
Fallen in battle with valour as their sole support". 

Oh noble warrior! You have wounds of heroic glory. 

Having caused destruction; shattering grim battle attacks 

With your mighty elephants falling on the field 

Of destruction and their bee-haunted ichor entering their mouths. 

Will there be hereafter (with no opposition to you) 

Any fighting and winning in war, as the drum 
Fitted tight, sounds sonorous notes? 
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Poem No. 94 - Vakai 

Auvaiyar in praise of her patron Atiyaman Netuman Anci. 
Oh Lordly One! 

Like the great elephant which lies supine 
On the river-front while little boys 
Of the village wash and scrub its long, 

White tusks, you are kind to us. 

(You have always been kind and considerate 
To us, poets, who seek your bounty). 

But you are fierce to your enemies like that elephant, 
Unapproachable in its state of rut. 


Note: A poem of simple and forceful oppositions conveyed by an image. 
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Poem No. 99 - Vakai 

Auvaiyar in praise of her patron Atiyaman Netuman Anci. 

(Oh King!) You have distinguished yourself 
Like your forbears of ancient ancestry 
Who wielded their wheel of sovereignty 
Over this sea-girt world, of men, 

Revering celestials and offering them 
Oblations in sacrifices and bringing here, 

In this world, the sugar-cane 1 rare to obtain. 

You have the hero’s, golden anklets; 

Big shoots of the palmyra make your garland; 

Your garden (blessed by celestials) is full of flowers; 
Your long lance is moist with the flesh (of foes); 

Seven royal insignias (of vanquished kings) and 
Unchallenged royal sovereignty are yours. 

Though you have faultlessly acquired all these, 

You did not rest content; in those days when 
You confronted the seven rulers eager for war 
With drums sounding forth, attacked them 
And won the battle and showed your valour. 

Difficult it was for poets to sing of you - Now, however 
Paranar 2 has sung (out of his great gift of poetry) 

Your valorous shoulders bearing the wheel-weapon 
Felling forts, which worked havoc on Kovalur 
(And its chief) greatly opposed to you. 


1. The ancestors of Atiyaman Netunan Anci are said to have bought the sugar-cane, as a 
precious gift to the earth suggesting its introduction from some other land probably the Eastern 
archipelago. 

2. Paranar is a poet of poets, delighting in composing verses on memorable incidents. 
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Poem No. 100 - Vakai 

Auvaiyar in praise of the heroism of Atiyaman Netuman Anci whose war¬ 
like state persists even when looking at his own son. 

His powerful hand holds a lance; 

His legs wear the hero's anklet; 

His body is bathed in perspiration. 

His neck is marked by fresh wounds; 

He wears the needle-like white shoot, 

Got from the young growing palm-tree's top 
As the royal symbol of his destroying enemies. 

Strung with big vetci and vehkai flowers 
On his curling dark hair, enhancing its charm. 

He resembles the puissant elephant which 
Has fought with a striped tiger and 
His fierce anger has not yet changed. 

Alas! those who have incurred his anger 
Are certainly not survivors outliving his enmity. 

His eyes, casting ferocious glance against enemies. 

Do not cease the redness (of their anger) 

Even when he looks at his son (with affection). 
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Poem No. 104 - Vakai 

Auvaiyar in praise of her patron Atiyaman Netuman Anci's valour when he 
defeated his powerful enemies. 

Even in water, reaching only to one's legs, 

And made turgid by children of the village 
Playing in it, an elephant will be 
Felled and killed by a crocodile 
With its pull; such is my Lord. 

Oh warriors! take care, we tell you: 

"If you disregard my Lord 

As a young immature person (and fight with him) 

Not knowing of his many subtle actions 
Your gaining victory will be impossible". 
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Poem No. 167 - Vakai 

Konattu Ericcilur Matalan Maturaik Kumaranar in praise of Enati Tirukkilli, 
a chieftain. 

When war comes, you win in the fighting 

And stand facing the enemy force check-mating it. 

And your body has the scars of sword-thrusts; 

You are pleasant to one's ears (with your fame); but 
You are unpleasant for one's eyes (with your wounds). 

They, (your enemies) know no wounds on their body-shape 
As they take to flight on seeing you (and get spared); 

They are pleasant for the eyes of lookers-on 

But unpleasant to the ears of hearers (of their infamy). 

Thus, you are pleasant in one way 
And they are pleasant in one way 
Can there be things more different? 

Oh Killi given to victorious wars, adorned with 
Heroic anklets on your shapely feet, and endowed with 
Horses of swift march! Though you have unpleasant looks 
The world regards you with respectful wonder! 

How is this? Oh great one! Tell us this. 
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Poem No, 312 - Vakai 

Ponmutiyar speaks as the mother of heroic warriors, of the ancient Tamil 
land, of the duties of the various members of the heroic society of the ancient 
Tamil land, valuing valour in war as a prime ideal. 

My duty as a mother, is to bring forth 

The son and protect him; the father's duty 

Is to make him a noble man of accomplishments; 

The blacksmith's duty is to mould and sharpen (battle) lances; 

The ruler’s duty is to invest him with 

Good behaviour (in war and peace by training); the duty 

Of the bull-like youth (which the son becomes) 

Is to do havoc in grim battle of flashing swords 
And hew down elephants and come back (to his king). 
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Poem No. 314 - Vakai 

1 

Aiyur Mutavanar speaking the praises of an anonymous hero. 

He (the One I speak of) 

Is the husband of the woman, the light 
Of her home with her beaming forehead; 

He is the greatly worthy hero 
Wielding the victorious lance 
Forming (as it were) the limit 

Of bravery on the battle-front; he excels as a subject, 

Resident in the little village of hard, drylands 

With nei/i-plants having brittle seeds 

And wastelands covered with leaves dropped from trees, 

Appearing elevated with memorial-stones of dead heroes. 

If his Ruler is put to distress, with the enemy force, 

Raising its standard and advancing un-contained 
By blocks against it, he is the blocker stopping it. 
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&n&rrjrjl u(£i srifl Qurrov, 

GgmsvrrDGyLb <suGb<svtin-^rrzkr GpnrctTjrijrki&rTQGV. 


<5£6ir<oti)<suturTrr 



Selections from Purananuru 


333 


Poem No, 315 - Vakai 

Auvaiyar in praise of Netuman Anci's benevolence and valour. 

My patron king, Netuman Anci bestows food 
On seekers of his bounty out of his stock 
And eats the balance (so much is his sense 
Of benevolence that) he gives in greater measure 
To suppliants than to those (like his men) 

To whom he is bound to give in duty; 

He is the gladdening companion of even 
The ignorant sharing food with them 
Like the fire-churning stick, put . 

In the eaves of the house-roof (when not used) 

He can remain without his valour showing up. 

Like the thick fire flaming out (of the stick) 

He is also capable of flashing out 
When he appears (against his enemies). 
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Poem No. 336 - Kafici 

Paranar speaking of the pathetic situation of an unknown king threatening 
war on being refused the hand of a lovely maiden he seeks. The parents refuse 
to part with their daughter and the village is tense with imminent clash of warriors, 
evoking the poet's well-meant comments. 

The king seeking (the lovely maid) is a person of dire anger; 

The maiden's father does not do his duty 
(Of giving his daughter to the fit groom). 

The elephants with excelling, braceleted tusks 
On their bright faces, move restlessly from their posts; 

The warriors with shining lances attached (to both sides) 

Have their lips closed (without attempting any mediation), 

As many instruments (of war unknown even to professionals) 

Blare forth, this ancient well-guarded-town 
Suffers a mighty disturbance. 

Surely this mother (of the maiden)lacks refinement 

And the sense of doing the dutiful thing 

(By her failure to pacify and reconcile both sides). 

Along with the pleasure of her having brought up 
The beautiful maiden of youthful breasts still growing 
And having the charm of the konku plant's 

Budding blossom on the Venki mountain, the mountain of might. 

She has also nourished the enmity of people to her! 


45 
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Poem No. 338 - Kanci 

Kunrur Kilar Makanar sounds a warning that a valiant chief of rich resources 
will not give his daughter, his sole issue, in marriage, even if crowned kings 
seek her, unless they approach him with due submission to his worthy status. 

She possesses great glory 
Like the town of Pontai of the powerful 
Velir chief Atan, with its expansive 
Fields full of tilling ploughs, its crops 
Spread over watered areas, its homes 
Richly stocked with paddy, its streets 
Strewn with a surfeit of gold and its groves 
With many flowers haunted by humming bees. 

She is also the possessor of (her father's) 

Rare treasures taken as booty from enemies. 

She is the sole issue endowed with womanly graces 
Of the king of the one unique, fortified town 
Placed securely in the midst of cultivated fields 
With plumpy husks of interwined grains 
Like a ship shining on the ocean-waters. 

He will not give her in wedding 
To those who will not bow to him, 

Respecting him in line with his own worth. 

Even if the three crowned Tamil Kings 
Wearing on their heads their insignias 
Of the dark margosa, the atti and the pontai flowers 
And wielding bows in their hands, 

Come to him seeking his daughter's hand. 

He will not be a giver. 
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Poem No. 348 - Kanci 

Paranar reflecting on the sad plight of the siege of a town by suitors to the 
pretty maid of that place, when they were rejected by the maid's parents. 

This town of Unur of truthful Talumpan has 
The settlement of potters who filter (and drink) 

Sweet honey left by bees fleeing from their nests 
On bamboo-ends, scared by the trumpet sound 
Raised by reapers as they cut the white paddy, along with 
The colony of Panar 1 who eat varieties of little fish. 

Oh that this damsel resembling this beautiful town 2 
And having collyrium-laden eyes like kuvalai flowers 
Where not given birth to, by her mother! 

(Royal suitors refused by her parents 
Have laid siege to our town); 

Huge chariots stand under each tree's shadow; 

Elephants of red foreheads are tied in each place; 

The trees on our big river-front 
Suffer (with their roots shaking). 


1. Panar are a class of itinerant minstrel-dancers patronised by the kings and chiefs of the 
Tamil land. 

2. The poet Paranar has a penchant for alluding to events and places celebrated in one way or 
other in his verses. The damsel's beauty in this verse is likened to the beauty of the town which 
obviously had caught the poet's imagination. 
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Poem No. 349 - Kanci 

Maturai Marutan Ilanakanar speaking of the refusal by a chief of his 
daughter's hand to a suitor-king and the perilous situation caused thereby. 

The king wipes the sweat of his forehead 

With the sharp lance's edge and speaks hard words; 

The f ather (of the girl) too, speaks tall words 
And bends not (to the king's wish) in his speech. 

This damsel with sharp teeth, charming cool eyes 
And fair hue, (the object of their contention) 

Has become a spirit-goddess (of ruin) 

To the village of her birth, like 
The little spark igniting a (whole) tree. 
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Poem No. 357 - Kafici 

Piramanar named after the Creator-God Piraman, reflecting on the 
transitoriness of the most powerful human lives and the necessity of virtuous 
action. 

Indeed even the years of life of those have perished 
Who ruled exclusively as their own, the world 
Of the three Tamil kings considered common to them 
On this earth made with mountains and hills wedded to them. 

Their riches d6 not keep them company after death; Indeed 
Their deeds of virtue only are their saving companions. 

For those companionship, it is hand indeed 
To move from this shore (of this world) and take 
To the other shore (of the world of liberation above), 

When their companions weep, assembling together 
And Death seizes their lives. 


46 
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Poem No. 358 - Kanci 

Vanmikiyar reflecting on the superiority of a life of renunciation. 

Life on this great earth of rich resources 
Which circles the sun, is momentary, like 
The lordship by seven rulers coming in the same day. 

If worldly life and penance (for liberation) are put 
In the balance, the former cannot equal penance, even 
To the extent of a mustard-seed; therefore, those 
Longing for release from earthly life, have renounced it. 

Indeed the Goddess of excellences (Laksmi) will 
Not at all renounce the company of the renounced 
(She favours them without fail). 

Those who do not renounce and stick to the charms 
Of the worldly life remain indeed abandoned by Her. 


Note: This poem by Vanmikiyar, a Tamil poet bearing the name of the sage-composer of the 
Ramayana, eulogises the life of renunciation holding that sacrifice of worldly things is the key 
to eternal riches. 
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Poem No. 365 - Kanci 

Markkanteyanar emphasising the necessity of renunciation in view of the 
transience of life by a metaphor of Mother Earth herself lamenting her 
permanence. 

People of insightful knowledge say that there is 

A pathetic kanci 1 situation in which even Dame Earth 

Of many glories, having the sky with its overlapping groups 

Of objects (like clouds) as her face 

And the two moving effulgences 2 as her eyes, says: 

"Even when those rulers of exceeding might who stationed 
Their royal wheel of authority made of gold with spokes 
Of diamond based on its shining hub of gems, rolling it 
In their battles over the welkin where the moving wind 
Moves not, and destroyed foes to find no further foes 
To fight with even when they have passed away, 

I remain still living permanently 3 like women 
Who sell their beauty and whom many praise for their 
(Blameworthy) beauty: Bless me for such meanness". 


1. Kanci: The puram poetic tinai — treating of the impermanence of the things of this world. 

2. The sun and moon are like eyes in the sky imagined as the face. 

3. Dame Earth considers herself as the Consort of Rulers. 
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^<ot)/5/@ g-<5$)<orTU L-icr<o3 ^guGijitQ 

rfflevih &,tt)6v&,Q&rT<$mL-_ Qun<soib 4^/5 &rfib< 5 $)U 

IT-lf-gnLbu§))<SSrLD(f])Lb QufTQZgJ, XGirgg] <QiJ)hu, 

Qu(/ 5 (S 5 G&rrfh nil u9(&) u&>ib <su&s)rrujtT &,i Q&rrQg>G&,mLi! 
UIT^G O L-lGif) UlS) GS)ILD, U&6\) ^(f^Glfl^Jlb, 
ibn^xjtob G<sug Q/ 5 /rf) &lrf)u5) ar)i Lb, 

&$rflujrr& < frrbfpQLcrrQ rrprrp&i G&gsgi <sfi)GTnk]&), 

/5(5)<££)<o5r/7j) r£lG$iujQijn 

< 35 <s 5 ) 6 u pGiidjlu Quqrjrzj lmtu iSlGsxzm, 

^w/t ^(T^rki &t _ <5vr 6g) jn/ar&/-b 

(Lp&j £g <s£)<srrj;&)&ir / gj(er$&Lb 

Qurrp GshtlLQ J§) )ldujqpiJd , QurrglujQpLb, Gurr^rGrr)! 


(Lprr^^l^i) (Lpuj-f^u&>ijmufr 



349 


Selections from Purananuru 


Poem No. 2 - Patan 

• • 

Muranciyur Mutinakarayar, in praise of Ceraman Peruncorru Utiyan 
Ceralatan. 

Oh Lord of glory! You possess 

Forbearance with enemies, extensive planning skill 

And valiant might and power to destroy and to protect. 

These, your glories, resemble the patience of the earth, 

Dense with its packed dust-particles and 
Of the expanse of the sky, high over the earth 
And of the might of the wind embracing the sky. 

And of the destruction of fire joined with wind. 

And of the beneficence of water opposed to fire. 

Oh Lord of the good land of ever fresh resources, 

Where the Sun, bora on your sea, again 

Bathes by setting in your Western sea of white-crested waves! 

Oh great one! You are indeed Vana Varampan 1 
Having the sky as your territory-limit! 

Oh One who provided abundant food unceasingly 

During the war having the golden tumpai 2 flower symbol 

Till all the Twice Fifty 3 perished fully on the field 

Who had opposed the Five possessing horses of waving manes! 

May you stand unshaken, shining fully for 
A long, long time, along with your 
Kin of ministers, who swerve not from 
Loyalty to you. Even when milk's taste turns sour 
Or day gives place to darkness, or the righteous path 
Of the four Vedas gets violated! 

Like the Himalaya and the Potiyil mountains 

With golden summits where, on the slopes 

Large-eyed hinds with their small-headed young ones 

Sleep with the light of the three-fires 4 in which 

During evenings, Antanar perform their valued ritual worships. 

1. This is one of the royal titles of the Cera line. 

2. Valorous warfare of attack when the tumpai-f lower emblem is worn by the fighters. 

3. Meaning a hundred-usually taken to refer to Kauravas of the Mahabharata. The ’Five’ in 
the next line refers to the Pantavas. 

4. The three fires are: Ahavaniya, Garhapatya and Daksinagni, as stated in old commentar¬ 
ies. These receive oblations offered by Vedic Brahmanas. 
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GTQTfGmjD ^GGTGST &6V Qf,FT JT)! , 

^(otflGST LJIJ<3>(&jLb Ujrr<o$)<S$TUJ, (Lp<SVTlS}<obT, 

&(T<SGT& fTjni _ &S)<o*r! ff>Guj{T, Qu(!f)LD! 

!$ rf)l<ohT <S£637 jgj GlLorrifleueb: 

^0(g5Lb ^/sstl/lo fgdffi, rgrki&rr 

ffylfjiULb G)arr<5rru<suQijfTQ Q&srrDiTgj, arrsud), 

(^Lp<oSl Q^rrdtTUGUlfldST, ^I±)LjLD^}! 

^GiflGprr ^rrGsisr; Qupd) ^qrjfki^GvijgiQg,. 

irrrT 
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Poem No. 5 - Patan 

• • 

Nariveruuttalaiyar offering words of sage counsel to Ceraman Karuvureriya 
Olval Kopperunceral Irumporai. 

Oh famed King of the Cera-land having elephants 

Spreading themselves out like herds of cows 

Among places with black boulders resembling buffaloes! 

You possess the Kingdom rich with forest wealth. 

Oh Lord! You, being unparalleled (in your royalty), 

I will say one thing to you. Do not be one 

Of those who abandon their sense of compassion and love 

And take to (the path leading to) unceasing hell; 

Protect the land under your charge, 

Like those rearing their children. 

Indeed your charge calls for your solicitous care. 

It is a rare acquisition for one 1 . 


1. It is said that the sight of this Cera king endowed with an auspicious beauty of his own, the 
poet herein got rid of a deformity troubling him. The poet, benefited in this way, blesses the 
king to rule with love and grace over his land of many riches. 
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u<szr} u© Qfb® G1JL _ 

Q&GSTrr^&j sl .0 Q&(Lp (gLorfluSlGm 

( QGmrr^gtf Qurrq^ Qg>rr($l ^/__/d (^gwcK^ld, 

0 /_ rr^^j Q&>rT6GTa)i (Lp^lrr Qu6ir<oijg§>}<5vr 

&Lp&tJ (Lpu LjGmfT ^(Sl&SlUJ (Lp<SV)fD (Lp&>(b &L-Uf-<SST 
r$rr r5)<ssxsx) rblGnuiSlGitf &(LpLb, Qldsv^j 
'^j > <5$r}<oS)Gv Q-GV&gcKrr&niLb, 0 / , 

2 _ 0 oy/i) Lf&(Lpm oM @it£ 

Qgrfi G&rTGb Qurnsv, 6^0 <g)/r)Lb 

uiptpGO ££)6iS}iuGijn! r£l<sm <£Iroib &lrr)S>gi! 

Q&UJ oS)stf)657c&0 GT©/t(_5c3j Qs^GliGtilT Cd06700/, 

<£Z 6V U<S$)L 0 (offlLJLJ LD<5$$rL (T l_j&ff<9= 

&) nj ii iurr<oS)(^T Q&GiJGiSJ^lGtiT gjgB, 

urr<9=$l]<sb UL _ U65)LJ ^fj 6 Tu 5!<SV U6V S)f5 

^(SIJ GTuSJgV Q<SfT(oWL_ Q&LU61]J7)l fiZW &6VLJD 
Urf)&l<5V LD/Tc9>^lL0 <SUff)®S)S : u5)(5XT RyGO&l, 

UGttfluSltLJlf £$)&), rfil<5$r (^<oS)t _ G>UJ-(Lp<5sf}6iJfT 
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Poem No. 6 - Patan 

Karikilar singing the glories of the Pantiya King Palyakacalai Mutukutumip 
Peruva]uti and wishing him an unending life of beneficent rule. 

Throughout the land from the snow Himalayas in the North 

And the fearful-looking Kumari river in the South 

And the Ocean dug up by the Sagaras 

Breaking on its coast in the East 

And the sea of mature antiquity in the West, 

And through the world placed below the earth 1 waxing high 

With its waters enumerated as the first 

Of the combination of three worlds 2 arranged serially, 

And through the upper world called the anilai ulakam 3 
May you be feared and be increasingly famous 
In unceasing measure! May you indeed 
Stand injustice, like the pointer on a balance 
Ranging wide, without leaning to any one side! 

May your resources (of land, people, etc.) excel! 

May your ocean-like army march densely into the lands 
Of enemies rising to fight against you, 

And urging its tawny, small-eyed elephants effectively 
To the attack, seize many inaccessible fortifications 
With fields of green grain-produce and distribute 
The beautifully made ornaments got from them 
To people seeking your bounty, as gifts! 

May your umbrella of royal state bend 
For circumambulating the temple of the Lord 


1. The under-world patalam. 

2. The worlds of earth (nilam), celestial sphere ( akayam ) and paradise (cuvarkkam) are 
usually mentioned as a serial sequence. 

3. This is the Goloka the pastoral 'paradise of cows' stated to be above the three worlds 
arranged one above the other - the earth, the celestial sphere and paradise. 
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(Lp<S c^lL Q&GVGUfT [T)&(T GUGVlb Q&UJfbQ&! 

^j<5v>rr)(Q)&&, O/J0LD/ rf)i<5xr Q&<om<55fl-&l[Dr5&> 

[£>UGtTLDGti)fD (LpGtiflGUIT <5J/5^/ 6T&))Glj! 

<si jrr(£)<&, ^i<sv)[D<sti! r£ls$r Gvsfl-GpGVTttriTiT 

firr® &T® &LDLp L/<o8)& GTf$£<£<oVrrG<5ST! 

Q&gS huff ^ 3 ] g $$)&>, r$<5vr ^)<s my? 

ld(ej<oG)&>iliit tourrsrr (Lp&g&rf <st$Gij! 

^rkj&, Qsu<mn^ gtsusu/tld Q<su(5mgu 'Sjt—a&luj 

$6mL-tT Lorrcm 

&>6m agin ld^ojud Gurr^GijLb, G)<gffy jri_rr 

QGm &$it (QrruSjg)] GurrsvGijLb, 

LD<szr<5vf}uj, Qu0lo/ r§ r$6VL£)<oS)&iu!rGm! 

xmfiSlLpmt 



Selections from Purananuru 

Of the Three Eyes, ever adored by sages! 

Great King! May your head bend low before the hands 
Of high sages, learned in the four Vedas , 

Outstretched in blessing you! Royal Master! 

May the garland round your head fade, (if at all) 

With the smoke arising from your burning 
The lands of your defeated enemies! 

May your anger subside before your women 

With bright smiling faces wearing shining ornaments! 

Oh King Kutumi who wins victories and unassumingly 
Keeps them within his heart speaking not of these and 
Who excels in the glory of his unquenchable benevolence! 
May you, great one! Eternally flourish on this earth 
Like the moon of cool rays 
And the burning sun of bright rays! 
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^<su {gjujfb urnruum LDrr&aqsrijLb, 

QuGm/^_0LD / iSl GftsfJ ILj GO) l _(£? (TF)LD, 

Q&ggt l^su 6urrLpr5rr&(& ) ^/0/5/ _(g)fli/<£0ih 

Quit sift Qurrsb li^gvgvitu Quprr^j^a^ib, 

<3Tlo ^)ihi i djlQa^ib, jrjjLb ^fjzm G&itijfiasr’ gtgst, 

jJ)i<siiGyiLi) l^lL<sv>&, LDfD&§>}<m 
Q&rr<sb c&&f)fr)jr}i lBl£)gs)& 3; Q&fru^. <sB&ibLj (£)LprbjruLb 
gtld G&>rr, eurr Lpluj, Q&rrs: 

Q&f5 t$fru u&ib QurTGKT Gl]uSUffUjfr&(& > !*&>&>, 

(LprhfEir gBlpgBgvt, Q[£Lq~Gujrr<s$r 

f5<s\) {Effu Uoonjjafi Lo<sm<o6}<s<s)iLb ugvQgu! 

Qf7}ULq_<^DLDUJfTfT 
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Poem No. 9 - Patan 

Nettimaiyar in praise of Pantiyan Palyakacalai Mutukutumip Peruvajuti. 

Oh Mutukutumi our Lord! 

The flags placed high on the top 
Of your elephants of destructive might 
Cover the sky itself with their shades! 

Your valour in battle adheres 

To the principle of declaring the procedure 

Of just warfare as you say: 

"Oh cows and cow-like gentle Brdhmana folk, 

Women, sick persons and those 
Who have not begotten sons 
Precious like gold, who perform 
The valued rites for the ancestors 
Living in Death's Southern realm! 

We will shoot our arrows fast! 

Go to your places of safety". 

May you live for many years. 

Years more numerous than the sands 
Of the Pakruli river of fine waters, 

Where Netiyon (your ancestor) 

Gifted fine crimson-hued gold 
To dancers during the festivals 
To the sea-god he celebrated. 
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L£uShr&> §>hjGfr (Lp<s$T'S$)&, 

GUfTGO £g)<ST5)Lp, LDL _ LDfii]<S5)&lUfT 

Gllffl LDGmGb L_I<SV)@5T UIT®S)6Ua(3 ) <9 : > 

@<a)si/c# £}<otf)(Stfru y,<& Qamu&iJ, 

^sw Qurr<rf)<5X)rf)U l jmso urrtLjLb, 

q5?6W G)u/T 0 L/c£*_p, Gfilpzv 61HQ&1, 

um _si) &rr<o$rr0 <sSlip<sb G^rhfr &ni LbGLD, 

Q<oVULj £-<Sm _ ILI ^//J<SMT <£Lff)0/, 

gjut-f &-jj}j<5U(T qrDLb Qun)ifil&lQ<o$T; 

LffDLD QurbfO 6ULU Q<oUf5t5<5m 
LDipLD urruf-uj ufTu^ts^JqLbQLD, 

<5JfT £_<SS>L_ <s£\(Lg>& 

@rr g> sm/ /// £g)<ss)Lp Qurbr$&Gm; 

(gj&ny? Qufb(D f-J/TLq-<stf)a(&}a 

(gijev l i<smrr Q&rTGVxsrr <su<5 b unzm ud&®s)IlJdGld / 

GTGST 

S^SYT ^)/Lpsi) ^{TLD<oS){J 

QGinsrrGif) prrrrrTGV y,u QutprSl&lQfovr. 


Gutuij)&&r ^<srrQGuuSi<orfl 
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Poem No. 11 - Patan 


Peymakal Ilaveyini praising Ceraman Palaipatiya Perunkatunko with an 
implied request for honouring her with presents. 


Soft-haired, bright-jewelled, modest 

Women with rounded forearms 

Pluck flowers from curving tree-branches 

For worshipping images of the goddesses 

Made by them out of the 

Ribbed river-sand 

And plunge into the cool waters 

Of the Porunai river of the 

Victorious Vanci city whose 

Fame knocks against the sky above; 

Herein is the monarch of victories 
Celebrated in songs, who 
Has laid low the fortifications 
Fiercely resistant to attackers 
And has earned the submission 
Of his foes, turning back, defeated. 

The female singer-dancer who sang of 
His vanquishing his foes got 
Gifts of beautiful ornaments 
Of many good kalancu 1 weights; 

The Panan-bard, expert in singing 2 
Blending his beat with the kural beats 
Of the female singer, got the gift 
Of the lotus flower of gold smelted 
In bright fire, tied by silver-strings 3 . 

1. Kajancu: A measure of weight equal in modem times to 1/6 oz troy. 

2. Kural: The time-beat accompanying the kural, the first note of Tamil music. 


3 The ooet herself a female singer, sings of the victory of the king and the gift got by the 
female-singer and the reward of the male-singer who have also celebrated the same victory one 
after the other and comes to a stop. She leaves the king to infer her own unrewarded state and 
come to her relief with a gift. 
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6U<5!S)!J Lj(o$)[JtLjL£) LDLp &<olflfbf$®ST lSIg&S 1 , 

GiirrdsT gjjanL _ <k(^ib aias)sau (Surra), 

GfihjGi/ £^0<s$<s*r Q&rrup 0/i_/s/0Lb 

<aShum g>fTG5)<o5r QGuisQg! 

f£, ^L—6bTn)i (SiprT&t&jijnGumu GTifi $<oULp, 

r£, rBtursgtf (SfBrr^^Lbajmu Qufrasr l^uu, 

Gl&tQ (G£rruS)rh n)f fSla)<sij (S<su6ttTLq_ 6V)f Lb, 

Qsusmt ££irki&(<srT)<5iT G)<smi5l<sb (Saiassr icj gp/ ib, 
G><su<omLq_uj&tf GSI&neiT&tgLb ^rbroana) 
fflasr rgltprb L$prh tti , /©<S5T rfflipa) gugttit 
<sTLb ^(srro/ <oTGU<3mnr LDtpGro? ’£g )<sm f^asxsvu 

Qu FT GOLD L^fkl SHTgEgST [&&) ff)fTL_(S l _./T0LD 

Q&UJ <s£}<HiVofT LD0/S/^)<o5T GTIUS^GO ^GVGVGV) 

£-65)1—(SlLfFTIT FT-& 6pl Lb ^jGoQoVFTFT (S)U&&<SVllh 

&l — GU<j£] ' Z gtf<5$TGS)LDuS)6$r, Gft&iUjrQGlf £_<oB>f_dfi/’ GTGGT, 

©<y«-/ gi&rr#g\ ir-<sm(g)Lb &x.L-<s®<S5r, 

$<&r /srr® 2 L.<sfi (gfij<su it, utfiffiairr- 

<s£<s$r<ssTrrrr QgbGT^gtfLb, r$<^ &s) i<sis)i_&, 0 / GTGsrQtsv. 


(yxsvrsj&lLprrrr 



Selections from Purananuru 


361 


Poem No. 38, - Patan 
> * • 

Avur Mulankilar in praise of the Cola King Killivalavan who asked him: 
"Which is your land? Did you think of us?" 

Oh victorious king of wide-spread forces! 

Upon your hill-like young elephants 
Flags of various hues flutter 
As if they gently stroke the sky; 

Where you look with anger, 

The fire (of destruction) spreads; 

Where you look with kindness, 

The place puts forth gold; 

Even if you wish for the 
Moon light in the red sun, 

Or for the sunshine 
In the white moon, you have 
The power to bring about 
Whatever you want! 

"Even those in the good land of the celestials 
With the Tree bearing golden flowers 
Enjoy only the allotted pleasures 
Of their good deeds; there are 
No acts of giving by those who have 
And of solicitation by those 

Who have not, and the land is devoid of all action". 

So reflecting and feeling that the experience 

One gets there (in heaven) is got 

Here (on this earth under your golden reign), 

Even in your enemies* lands seekers of gifts 
Think fondly of your land, as it 
Possesses you. 
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G&rr<oS)is Lx>mTL$<5sr G&rron&ujrr&niLD, 
G&rT<o6)65<5TS)iLiu LjGmiTipGgtTrr G&nsm&ujnGniib, 
LDrr& c %\£\ LQ<oVfTf5$ QrhajfiSOfr ^n b, 

&><sn prrnyunGLD, &rrm£0^{m Q^msmis^; 

^3fo°o <stld £$nGij; ^<su<sm <snb ^svtrD&jm; 

^rnGmirtb fiiLfLb 

<57LLQpib ^.(SIT^GLCfT-Qp^j SUfTlLJ ^jlJSUSV! 

'sgjLofr GLbLbuQ^LD &rrmsv, 

Lj&yp GLDLDLl($)[5<oV>m&, &<5mL^<5VTlb' st&ttGsu. 
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Poem No. 48 - Patan 

• • 

Poykaiyar praising Ceraman Kokkotai Marpan before a poet - singer going 
to this patron, seeking his largesse. 

The town Tonti 

Of the beautiful marine coast 

Is fragrant with honey 

Because of the garlands on the king's chest and 
Because of the garlands worn on 
The braids of women embracing the king and 
Because of the neytal flowers 
Blooming in sea-marshes. 

It is my native town; 

He the king, is my lord; 

If you too are journeying 
To him (for getting gifts) 

Oh aged suppliant of honest speech! 

Remember us too/and tell him 

We met him who raises 

High your fame (with his singing) 

When you rise high, excelling in battles. 


Note: The poem belongs to a genre called pulavararruppatai in which a poet - singer already 
rewarded by a patron, directs by implication one of his fraternity to the patron to get the benefit 
of his generosity. 
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^ijLb grrLppg S}<otr(T Lnmri3<sxr f 

gfTGTT C Igmu 65)C&, g><5V)&> 7JD/T653T <oiJ(Lp§i)! 

GUGVQSXSV LDGSTfO, rj> pujrB&j 
Ogpromu QuqjjLd! QumuQiu; gtzu jnu b 
&mu tsFlasru) ^o9/jnr^/ <s/__cb ossfrq <oT(i£g(r7jLb 
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Poem No. 59 - Patan 

• • 

Maturaik Kulavankan Cittalaic Cattanar, in praise of Pantiyan Nanmaran. 

Oh.King Valuti with breast 
Of stirring beauty with flower-garlands 
And large hands touching your knees! 

Indeed you excel in giving gifts 
With love; Lord, you reckon not 
Falsehoods uttered (to get gifts). 

To your enemies you 
Look like the sun which 
Rises unfailingly with burning 
Ferocity over the sea; 

To those like us, indeed 
You look like the moon. 
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(tprstSiT rBrruumr $l 61 <& Gumso , 
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&6V QJ6VX51T <oS\n)<s€hL{lJA f lUfT^Jlb, GUGO Gfi}G 5 )[JI£§J, 

Q&rr(Lg&>QmLA ^GOGvQLDn, UGAGsu-^rrmp 
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2_(7 <55)]<oS)L — GfiffQST U&lL(£) <oTIA GanttT, 
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£-®s)fDuj > {T LAQ^^^jGu&sr &>nGwrr g,ijmntr 
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Poem No. 60 - Pa tan 

Uraiyur Maruttuvan Tamotaranar in praise of Co]an Perumtirumavalavan's 
royal parasol. 

On the summit of the sky 
Where the Atirai star shines 
Like a light in a boat 
In the midst of the ocean, 

The moon stands on the full moon day. 

Seeing her the moon - my dancer-woman 

Wearing a f ew bracelets 

And I, did hasten fast 

To pay obeisance many times 

To her, like jungle pea-fowl 

(Dancing in glee at the moon). 

For to us the moon resembled the festooned 

White parasol of terror striking glory 

Help up to keep out the Sun 

By our Lord Valavan having the sword 

Of never-failing thrust 

And the drum, sounding victories 

Our Lord who resembles 

A mighty bull, bearing burdens 

Which prevents the wheeled cart (it drags) 

Loaded with salt from the marine marshes 

Bound for the hilly region 

From getting stuck in wayside pits. 


Note: As the speech of the Panan-singer (with his dancer-woman) as an answer to those 
showing him the royal parasol of King Vajavao for paying obeisance to it. Indeed, he says he 
had bowed to the Moon on his way only as it had reminded him of Valavan’s mighty parasol. He 
thus suggests that it needs no saying how much more the actual parasol now before-Wm will 
attract his obeisance. 
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Sl/ffOLD /_/(/)) GUITILJGUfT(ofT GSTfTIT 

&<snm ut—& <$Lp«si) Q^itls)-^ <5L_<& <m&>. 
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i_irr<sb l_i<s$)!J iS)&s)fo 0/^/d QurraSlrbg Q&m&fi) 
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Poem No. 91 - Patan 

• » 

Auvaiyar in praise of Atiyaman Netuman Anci, her patron. 

Oh King Anci, lord of the Atiyar line, wearing 
The golden garland, is endowed with the excellence 
Of working havoc on foes in war; 

Whose large hands with slipping bracelets 
Wielding the truthful sword, has vanquished 
Foes, causing them to perish in the field and 
Whose drinking revelry is resounding! 

May you live in perpetuity, great one! 

Like the unique one with his 
Dark gem-like neck and head 
Shining with the milk-white crescent moon 
In its fore-part! 

You have given away to me 

The sweet fruit of the small-leaved nelli tree 

Obtained from the rift 

On the inaccessible summit 

Of the great ancient mountain 

Without caring for its rarity and 

Hiding from me, keeping 

Within yourself, its secret 

(Of the gift of immortality accruing to its eater) 

And rendered me free from dying! 


Note: This poem of the poetess Auvaiyar celebrates the gift of a rare nelli fruit believed to 
avert death which she received from her patron. She praises the latter’s selfless love for her 
which prompted him to give it to her when he could have derived immense benefit by keeping it 
to himself. His action reminds her of a similar one of Lord Civan, the Blue-necked God who ate 
the poison which emerged from the churning of the Milky Ocean and reserved the ambrosia 
emerging therefrom for the celestials. 
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Poem No. 92 - Patan 
* • 

Auvaiyar in praise of Atiyaman Netuman Anci f s gracious love for her. 

The lispings of children come 
To their fathers causing their love 
To well up, even though they are not 
Musical like the yaj and not keeping 
To the time beat and their meaning 
Is not understandable; 

The words coming 

From my lips are indeed similar; 

As you favour me with your grace, 

Oh Netuman And, the conqueror 

Of many walled-fortifications guarded by foes! 
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f5JT6Tr G)&<sb<sv6VLb; g)(j 0 /tw Q^djcuoju); 
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^jGSvfl UJIT<5$)<o5T (°£}LU<sb G^fT 
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($LLL_fTgi^uSaryu), &<sifir)] $<&r 

Q&uLLQ (515)1 — GSXStijf,#, s; Gif (SITU) G>LJFT<oV& 
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sx/0/5^ Sa/GWLrr; ojrryi&i, ^suqst £srrG<srr! 
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Poem No. 101 - Patan 

Auvaiyar in praise of Atiyaman Netuman Anci's unfailing generosity to 
poet - suppliants. 

Whether we go to him for one day, or two days 
Or for many days together, 

And take many others too with us, 

His love remains indeed as it was 
On the first day we went to him. 

The time of receiving gifts (by suppliants) 

From Atiyaman with elephants wearing decorations 
And chariots on the move, may get delayed. 

Or it may not. But his gift 

Is undoubtedly within the grasp of your hands, 

Like the f odder-morsel placed by an elephant 
Between its tusks (for its eating); 

It will not belie your expectation. 

Oh heart wishing to eat (the food of his favour)! 

Grieve not. May our benediction be to his feet! 
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Poem No. 105 - Patan 

Kapilar praising his patron Vel Pari and directing a female singer-dancer to 
go to him to receive presents. 

Oh dancer-woman of beaming forehead! 

You will get fine ornaments 
As gifts if you go singing to Vel Pari 
His personality is sweeter than the waters 
Which descend in brooks flowing 
In channels (of furrows) on the broad fields 
Ploughed for sowing grains, 

Down each peak of his great mountain 
Having bamboo-ladders on it, 

The waters flow whether there be 

Showers mingling with the cool flower-pollen 

Of the bee-haunted dark-petalled 

Kuvalai flower, blossoming in wid6-mouthed tarns, 

Or whether there be no showers at all! 


Note: Poet Kapilar implies that the waters on the mountain of Vej Pari, his patron, never fail 
irrespective of the rains because of his exemplary beneficence and righteousness get blessed 
with God's help. 
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Poem No. 106 - Patan 

Kapilar in praise of Vel Pari's generosity to the lowliest seekers of his 
largesse. 

Gods do not say: 'We reject' 

When whatever one has, 

Is offered to them, even if 
It be the little-leaved clustering flower 
Of the erukku plant falling in neither 
Good nor bad category. 

So also 

Pari deems it his duty 
To show the generosity 
Of his hands, giving presents, even if 
Seekers of foolish or low nature 
Approach him for gifts. 
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(g)/D <§<§>) lmtlLlj^uj <suro<5v &>®s)Q&>rr<srr<5ifl 
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&rrijGo GsurEionaLj ^guq^ld 
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Poem No. 108 - Patan 
• • 

Kapilar in praise of his patron Vel Pari's utter generosity to the point of 
giving even his own self to suppliants for gifts. 

Pari's Parampu hill has 

The fine smoke of sandal-wood 

Spreading on the vehkai tree-branches with flowers, 

Growing on the hill's slopes 

Near where hill-women place their 

Dried sandal-wood pieces burning at the ends. 

This hill has become the property of those 
Who sang of.it (as Pari gifted it away, 

Part by part, to them). 

If suppliants for gifts 

Ask for Pari himself as their gift. 

Pari sticking to his virtuous ways 
Will not refuse (to go with them), 

He will place himself under their disposal. 


Note: Kapilar, the bosom-friend of his patron Pari makes an oblique reference to the 
way Pari who would never refuse anything to suppliants for gifts was taken captive by the 
three crowned kings of Tamil land coming to him in the guise of charity-seekers, realising 
that they could not conquer him in battle. He was killed at their hands, his reputed benefi¬ 
cence and excellences of character being a source of jealousy to them, rousing their hatred 
against him. This jealousy is also suggested as a nuance of the image in the first three 
lines of this verse, of the sandal fume arising from the burning of fuel on the hill of Pari 
(representing his fame) spreading over venkai trees (dwarfing the name of the crowned 
monarchs and causing their hatred). 
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Poem No. 138 - Patan 

Marutan Ilanakanar in praise of Nancil Valjuvan through the character of a 
Panan-minstrel, already in receipt of the largesse of his patron, speaking to 
another Panan on his way, of the fortune awaiting him. This poem falls under 
the verse-type called panararruppatai. 

Crossing many ways abounding with kine. 

Leaving behind hills abounding with herds of deer, 

Swimming over many water-fronts teeming with fish, 

You have come, thinking of him (the benefactor) 

Oh aged Panan-minstrel having the small yal instrument 
Of rich sound and dress of tatters. 

You have come with thoughts of high hope; 

Your patron will indeed not say 
To you, "come another day"! 

He is the wedded husband 

Of the dark-haired lady of beautiful ornaments; 

He is at the disposal of all 

Worthy suppliants for gifts 

Like huge grain gathered in a tree-hollow 

In a wide grain-field having parrots 

(Eating the grains at will at all times). 

Who will know you as the old Panan 

On your return from him (well rewarded with gifts)? 
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Poem No. 141 - Patan 

Paranar in praise of Vaiyavik Kopperum Pekan, through the character of a 
Panan-minstrel, recipient of his patron's gifts, speaks of his unfailing 
munificence to another Panan seeker of gifts, encouraging him to go thither. 
This poem falls under the verse-type called panararruppatai. 

Oh suppliant bard suffering from hunger 
With your famished kinsmen around you! 

You do not cease asking us: 

'Whose Panan-minstrel-group are you'? 

You stay in the wayside wasteland 
As if in a residential village 
Resting with your huge chariot 
With its swift horse tied up (to a tether), 

The lotus flower of pure gold is worn 
On his head by your Panan (leader) - 
And your lady-dancer (in the group), having 
Excellent ornaments, shines with a garland 
(On her breast wrought with gold inlay) 

Indeed, before we met 

The great Lord of the victorious lance, 

We were poorer than you! Now 
We have become like this (rich)! 

Our Master - Pekan, the possessor of ichor-shedding 

Elephants and proud horses - bestowed a cloth 

On the peacock (suffering in the cold), knowing full well 

That peacocks do not clothe or cover themselves 

And feeling that it is good to make gifts 

Of whatever^extent they may be. Is this done 

In anticipation of rewards in the other world? 

Not at all. The munificence 

Of his hands looks only at the state of penury of others. 
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Poem No. 142 - Patan 

• • 

Paranar in praise of the patron Vaiyavik Kopperum Pekan. 
Like the rain with a tradition 
Of dropping showers without restriction 
Over all places, shedding them over dried-up tanks, 
Pouring them over broad fields and feeding 
Salty marshlands, leaving out productive areas 
Pekan with the hero's anklets on his legs 
And many elephants with flowing ichor 
Falls a victim to thoughtlessness 
In his acts of munificent giving. 

But when engaged in fighting against 
Others* armies, he will display 
No thoughtless warfare by engaging himself 
Against enemies unworthy to face him 
(Like old men, wounded persons and runaways). 
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Poem No. 162 - Patan 

Peruncittiranar speaking in rebuke of Ilaveliman's miserliness, and bringing 
into his town a mighty elephant gifted to him by Kumanan, a neighbouring 
chief-of exemplary generosity. 

You are not one who 

Patronises suppliant artistes; and 

Patrons for suppliants are not non-existent. 

Now see for yourself the fact 
Of the presence of worthy suppliants 
And also the presence of 
Givers of gifts to them. 

The excellent large elephant which I 
Have now brought, and tied to the protected 
Totem-tree of your town, making it suffer- 
This is the gift I received 

(From another more generous patron); Oh Prince 
Of swift horses! I will go my ways now. 
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Poem No. 163 - Patan 

• • 

Peruncittiranar telling the Lady of his household to give freely in complete 
abandon to one and all of the enormous wealth bestowed on his by his patron 
Kumanan of boundless generosity to poets, singers .and dancers. 

Kumanan, the generous-hearted, 

Chief of fruit-laden Mutiram hill, 

Who wields the sharpened lance, 

Has bestowed upon me 
This bounteous wealth. 

Mistress of my household! You too 
Give of this wealth to those attached 
To you in love and to those 
Whom you treat with love, 

And to the elderly women among your kinsfolk 
Distinguished variously for their wifely loyalty 
And to those who gave you wealth long back 
Such as would relieve the severe hunger 
Of your circle of kinship, expecting its return to them. 

Think not of the nature of the recipient. 

Consult me not in your giving; 

Consider not that you have to live 
With prudential saving; 

Give freely to all! 
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Poem No. 164 - Patan 

• • 

Peruntalaic Cattanar imploring his patron Kumanan (dispossessed of his 
kingdom by his younger brother and living in exile) to relieve his distress of 
absolute poverty. The result of this entreaty is seen inthe following poem 
No.165. 

On the oven in my house with high sides 
Which have forgotten cooking altogether. 

Fungi have grown; suffering from hunger’s 
Affliction, bereft of milk and shrunk into the skin, 

My wife's dry, poor breasts marked by depressions 
Are sucked by her child weeping each time it sucks; 

Seeing the child's face, her cool eyes 
With moist eyelashes stand filled with tears 
Seeing her sorrow and thinking of you, 

I have come to you, as my saviour, . 

Oh Kumanan of excellence in war! 

You are bom of the royal dynasty 

Which puts an end to the penury 

Of dancers with the yal instrument 

Covered with leather, having guts arranged 

To produce music, and the drum 

Plastered with fresh mud (for better sound-beats). 

As you understand my state of poverty, 

I will not leave with this plight of mine 
Without getting gifts from you, 

Even if it be by encircling your person! 
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Poem No. 165 - Patan 

• * 

Peruntalaic Cattanar speaking to Ilahkumanan (the younger brother of 
Kumanan) who had seized the latter's kingdom making him flee to the forest; 
the bard holds the sword given by Kumanan (being the only possession left with 
him in exile) to cut his own head and present it to his brother to win the price he 
had set on it. The subsequent story is that the brother relents and makes amends 
for his wrong. 

In this transitory world, those who wished 
For permanence, have established their fame 
While they themselves have perished. 

Rich ones of unapproachably high rank 

Who fail to give to suppliants in poverty 

Know not the way of generous folk of old 

Who maintain their link with the world 

By the fame of their giving 

As I stood singing the praises 

Of the hero of unfading fame 1 with mighty horses 

Who stints not in giving many victorious elephants 

Of beautiful foreheads, having gently sounding bells 

On their legs, to suppliant-singers, he said: 

"The going-back of an esteemed singer-seeker of gifts 
Unrewarded and dejected, is a much greater evil 
Than my losing my kingdom" 

And he gave his sword to me. 

Giving in effect his head itself to me 2 
For there was nothing with him (in his exile), 

Worthier than his head to bestow on singers. 

I come now with victorious rejoicing after seeing 

Your elder brother 

Who departs not at any cost from 

His guiding principle (of utter beneficence). 


1. Reference to the elder brother KumanaQ gone into exile in the forest. 

2. The patron implies that his own head could be taken with the sword presented (h. 
only possession) and produced before the usurper-brother for the announced price and th 
reward obtained by the poet. 
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Poem No. 173 - Patan 

• • 

Golan Kulamurrattut Tunciya Killivalavan praising Pannan, a Vellala chief 
Cirukuti, under his overlordship. This is remarkable as an example of the 
liberal attitude of a crowned Cola king appreciating the virtues of a subordinate 
patron of the peasant class. The poem is cast in the form of the speech of a 
poor Panan-bard in quest of the patron's largesse Panan. 

Tell us whether the home 

Of the healing doctor for the disease 

Of hunger is far or near? Let him see, 

Oh panan! The poverty of the family of this suppliant! 

The noise of people eating is indeed heard 
Like the rich fruit-bearing tree in which 
Groups of birds twitter; we see 
The little boys of the big group of kinsfolk 
With the food or rice-balls in their hands, 

Each moving separately in rows 

Like the small movement of little-eyed ants which 

Note the time of the down-pour of the unfailing rains. 

Take their eggs and go to upland places (for safety). 

Even after seeing these (signs) we ask again and again 
(About his nearby home) to satisfy ourselves 
(In our state of weary hunger). May Pannan our benefactor 
Live long, adding to his life the days of my living as well! 
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LlfTl — fT SW7 “ 175 

<aTf£< 5 \S)g! < 5 UUL^); 6 T&ST 

QpXQ&Lb ^ifpuQunrr /£)/[) &rTzm<g)<suG[j; 

iurr<o$r LbfpuiSl&i, Lanja^Lb &rr<sto<so, 

GTzfr s_u 5 }(f turT&Gft&uSliobr LSIrfULftb Qurr(tp^iLh, 

<oT Off lUfT <o5T LDfDLJLSlGSr, QgUGV 

oSlGlrtT G)z_/fT0 Q/5©/5/ 0<S9)i_<£ Ql&mjj-gi Q&>(T QlAirffllLKT 

^)<sw &§>)it£ &i)&lrfl 0<s mrDg>g> 

2 -<S 0 & ^GtofD <sumu rglGSHSU^UJ 

LDGorr Gxjmu ldgw^gu<§^ 5/ <_o>/<ss 7 w, [Brr^iTfLh 
LKSVrr L{IXGIJ GT§)[Tl r T>&> <^£><5 &>JS6)f9 /#<S5rG<oSr. 


^merflGo ^^^^ijajtosrrrrr 
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Poem No. 175 - Patan 

• • 

Kallil Attiraiyanar declaring his unceasing remembrance of his patron 
Atanunkan ever dwelling in his heart. 

My lord Atanunkan! may you live for long! 

Those who open up my heart 

Will find you within it (as my tongue speaks only of you); 

If I who have you with me, 

Ever forget you that time, hear me, 

Will be when my soul departs from my body 

And when I forget my own self 1 

You constitute a way of righteous living, 

Taking always on yourself the protection of the many, 

And resemble the widely extending region (of fertile produce) 

Lying around the hollow forming the passage-way 
For people at large, hewed (in the hills) by the 
Mauryas having the lofty sky-touching umbrella 
And the flagged chariot 

So that the wheels of strong spokes of the chariot 
Could pass through the mountain way 2 . 


1. The commentator Auvai Cu. Turaicamip Pillai points out that marakkuven here means 
forget as an act of compelling nature, beyond one's volition. 

2. The poet compares the protection of 'his kingdom by Atanunkan to a fertile region 
(mantilam) feeding the populace unfailingly plentiful produce. This is an allusion by the 
poet to a territory notable for its richness of grain produce, located near a mountain-pass 
giving access to it through which the Mauryas (during their military expedition in Southern 
India) must have passed. Taking this as a historical reference, scholars have tried to iden¬ 
tify the details mentioned here. Mu. Irakava Aiyahkar discussing this verse along with 
other allusions to the Mauryan expedition in the South in Akananuru and several other 
cross-references in Cahkam works, identifies this mountain-pass as the Arampoly pass giving 
access to the fertile grainfields of Nancil Natu. ( Some Aspects of Kerala and Tamil 
Literature , p. 19 ff. Kerala University, Trivandrum, 1950). An old commentary to Purananuru 
gives a puranic legendary explanation to the allusion. 
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urrL^fT&m - 199 

c£L_£>/OTr _<Si/c5F &}<oV)6tTU U6V ULplA 

0/5^/^/5d) _ G1STLD <5T &&T<olfT ITlS}<oST GSil LD 

Q^suoy ^ssr/rCp6w, «£6i5? Q&n&r Lf<sk<srfl<ssrLb; 
^GGHSsrmrr surriflGujrT ^jijtsuGVir; ^gugviju 
L/ ijGij sr Stiff Qarr&rtgnjib Quq^(gr> Q&iii ^isuif 

g> GSU GS)lf) ^(gjLD, ^JGUIT &_mi—<SG)LD; 

'StjSUIT g^jGWS&LD ^(gLD, ^l<SU(T ^j<ofr<SS)LDGlU 


Qu(njLbugjLDSGrmf 
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Poem No. 199 - Fatan 

• « 

Perumpatumanar reflecting on poets and patrons. 

Birds with noisy merriment care not that they 
Have partaken of the many fruits on the big branches 
Of the divine banyan tree only the previous day 
And cease not their coming to the tree thereafter, 
Suppliants are like them; their wealth is indeed 
The v/ealth of the men who do the great deeds 
Of receiving and supporting them; their poverty 
Is but the penury (when it happens) to their patrons. 
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uosft Gusrnij rg)<sur 5 $ urT&}<STS)<svu u<sv<s£}<sfcr 

SUSS?) aGHfTfBgJ 2_fiWL_ <S0 <sE\lJ$) 3,®SUm 

Q&ib (±p&> LD(hG)lQujrr(£l £}{D{5 &i1j GcSfgw <s{j}<snfkj&l, 
m<oS)Lp l 6)&n<9F ^ftihurr Lorr^v si / go/j 

^&s)Lp uSlGv&g Qciirpu! 

/gkwLO glGSTjrU Q<y0cK^)(L/ Q/50UL/^ <56tf)€D Q/5® Qgugv, 
&><snih Q&msm® < kgst spl it a($ifkj&Gm ujmsmttT, 

<s£}<srr(EJ(^ LOG&sfigi Q&nr(£iLb Lj,akr, G&^^^G^nrGci;/ 
ggjvuGtj, g<zv>G0 ^sprr^u ligsxsst Q&rnq- (tpsuc^cu 
[Brrp ^(Lpthq g)0UL/u urrL_rrgi^uSl^Lb, 

‘ihfD[kj(&) LD&55?) G)/?)(p/7> G<$/T Gl&HTGfr&i!' GT<o$T& Q<S/T(p<£d5 
urjpgd sip/5/0 ffirnuiSlm urrrfj LoaGifirr; 
lurrGttr, urfl£)6V<ssr, LQgfrgp/ib ^jT>&><smm y r§Gtu, 
Gurf)G$)&u5}€v <su<ottr&(&jLb surr<srr G ld tb l/ (p /5 gat; 
r£iG8T&;(§ turr<svr Q&rr(£iuu& Q&rr<smLD§l-gl<s 5 Tu (Surnf 

—®<£/T LD&ST<m<oS)IJ _ S,(^LD 

uai—ihj&n <ofil®s)<sTriLi£rr rsrrQ ^LpQeurrGuj! 
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Poem No. 200 - Patan 

• • 

Kapilar, taking the daughters of his patron Pari, after his being killed on the 
battlefield, to the Chief Viccikko and requesting him to accept them as his 
consorts. 

Oh lord of the land of the mountain, 

Where the dark-fingered male monkey eats 

The fruit of the green-leafed jack-tree growing high 

On the cold hill having seized the food, 

As it sits along with its red-faced female 

Presenting a sight of attraction from afar and takes to sleep 

On the top of bamboo trees of the sides of the lofty hill, 

Whose height is beyond the ken of even the clouds! 

Oh Viccikko adorned with curving ornaments of shining gems. 

Who has the tall lance with head like fire, flaming proudly ^ 

With its feeding on the enemy's flesh, 

And the fierce-eyed elephant 
Seizing the battlefield and emitting fire! 

These maidens 

Are the daughters of Pari 1 with high-fame spread afar, 

Who gave away his taU chariot with sounding bells, 

Saying; Take it’ to the mullai creeper-plant 
Having an unceasing adornment of flowers on its head 
Though it cannot sing (his praises like poets) 

Involving the tongue and leaving a scar on it. 

I am a poet-seeker of benevolent patrons. 

An established Brahmana-suppliant. 

You are the high conqueror with the sword 
Who humbles foes with your regular warfare. 

Therefore receive these maidens, (as your consorts), 

As they are given by me 

(One of noble status and profession). 

Oh possessor of the land endowed 
With unlimited wealth of natural produce, 

Who puts down rulers who fail to submit (to you)! 

1. Pari’s name is proverbial in old Tamil literature for his endless benevolence embrac¬ 
ing even plant life. His giving away his chariot to a mu//ai-creeper struggling for space, 
enabling it to expand and flourish has been celebrated by poets. A well-known long poem 
in venpa metre on Pari’s life and magnanimity in modern times is by Ra. Irakava Aiyahkar 
(PariArataijAnnamalai University, 1934). 
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uni^msm - 201 

uurrrr?' 6T<sbr(g<si»<5u ^uS)gst, ^}<suQrr, 

£6TT0Z_<SS7 (gjlJGUGVfT&tQ 

(LpG0GS)<SV&>(&) FT-06 5 Q&GVGlfT (5<5X) {g£)68)<9F, 

U(£) LDGttfl UJ!TGS)GfT, UT}LDl3^T Q^ULDlTGir 

G){5($) LDfTU LJT/fl LD&Gifirr; iurrQ<oST V 

gp&ng G^rrLpGsr; {gjGirrr gtgst ldshsiAit; 

L-f6V<oiJ<5$r, Q&mmr(£) GU[5d^<ssrCSGfr. 

/gGtu, siy/_Lj/reb q^gsDqugst ^i_<sB^)i<srr Qgrr&n-rtf, 
Q&ldl-I L-fGnGsrns&j ^jujfpnfiliu Q&sm Q/5(J)lo i^rflGf)#, 
2-GUfJ II (T-GS)#,, &rfGti6Gyrr ^ wg), 
fifTfbU^G)fjfTGSTu&,i GJtfl(LpGS)fr) 6U[h&> 

Gsi/cr^^eyr Gsi/Qsjt/ GSlrpip Qurrrr ^gsjstgpstso! 

&>rrfr ^Gsrfl tufTGsxm# Gjl® £ 3 ) 0 / 5 / G&rrG<sv! 
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Poem No. 201 - Patan 

© • 

Kapilar requesting the Chief Iruhkovel to take Paries daughters as his consorts 
when Viccikko did not accept them. 

If you ask me: Who are these (maidens)? 

They are the daughters of the very great 
Pari, Lord of the Parampu hill, 

Having elephants with sounding bells 
And the never-dying good fame of one 
Who gifted away all his villages to suppliants 
And his own chariot with its adornments 
To a muliai-creeper (to spread itself thereon). 

I am their father's bosom-friend; these are 
Therefore my daughters; I have brought them 
For your acceptance (as consorts), as a bard 
And as an Antanan entitled to bless rulers. 

You are a Vel chief, of the Velir clan 
Given to unstinting charity coming down 
1 For forty-nine generations, having originated in the fire-pit 
Of ritual sacrifice of the Sage of the North and ruled the 
Tuvarai-city 1 having its long, enclosing walls 
Made as if decoratively with copper! 

Oh Lord of victorious warfare! Oh great Irunko 
Possessing elephants beautified with garlands! 


i. The traditions current in Tamil literature about the origin of the Vel chiefs in Tuvarai 
(identified with Dwaraka in Gujarat) and the eighteen clans of them who came to the Tamil 
land with Sage Akattiyar as related by the commentator Naccinarkkiniyar have been dis¬ 
cussed in Mu. Irakava Aiyankar’s essay, "The Origin of the Tamil Velalas", (translated 
into English by V.J. Tambi Pillai and published in the Journal of the Royal Asiatic Society 
Ceylon Branch No.61 of 1908, reprinted in the Tamilian Antiquary, No.10). See also his 
Tamil book Velir Varalaru , 3rd print, Valluvar Pannai, Chennai. There are also various 
other views. See Auvai Turaicamip Pillai: Purananuru text with commentary, Chennai, 
1956). 
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ai—<str 2 ^<siyu — &5)LDu5)ttr, urr<sm &i^<sgt ^rorfiluj 
<5£<s6hufb &<ottrGSlsflLJ L-f<o€ls^iq^LOlT^f(oX)! 
uifTGhr pij , (°£j6i!&syjQl^ms^sTLD^U-eurrdsr 
^)(5/57 &>l —d; £_®<5<£ <o5)6UUJ&& &>j, ^f([ 5/5 §))[[)<sb 

Quitgvt u® LDfTGb <sii<swrr<& ^iLpeu! Qevarr Q<su<sv 
2-L~6£i[5rr s _ l!_(^ld grr&rxovr, 

G)^z_dj ^»/0/5/0<55)/7 (zj /5/7® ^ipQsurrQuj! 
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Oh Pulikatimal of the luxurious garland. 

Who, bound by the hero's dutifulness, 

Treats Pana-minstrels with the generosity 
Due to them (showering gifts on them)! 

Accept these maidens whom I gift to you (as your consorts). 
Oh possessor of the great mountain where gold, 

Rare to gel in this world overhung by the sky 
And clothed with the great seas, is bom! 

Oh Lord to whom belongs the indestructible kingdom having 
The army with victorious lances which enemies dread! 
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um _rr smt - 204 

‘/T’ 6T6ST 'JQf&jGfiT <ST&>lff, 

‘FrGtussr’ (ST<o5r/D<si) ,-g)/<£<ssflg>/u) jgjLfiparin'gu; 

‘GarTcrr’ 6TG$TS> Q&rrQifB&,<so $&>£&£)); GT&dfr, 

‘QarrGrrQGrr&r' 6Tarrrr)G0 ^sjarflesmb 

Qgsm rgfTu lujulSIgst £g)u5?ip $&s)rru Qu^rki <$/_eb 

^emcmrrrr u, $rr QeuiLQi—rrQij; 

^<sifUD umsyth Q&sirrro £_<sm, &>si)fkjQ, 

G&rbQfOnr® ul!_l_ £) jru&r>Ln^ 

<5mrErr Laq^miSim^^fr u<sv ld; 
qon^Lb QurT(Lpg]Ln utj>)$&<sv 
e_srrsrf?<F Q&GvrGrorTrru ulJ^ujgvii; .^^^rrrsv 
q<5oG<su<5^r-<sunLfluj(T t (5p{fl! 6$*LcfJ)su 
<s0q 5) (surrstrrfi) Gurrcu 

GUGvfjiurTSjj &rj&(& > ib GumGiflQujmu! /gtefrGsar. 

a<otof£$<o&iurr<sv<osrujrriT 
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Poem No. 204 - Patan 

Kalaitinyanaiyar praising Valvil Ori, chief of Kolli hills, pointing out his 
famed generosity. 

Mean it is for one to beg, saying 'give me this'; 

Meaner still it is for one to say: 'I will give not'; 

Noble it is for one to give spontaneously, saying 'take this'. 

Nobler it is for one to say in reply, 'I will not take it'. 

Those who thirst for water will not drink from 

The clear expanse of water with the sounding waves of the big sea. 

But towards the depression holding drinking water, 

Many foot-paths lead men, though it be in low condition 
Dirtied with mud as cows and horses go and drink it. 

Suppliant bards, blame not the patrons 
Whom they seek when they return 
Empty-handed but only the bird-omens 
And the times (of their journeys to the patron). 

Therefore oh Ori, long may you live! I will not 
Feel offended by you, who gives without limit, 

Regardless of recipients, like massed clouds in the sky, 

(Even if you happen to say 'no' to me). 
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ufTL-rr<sm - 212 

'jfjld G&rr ujnrr?' gtgst gSIgxtgS) gst, <siljd G&nr£ 
a<SrTLDfT&@ Gfil<SW3frUJ<& QlGUfEJ <£<SYT 

ujtT<sm£U l i(Lg&£}<tir &>rrwib <sfi l _ ^ijrr, 

G)cSfT(Xp0 @,@Lb ^k/ib «5s<si/ctr ^L-rr^j, 
G$) 611(g) (s>l&)!Ty$<oV IDltj tljlb LDL^-lUT <oSl Lp<aSl GST 
UjfTGmrr f56V fBfTL-fflGrriGTTfib, ufr&mrr 

emjpGb &pro&&ju uffiu ugs>& 
G&rr$GuMrGm, G arruQu rrLp<ssr-- 

Qurrgy&t] £|)d> tbGssriSlGsr Qurr^^lQujfTQi 
surnu *31 & Quq$ f5<sv>& GsxoU& Gpi ib rryg>G&. 


L%£hjrrr5<sis)&ujnr[T 
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Poem No. 212 - Patan 

Picirantaiyar in praise of KopperuncoIan's patronage of poor minstrels and 
the prosperity of the peasants of his realm. 

If you ask: ’Who is your Lord?' (my answer is): 

In my Lord's good realm, the sweet, seasoned toddy, 

Filtered for field-reapers, is taken in full appeasement 
Of their appetite by them along with tortoise-flesh 
And the rich dish of aval fish 

Is kept in the hollows of their checks (for savouring them) 

As the ceaseless festivity of the harvest goes on 
In this land of ever fresh sources of income then 
Even their work on hand comes to a stop. 

Of such a realm of Ko]i (Uraiyur) 

He is Lord who- Kopperuncolan 
Lives there as the enemy of the hunger of 
Poverty-stricken Panar folk, linked in love 
With Potti, the poet of impeccable friendship. 

Enjoying the great pleasures of truthful company everyday. 
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utfTi _ nr< o&st - 367 

[Bnsi&igi urrtg ^fr LDGmuj-GVib 

^BldG&u ^uQ&rmb gLbG)LDrr(£} QdF<sv<svfT; 

G<s vfbGjprTtt ^uSJ mi ib GprripGrornT&t&j <spifiiqib; 

Gjjpir) urrn-LJumta(§ Fr-itiki £*><£ r£l<sv)foiuiJ 

Qurrchrcvum qm<sv zjz_# Q&mflrsg], 
un&lanLp Lo&Giflrr Q uncurb &>cusj Grrs^hu 
{Brrrir rfi Ggrpcb i£>rr$$, uo&fLp 
gg)irrGijGvn&(&} &<su)ib ^($<5>ngi 

<svrrLp$<sb GsucmtSiib, $)<su<sm si/sw/r/s^ ggxcu&cv; 

<S VfTLp# Q&iu^ fBCUcfijCVtQfT <Jtjd)6V&J 

^(Lpfb &mm<5VLj qs5)sw iSlrtf) £g)6v<svxco; 

cpcbnry LSIrflfBgj < 3 jL-jsjffitu ^(tyiSrouunGtrn 

(Lpp$£U Lj<SftJJUJ& &JT6m£& £g)0£<5 

Q&nrbro Q<sumr @S5)L(* Q&mq-g G&fr G<ourB$(t! 
ujrrasT ^3{$ ^crrcvycuQiurT ^j^lG&j; <sjrr®ST$gj 
ClllUfEJ^J) G&)!T<mJT)ILb Lfifrofign/LD, ££)ll)QLDC$TU 
Uljr$3jf LD(T LD<0$)Lp &-.<oS){puSl®§)jlbj 

^tuirjs^j Qldp G$rT<5KTfr$hj Qurrs&si^ j$jib $nG<sfr! 
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Poem No. 367 - Patan 

O # 

Auvaiyar celebrating the memorable occasion when the three 'crowned heads' 
of the Tamil land met together in union and blessing them. The three monarch 
were: Ceraman Mavanko, Pantiyan Kanapper Tanta Ukkirapperuvaluti and the 
Colan Iracacuyam Vetta Perunarkilli. 

Oh kings of white umbrellas and f lagged chariots 
Of victorious glory, sweet to behold, as you three 
Resemble the three fires nourished by the Twice-born, 

Who act with subdued selves, aspiring solely for the 
One objective of liberation! What I know 
As the final truth is only this much. 

Even though the earthly regions with areas, enjoyable 
As the divine Naga world, belong (as possessions) 

To persons, these will not go with them (on death); 

These will become possessions of those who earn them 
By the might of their penances even if they be aliens. 

What is wanted is that your limited days on earth 

Have to be lived well, showering golden flowers 

And coins as gifts to suppliant Brahmanas, with 

The pouring of water on their moist palms (as ritual giving) and 

Drinking the toddy filtered with fibres, held in golden cups 

(By women beautified by ornaments shining fresh) 

And giving away unstintingly to seekers of gifts 

The precious things they pray for. At the time 

Of one's sinking into death there is nothing 

Which keeps company with the soul except the good deeds 

Done by one, perpetuating his name. 

May your days shine with glory, exceeding those of the stars 
Appearing brightly on the sky and the drops of the mighty rains 
Which sound their humming noise as they fall! 
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Li/TI_ IT<S55T ~ 385 

Q<su<srr<sifl (Sgrrmro, Lf&rr^si (§ij<sb ^jiuibu, 

LjGOffl gSIuj-Ilksv u&(£l u&o &U IT Olp £>§>}, 

g<sisr susmt _ <5 C5;%fT<sgr/rf?6g)/Lb ^cuGotr; i3p<okr _, 

^l&<szrs,<sm &jt—rrfflij urrQ) G^LLL^Q^tsifl, 

GUfD&ff lLHT<oisr ff)r5J&><5b CoSl/OTflT l(j f <5T<o%T ^}<olS)IJ 

£lgrr^jrr &&5)<srrfh&}}, 

G)<suGifhu&ij <st <sbr u£) 

&ms£}rf} ^iGftemtLfLb g>rrj£> rgrru UL^u<mu 
Q/jcb <s3l66)<sn ^Lp$sf} ^fibufr &)ipQ<surr<ovr, 
r$<sb < = sy0€i7/56tf)<S5, <surTLfiajrr!-q<sb(siSluj 

G&UfEJ&l _ (ofilrOGV GU<o$)!JU u l' /__ 

<5prkj&6\) <oiirr&_<sinpuSlGnub u<svG<su! 


& $060 it i _ <o$rnrr 

i 
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Poem No. 385 - Patan 

Kallatanar singing in grateful praise of Aruvantai, the chief of the 
principality of Ampar for his benefactions and wishing him long life. 

At break of day when the velli 1 star comes forth 
And notes of birds sound forth, I (the suppliant bard) 

Did not even appear before his mansion-front 
Singing the praises of his riches of many oxen. But he 
Deigned to here the sound of the large-eyed fatari-drum 
Played by me on the house-front of another 
And felt moved; desiring that I should get rid of 
My state of poverty, he took off my tattered clothes 
With the dust eating into them, dressed me in bright, 

White apparel and did away with my hunger. He is 

The Lord of Ampar, the place of fields where paddy grows 

And gardens where waters collect, as the Kaviri flows over them; 

May he, the good Aruvantai live for years many more than 
The rain-drops from the high heavens, falling on the mighty, 

Venkata mountain belonging to the Chieftain, Pulli 2 . 


1. The star also known as Cukran (the planet Venus). 

2. Obviously the poet hails from the patron Pulli's mountain and his blessing of the 
chief of Ampar has also a recognition of his own native region's appeal. 
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UfTl _ fT<o5$T — 392 

UbtglGTfT Q&JGm _ ^^hurf G&rrLon cot, 

G>)&>tr(£uh L£<5 tsgt brySl&s?), Q/5©/5/ &nsvu _ ffig&r jnf . ujfrsisr 

[£)6V&S}<3iST U<Ssf) L/© gSIu^ILKS'V, 

QurTQT) &€fflrh nr)i <svy$ ^<su<svr, 6T<zk <s$)& 

<spQT, (Ksw wrr3> &)6sxsm ffi/n jniLf Glam — rr^j, 

‘2.(5 Gl&(ig tr>(5rsT<smfT ^ft gtuSIgv 

ffjIsmLb uQ) (&)([})§)u Quq^ib urrC-Q) 

_ ldjjlS}<sxt £§)©/£/ &GTTf5G&rrji)]Lb / 

Q<su<sh Gumua &(Lp<stD$u ljsv ggjGsnb 
QeuGrrGGHSfr <suij(&jib Qarr<sn(<sr?jt2) <s&)&&nh 
ct)<oU<ssu s^Lp<su! (suit ijShu Co)/, irflgj!’ <st<sm& 

Cd) &-<o 5T fni UJrTGST if}) GISTff)Co) GST GSTfT<&> , 4*57” Co /T) , 

gesnr S_OT3T Gs><svs?lu L/<KL_© ggjSVHSVU UIT&) 

Qguit lj<svij gl&rr^ifr Gfifr &,<x)rr 

j$j<sm t>jtgo &<sS)[hi&ub ‘suefcr’ <oT<sm<£ 

G&>LL_ &(£Iljl / ^gstgvt ^/tlLlj© (Jd5/D<sb 
Q&rTGrrTLB&sr Qumsvmj &&vs, 

mu<sm (Lp&nir) /•/-<£<§ so ^GfarSULfilb, Q&rrsrr (Lpcs^ro 
([!){})£$ fB<sv^}QajrrGsTr-^(5^fj^ 
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Poem No. 392 - Patan 

Auvaiyar in praise of the exemplary hospitality of King Atiyaman 
Pokuttejini towards bards coming to him. The poem is the direct speech of a 
minstrel-recipient of his favours and with an obvious autobiographical under¬ 
tone. 

I went and stood on the spreading courtyard 
Of the mansion of the lord of the Atiyaman 
Royal line, Elini, who wears the bending garland 
And possesses the moon-like white parasol. 

In the hour of early dawn, with the dew 

Falling under the dimming moonlight and I beat 

The great one-eyed drum, round in shape, like the foot-print 

Of the battle-elephant, singing: "Oh king, who daily 

Performs the ploughing action of war on big fields 

Of battle wet with the flood of flesh and blood. 

Where awe-inspiring Deities are traditionally resident, 

And who conquers and destroys the intractable fort-walls 
Of fierce foes refusing to pay tribute to you 
And who yokes together rows of white-mouthed donkeys 
And cultivates the area, sowing therein the white varaku and 
The thorny kol grains. Long may you live!" 

Thus when I went and stood before him. 

At that very time he removed my clothes 

In tatters, resembling the roots of the moss-plant 

Spreading over the pond of drinking water of the village 

And had me clothed in dress of fine yarn 

With straight, prominent borders; he poured 

The toddy with the stinging taste of a scorpion's bite 

In a golden vessel like a luminous planet saying drink this , 

And gave it to me following the procedures of carousals 

And more than this, he treated me 

As a guest and entertained me formally with food. 

He is the great descendant in the royal line 
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Of the one who brought, here (to this Tamil land) 

The sugar-cane, verily like the ambrosia rare to obtain ! 1 


1. The introduction of the sugar-cane into the then Cera kingdom (of Salem, Coimbatore 
and Dharmapuri districts) by Atiyaman Netuman Anci, the father of Atiyaman Pokuttejini 
has been celebrated by the same poetess Auvaiyar in Purananuru -99 also. It is noteworthy 
that this poetess of Tamil literature (known for her mature wisdom) received the patronage 
of two generations of the Atiyaman kings. It has been conjectured that the sugar-cane 
plant could have been brought from the East Indies. 
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GlurTgj]®fi)uj<sv ~ 18 

(Lp/jP/Si0 (7/)£/g/t (Lp(Lp<5V&iILb GU&SHSrrggjLJ 
uijrh&ii oSItueb (sj/tsulo 

grrGifl&sT <5/5ji/, <s/Jb 

6^0 45/TLD £-TjQgV[T(T S_LDUsb/ 
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(g)&fr <surr<sis)<srT, 

jgj<sm U(fTj Gurrrreb, 

Q&Lq_rbfD, 06ff5T($) 

surrrn s_x_!_ 0 ii) <si/x^l ld&Jgv; 

Laebeveb (Lp&jrtT cuuj G<su[$Gg>! 

G)&6V 6))t Lb Q&GVGXILb Q<su<sm~L^.^jLb, 

(gTjfTGVLJD &>(TGU6VIT G^rTCTT 61/<ol5) (Lp(T1j&i§il, 

££(5 Go JGSsnq-GgjLb, &lrD[5& 

[Sjr)/s>&£V QsmsvsTLg_sp/Lb. Lbfhrni 
<5063 G^srr, £g)<osfl, uSl^gdiurrsir! 

(S/f {gjttrjru '-2 i<o®lduj{T ajrra<s&sia(& > <oTGO<somb 
£L„Gmis^ Q&rr($ig>G$rnT g>_u5)rr Q<s;/r(5)«£G<$/TG(7; 

2 -Wif (LpgpQn) g_<smaS)65r lSI&sistl _ld; 

&_<swo/ <oTmuuQ)(5U^j fSlGV^Q^rrff) rgQrjr; 
fS(fT)Lb rfi<sv <o5)i ijb LfGmrfiGiujrnT FF<mr(£i 
^hjdl/lo a_u 5 ? 0 ti) uswl .&§)!&)(3zxrnGfj; 

£&}&>&)} GUIT&ff Gfg/Tc^0L£) Ljfsisr l_f<SVLb <S<SffST ^/<ft(oOT 

<o&>gul] iSiffyjQj ^y^uSJ&rifLb, r5<sv8r<s&sf) 

££]GS)rpGu<sisr £_<£oxrrG<5; ^i^^srrrsb. 
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Poem No. 18 - Potuviyal 

Kutapulaviyanar offering benedictions and sage counsel to Pantiyan 
Netunceliyan, asking him to enrich the water resources of his land. 

Oh descendant of mighty kings standing unique 
With the established fame of conquering by their valour 
All the expansive world, rounded by the sounding ocean! 

May the years of your life have the glory 
Of extending to numbers beyond crores ! 1 
Oh powerful monarch of the prosperous old town 
With lofty, well-built ramparts frightening even the sky 
And deep moats having little aral and big vara/ and 
Colourful ketiru fishes and the valai fish 
Jumping up to catch flowers of the small kanci tree 
Which bends over the water! 

If you wish to have blissful wealth of the other world 
Whither we are bound, or to remain a matchless king 
Destroying the strength of the shoulders of the rulers 
Of the world and establish your great and glorious name 
Hear now of the deeds you should do 
(In pursuit of your aims)! 

Those who give food to human bodies 
Which cannot exist without water, 

Are indeed givers of life to them. 

The body, a product made by food, 

Depends on food as its prime need. 

Food, so called is only (the result of) earth and water; 

Those who bring together earth and water (making food) 

Are indeed creators in this world of body and life. 

The poor land which looks for rain from the sky. 

After the sowing of grain therein, will not help 
The ruler's efforts (to benefit people) even if 


1. Numbers exceeding crores are called carikam, patumam, etc. 
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Gurrrr£ Q&yS)uj! G^I&Lprr&f gugvGgv 
!$< sv<ob ir Qfserfj LD(r7)f5j£)t5V rgnr rg)<ss)€v Quq^s 5 <£ 
&i~LGi~!rrr ^ldld, ggjGVGm &lLGi_^ctG{j; 
^errm/rG^mr £g]<su<sm $<siTGTrrTGgrrGi~r. 
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Its spaces stretch expansively; therefore, Oh King Cejiya 
Given to fighting wars! (may you understand) that 
Those who impound the waters in depressions of the earth 
Are indeed persons who have bound their fame to this world; 
Those who fail to impound the water (as lakes) are indeed 
Persons who fail to bind their fame to this earth. 
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Glurrgj<s£liUGO - 65 

LD<5m(LpLprr ldwuu, uzm lurry? ld/duu, 

£g)(77>/5/ &G&ipi5g)J $}(Lp&Ll LDfDUU, 

<&-([?)ldl( ^\fr G^psb &fprr)ib Lopuu, 

^Lp<SU{T <QGS)#> Lnrouu, ®S)Lp<SljLb 

^Xj& SVI GW ^fEISiem @0)fTlf LDpLJU, 

&)<5V)<oV<oUr5&i Qu 0 firr<sn 
£g)0 Sri —it $Lb(Lp<srr QfBrrsi^l, Sri rr 
Lj<5ZT&6m LnfTGSXSV LD&D6V ii) 65)/£>/§ <5/775/0, 
grin Qurreb C oGurisgasr (Lp^rq (§{£)&£] Grn&rsg 
Lfrou l{< sm finsstf), mp#, gana LD<sirr<5$T<5$i 

sit nr <srr srn _<&<©0/5<5«37w; fhei^, 

rf)(T or Gurrsv &y9(U6V, (^rruSlfbjryu lj&Gqv. 
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Poem No. 65 - Potuviyal 

Kalattalaiyar in praise of Ceraman Perunceralatan wounded in the back by 
the Cola King Karikal Peruvalattan and fasting unto death as expiation of his 
disgrace. 

The war-drums have forgotten 
Their freshening with usual mud-smear; 

The yal has forgotten its play of music; 

The wide-spaced pots stand upturned. 

Forgetting churning done in them; 

Kinsmen have forgotten their bee-haunted wine; 

Farmers have forgotten the noise of their ploughing; 

The wide streets of the little village 
Have forgotten their wonted festivity. 

The heroic king, feeling ashamed of his wound 
Caused by another king like himself, aimed 
At his front but which pierced to his back. 

Sits with his sword, facing North, practising 
The vow of self-immolation of great heroes' 

It is like the occasion of the emergence 

Of the full moon on a notable day 

When the two effulgence of the sun and the moon 

Face each other and one of them (the sun) 

Disappears into the sunset-hill of the miserable evening 2 
Hence-forth (losing our sun like king’s presence) 

Our days will no more be the days of the sun (gladdening us). 


]. The custom of vatakku iruttal (prayopaveca in Sanskrit) by which one sits, facing 
the Northern direction and gives up life by fasting, is an ancient rite practised in extreme 
situations. This puts us in mind of the Japanese custom of harakiri. 

2. The image of the two orbs one sinking and the other rising facing each other, hits off 
the pathetic contrast of the situation; it invites comparison with forceful images in French 
imagist poems and Japanese haikus. The Sanskrit dramatist Kalidasa also uses this image 
in his Abhijnana Sakuntala. 
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ajswrLJTd) ^i ldLD, £g)<si/ &_<5V&tb-@£)f5$cr(T 

< 3fL$Lp4bLb ££}<o 5)IU<SU gj 5T <c$T&> 

puShurr s-OTL^ii (£)<svGrr; {xpsrfto/ ^surr; 

gKQj&QMib diliprr ^j(^SrQj^} 

l i&Lp GT<srf)<sm, Q^/rg^^eiz/r, /_y^) tn®bf)®ST, 

£_<sv@i_ <zx7 Qun^^jib), Q&rr<s7TGrr6i)nr; ^ujitis^Igvit; 

^(StfGrr LcruLfl ^i&n&snurr ^«£), 

• GT<oST (LpujsDfT Qpirzkr &>rr&fT, 

dil[QIT&(3) 6rm (LpiLJGVIfhfT 2_OT5T &MDILI trGtotil . 

&L_ £vibrr LDmur5& ^<srrLbQu(njGiJ(Lp}S} 
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Poem No. 182 - Potuviyal 

Katalul Maynta Ilamperuvaluti in praise of selfless humanitarian 
benefactors on whom the world's well-being depends. 

Men who would never partake of Indra's ambrosia 
Even if they get it, by themselves alone, 

Saying: "It is sweet"; men who never lose their temper; 

Men who do not fear things others dread and keep 
A suppressed silence; men who would give 
Even their lives in doing rightful deeds of fame; 

Men who will not take to blameful deeds, even if 
They gain the whole world; men who are tireless 
(In the tasks they take up) 

Because there are men of such excellence and such conduct 
Who possess the great strength of striving 
Not for their own selves but for others. 

This world does indeed exist! 


Note- The feeling of thankfulness for the existence of men with humanitarian impulses and 
selfless actions in this mundane world at cross-purposes has found fitting expression here. It is 
noteworthy that the poet's name indicates his royal ancestry of the Vajuti or Pantiyan line and 
his death during a sea-voyage. 
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s~p g) iLfi s_£<oS)iyii>, SL.jni (p)u/t0stt Qarr(pgiSi]Lbs 
iSltbenp (LpGsfiiurTgj, appsc f5<szrGp: 

iSlfpLJL-i <sprr ^Gsrasr <suuSlpjgjGfr(§fi)Lb, 

&irDUL%<skr urrevrrsv, grraju) l omit ^!rf}qib; 

6£0 0L£-LJ l_%>/5<5 U<&QG0rTq$GfT<§fT>Lb, 

'(Lp3>(S&>[T&ST 6)J0<$’ <oT®ST£tTIT &iJ, ^/€W0(Sh' 
^r$€kj<sir>L--GuJiTGsr ^jpj ^(jSrib Q^ev^jih; 
Qeurp rr)t G$)LD fan purr spi srrcsf^tb, 

&Lpuurr<& ^0«si/<s5T apdficzr, 

GiDrburrti) g^06iig)/th ^<su<sfr&<om u($iGld. 

urremu^iLim ^ffliuu usm— 
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Poem No. 183 - Potuviyal 

Pantiyan Ariyappatai Katanta Netunceliyan on the necessity and benefits 
of education. 

Even among those with births from one mother. 

The mother's mind changes in its attitude according to 
The worth of the education received by them; 

Even among the many born in one clan the king 
Will not choose the eldest, saying to him 'come'. 

But will follow the path of the learned one among them; 

Even among the four social groups with known differences 
If one belonging to the lower class is educated, 

Then even the one in the higher class will approach him 
(For learning from him, regardless of his status). 

It is indeed beneficial to acquire learning. 

The teacher has to be helped, if in difficult circumstance 
And he has to be given needed wealth in good measure; 

And there should be no aversion (on the learner's part) 

To the state of reverence for the teacher. 
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Qf3sb^jih &.uS/t ^mGro; $($Lb zmSlrr ^mGp; 

LD<oiST<oST(5$T £_il5lfT&>G&) LD60IT d5STD6V £_QJ^LD; 

'jygGsmeb, mum uSlu ^rmu^j ^ [films, 

Qgugu Lfi(§ s^umm G<s i// 5 <$/&(g<£ s,i_Q<m. 


GLD/T@l&rjr<5vrrTfT 
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Poem No, 186 - Potuviyal 

Mocikiranar speaking of the prime importance of a Ruler as ’the life of his 
subjects’ in a pithy four-lined verse. 

Neither grains of rice-crops nor water, 

Necessary for men, can be said to be 
Their life-support in this wide world; 

It is the king who verily constitutes their life 1 
(Protecting them like life in the body) 

Therefore it becomes the bounden duty 

Of the king having the army with excelling lances 

To realise, ”1 am the life (of my people)". 


I. There is an implied reference to the belief current in the Tamil land that only the just 
rule of the monarch brings the rains from the heavens and assures the production of 
foodcrops sustaining life. 
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UGV)l_-UL_(LJ U<51) U<S$)U-$gIU UGvGijrT® Gmnb 

g-G5)i^u Qu0(g Q&pogwt ^uSIagjLb, i'i / n A 
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^jiL (£>ih , Q&rrLLQLb, &>sii g£) u_jib, gigrBgjih, 

Qf5UJlLf&5)L— ^]LX^&}<5V QlDIU L/L. <S)Sl^l(f^ fflLQ, 

LDiu&t&ijx)] mbsy^Gu {g)GvG6tirrfT&(g)U 
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Poem No.188 - Potuviyal 

Pantiyan Arivutainampi giving a lively picture of the fascination of 
childhood's play. 

Even for those blessed with many acquisitions 
And endowed with great wealth, enabling them 
To dine with many at their meal, 

The days of their living get not their fulfilment 
If they do not have children who toddle 
With tiny steps, haltingly in between, 

Who hold out their little hands, upturn vessels, 

Delve into the food (on the leaf), seize it by mouth, 

Splash it about and scatter the ghee-mixed cooked rice 
On the body and fascinate (the on lookingiparents). 
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GlurTgioSluJGO - 189 

Q&>®m #L_a) GiKoim&ih QungtfGmi) 

Q<su<om fElLprb$uj ^(f^^ubGiumf&i^iJD, 

/5@ firrcrr turrLDpgiLb uac&Lb grf^&rrdtr 
<$(£) Lorru umr&^ib &<sv<svrr 6£0©L//£(<gzjb / 

[ 51 TLfi; s_©L/L/CT)(5ii g)(jrwG/_; 
iSlfjo^ib (oTGOGomb <spiT ^^@lo(Sld; 

Q&axsuggju uujQqst ft-$ sb; 
gjujuGuLb GTarflCSm, $uqrs ugvGgij. 

LDgiJ®5)!ja &Gm&&mu<o5mir LD^mnrrr $&&ijmmr 
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Poem No. 189 - Potuviyal 

Maturaik Kanakkayanar Makanar Nakkiranar enunciating the need for 
benevolence for the rich man to save his own self. 

Whether it is for those who have brought 

The whole sea-girt earth under the rule 

Of their royal umbrella, allowing none other in the field, 

Or for the ignorant one, sleeplessly hunting (for food) 

Fast-running animals irrespective of mid-night and mid-day, 

The requirement of food to eat and raiment to wear 
Is just a single measure of food-grains and two clothes 1 . 

Other things too, (like sleep and reproduction) are equal 

For them. Indeed giving in charity is 

The use of riches. If they say: "We will 

Enjoy the wealth ourselves" many things 

(Of enduring benefit) will be lost (by them). 


1. An upper and a lower cloth. 
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‘ujmsifor® u<oi) r 5 ®wj 

UJIT[hl(&) ^Q&hurr?’ <oT<oST G&I6VT&>lIT ^*£U$l6Gr, 

LDfT&ttTt _ <51 <5$T Ln<oGHS5r<s£}QujrT(£\, LD&&(Gff)L£> ffllJLblSlGSTff; 

UJITGPST &<omL—6G)6mUlt <oT®ST g)s^(S7T(U0/_b; G(Siy/5^g)/Lb 
^l<SbGV®5)<SU Q&UJtUITGbT, &na(9)Lb / ^J£<5Srp<oG)<5V 

j^gst nyi f<ofilrh& ? i ^g>//_ fw&hu Q&rr <srr 

&rr<oisrGlfornT usvit, uliit&st <surr(LpLb qmQij . 


iSl&)rjrrT[5<sv)£UjmT 
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Poem No. 191 - Potuviyal 

Picirantaiyar depicting the picture of a town of happy human relationships 
and great men of mature wisdom. 

If you ask: '’How is it that 
Though you are many years old 
You are without grey hairs?” 

(Here is my answer): 

Along with my wife of adorable qualities 
My offspring are full of understanding. 

Those who serve me, think the same thoughts 
As I do. 

My monarch desists from doing unrighteous actions 
And protects (his subjects in full measure) 

And what is more, 

The place where I live 
Has many great elders. 

Principled in their mature wisdom, 

Humility and conquest of their selves. 


Note: Picir in the Pantiya kingdom is the town which Antaiyar the poet, speaks of here 
in laudatory terms. The'stress of the presence of mature elders who had risen over their 
selfish nature, as the key to the felicity of the town is notable. 
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lurrgtfLb smGij; UJfTGuq^tb G&<srf)rr; 

f£<omij}im lS/d^t gij Gumyrr; 
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<£6>J QuUQTj&LJ ^jfJfEJ(^ljD LDdwd GuiT LUfTfbjrtf 
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&<5&}fluj<ohr y/5/@(SW'/7)<5W/T/t 
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Poem No. 192 - Potuviyal 

Kaniyan Punkunranar makes a stirring statement of his world-view of the 
all-embracing sovereignty of Providence and the ripe wisdom of human 
submission to it. 

All towns in the world belong to me as my towns; 

All men of the world belong to me as my kinsmen. 

Good and evil in life come by themselves 
And are not caused by others. 

Suffering and its mitigation are similarly ordained. 

Death too, is no new surprise. 

We do not rejoice, saying: 'Life is sweet'. 

Nor do we in moments of disgust cry: 

'Life is malefic'. 

Like a floating thing which drifts 

Down the mighty torrential river 

Of waters which get formed, as the heavens 

Pour down cool showers continuously 

And splash noisily against boulders on their way, 

This life, dear to us, follows the course of destiny. 

We are convinced of this truth by the testimony 
Of the vision of gifted seers. 

Therefore we admire not people 
Great in their excellence; much less 
Do we demean people who are small. 
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sb QrsujgGv arorsj& / 
a vfTrs 3)£m (LpLp<ofil®sr urr&STs?} ggjjLbu, 
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Poem No. 194 - Potnviyal 

Pakkutukkai Nankaniyar reflecting on the evil nature of the world and the 
need to pursue really good goals. 

In one home the funeral drum sounds woefully; 

In another home the greatly pleasant sound 
Of the notes of the wedding-drum overflow. 

Wedded women decorate themselves with flowers; 

Women separated from their lovers have 

Their sad, collyrium-laden eyes, dotted 

With droplets of tears of grief welling from them. 

Indeed that person, the Creator (of this world) 

Is a person without the refinement of culture. 

Alas, this world is cruel! 

Let those who understand its nature, perceive 
Worthy actions and pursue them. 
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udo <?rr(SOT/)5Cp/7/ ucb &rrdtf(§Grrl 

s,ujd j (LpdfT pony (Lp&)lrr $®s)iy <ssi/srr, 

Ulljdsr ^jdo %Lp>Ul$dST, Lido <F/7£37 ffiGfj! 

&>.{TLb LKSVL-& $[Ddo $0«Utfir 

i5l6V$&<§tlDafTG5)GV / £g)/7/5/@€$/T LDflG^fT; 
pdbGOgi Q&uj&d) ^[DifirT ^uSI^jud, 
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GTddGorTQTftb GuuLi&ri; ^idsrrfyiLjih, 

fid) nryu u(g2-Lb QrnnOhLfLbLDmj ^giGco. 


f5rflQ<su{r$g-&£<oWSOUjrTrr 
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Poem No. 195 - Potuviyal 

Nariverauttalaiyar advising men grown unprofitably old to refrain from 
evil and find the way to redemption for themselves. 

Oh men of many noble virtues! Oh many virtuous men! 

Having wrinkled cheeks with greying hairs like 

The throny beak of the fish, grown old in profitless manner! 

You will indeed regret at the time when 
He of stern force, with the sharp axe-weapon ! 

Binds you (and drags you away); though you lack 

The ability to do good, refrain at least 

From doing evil; this indeed brings pleasure to all; 

It also leads the doer on the good, redeeming path. 


h Yama the god of death. 
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go muz '^irorr^rr, &#($) FFsm® arriL£l 
(gfEj&n Qf 5 (gjj& : &g l j& ji/6s*f3<si/ ^j<sbG<svirGij; 
lurranm GaiLi_®Gu<cm lums^^riLjU) Qu^jGld; 

(SjjryuDL^yp Ggul-Qgugst <sun)jmi 6S)<$u/lo <su(njGu); 

'jy&mmsb, a _ujffrBg G<suil.i—.^^j ^-mnrfB^I^JGmrrfTSi^ 

Q&UJ<S3<ZV)<$*T <oTUJ£6V 2_ewg) <oT<stfi<sxr, 

QgmuujfT ^ievs^gj ah.®u>; 

Q^mumu gsoapgj j£j&ir&£l ££)<sv ertsisflm, 

LDnrrfilu tS)puiSlon ^josr gsmjdiliL b &n.®uc>; 

Lorr/rftu iSlp^imr ^uS)&s)iLb, ^lduj^ &j4> 

Gain® 2-iu!rr5&>m6M gun / sl ®), 

$ ji/ £g)<sb tLin&&s)&QujrT® LDrrtug<sb gsmevGuj 

G&n’uQuqijtQG&rTjfi&sr 
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Poem No. 214 - Potuviyal 

Kopperuncolan speaking of the outreaching benefits of good actions on 
earth. 

Those who exclaim: "Can we also do good actions?" 

Are people with doubt clinging to them and their minds 
Persist with the thick clog of doubt, without firm resolve. 

A man pursuing an elephant (a grand aim) may 
Succeed in getting it (with his resoluteness) 

A man pursuing a little hen may return 

Empty-handed with failure (even when the effort is small). 

Therefore, those who soar high with high aims, may 
Even get the experience of the world of unalloyed bliss 1 
If this can be attained by human effort. 

If there is no experience of this world of unalloyed bliss 
They will at least realise the happiness 
Of cessation from being born again 2 
If they are not bom again 
(Then in this birth itself) 

They will have the great privilege of establishing (on earth) 

Their fame, rising high as the summit of the Himalayas 
And die with their bodies, faultless in full measure. 


1. This is toyya u/aJfcam, the world above of pure bliss without the dualities of this 
world. 


2. Liberation from the birth-and-death cycle. 
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Qu(t&i]<sSIujgv - 217 

rgl<SG)<S5T&(8)Lb <$/T<Sm 6 U LD(JT)L-&S)& 

<5T<sv<smj Qu($<& fflfouiSlGatm® m. b /@ girttflpeo; 

LD0lL(o«)<S —£>Gd5, L3fD<tiT 

GgfTfbrOLb &-IT<55TfD ^/T^Co/D/TOT C oLJfTfgnj}, 

LDIJLf ^g£c£5, [5L—L{& &f5&>l 
(^<o$)<o$TlU GjilT &>fT<o5)60 FFf5J(<9j CU0^SU/ 

< QJ0SI/^’ ST(o5T/D Q&rTGST&il G)U(FT)<o$)LOlLjLD, 

^5>/0/ i~i(rp^j $)<*&$ si//5<$<si/<sfr ^//rftsi/LO, 

<s£luj£Q£rTjr)jib <sSliu£Q&rTjr)jih aSluJULf ^)/d/5^^G/d; 

'J^&tGXTfTGV, <5<55T G^/Tfib GgUJ&igJ S-<o^ptLjLL 

#rT6$rGfDrT<svr Qf5(^<9^nou Quppo Q&rr<svrn)j 
^mG&$rrr<5is)G5T ££jLpfb& £ 3 ) a* &~<so&Lb 

<oT®st ^si/^/QcSzrsb? ^efihu^j prrGm! 
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Poem No. 217 - Potuviyal 

Pottiyar in praise of Kopperuncoian and his friend Picirantaiyar, who meets 
him even in his last phase of fast unto death, determined to die with him out of 
intense identification with him. 

It is indeed a thing of surprise - (the Co]a king's 
Decision to sit facing the North and fast unto death), 

A thing of greater surprise is the appearance here 

Of his poet-friend living worthily in another king's realm! 

Hail to his coming at this kind of occasion here, 

Trusting to his name and to his friendship 
Alone as his staff of support! 

The great trust of the king who said 
That he would come, and the sense of loyalty 
Of him who came without falsifying that trust - 
As we wonder and wonder at these, 

The wonder goes beyond measure. In this plight. 

What will happen to this world (the Cola land) 

Which has lost such a king of established fame. 

Cherished in his heart even by a person living 
In a land where this king's sceptre reaches not? 


Note: Picirantaiyar's friendship was built on the great fame of the benevolent 
Kopperuncoian and he had never met him, as he lived in the Pantiya land not under the 
Cola's rule. But he promptly appeared in person when Kopperuncoian decided to fast unto 
death and sat facing the North. He participated in his vow of fasting and immolated him¬ 
self along with the Cola King. 
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Quit &*igS\ujgv — 218 

QutT6Zr®5)im, (Lp&gJLD, LQ<5fr<orfhu^ 

LDfT LCKSGXSV UUJfH^ &ITLD(jT) LDGttfhLfLb, 

^)<sis)L ui <# G&uj Tj^uSlGsyLh, G)&rr<om l jcmrrrB&i}, 

,_£/0 gSIgiSXSV r5<sisr &GOLD ^<SlS)LDS;(§Lb&rT65)<S\), 

6^0 gul^Isj G&rr<sttrr$iurTfE]r&~6T£KTjruib &rrttrGrDmr 
^u<oisrGpmf urr<svrr ^u; 

&rr<ovmT &movrrrf umsvrr ^ 0 uG<si/. 


<Sfj(oft5T <oW <#» 6377777 
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Poem No. 218 - Potuviyal 

Kannakanar, on seeing the poet Picirantaiyar fasting unto death with his 
bosom-friend King Kopperuncolan, sings in celebration of their friendship which 
defies death's separation. 

Though gold, coral, pearl and gem 
Yielded by big mountains are distant 
From each other, with spaces separating them 
They come together at one place, when 
A good ornament of rare value is made, 

Joining them in series. So too, noble persons 
Always get attached to other noble ones; 

Those who lack nobility, indeed get 
Grouped with persons of no nobility. 


59 
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Qung]<sSluj&) - 220 

QiJ(750 G&rrjry u<sb lurrmr (J) qijtBg, 

Qu(njfkj XGiflff}} ^\ipi 5<3 &5)U0(r) urr&m 
<=£/£*/ G&rrrsgl ^cbSltu ,j>j(Lprkjif;<oV ^ gsxsu , 

Q<su^rfl<cb urrtj)rra& &zm(£i &6ViLpfk&rrrEJ(& } , 

&Gvrzj£}Qm<m ^<sb<svGmrr, ujrrGm-QumsDrjb &>n{f&, 

(2&>rr (su<mr &}<sn<sifl Gun&Juj 

Quit opgirit Lompil &><smGL_? 

0)UfT Sj&jhUFTfT 
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Poem No. 220 - Potuviyal 

Pottiyar expressing his sorrow at Kdpperuficolan's fast unto death after 
visiting the town Uraiyur and regretting his not dying with him. 

Like a sad elephant-keeper 
Who has lost his mighty elephant 
Which earned him ample food and 
Supported him for many years and sheds tears 
On seeing the post in the noisy place of tether 
Where it had stayed in a forlorn state. 

Oh generous Co]a king, possessing 
The golden garland and the chariot! 

When I saw your place-front 
In your ancient town 1 of excelling fame 
With you missing there, I was sorrow-stricken 
Was not I just sorrow-stricken? 2 


1. There is an implied suggestion that he should have died at once, rather than be just 
grief-stricken. 

2 This poet Pottiyar also wanted to immolate himself along with his great patTon 
Kopperuiicolan and other poets fasting with him, but was asked by the latter to come after 
a son was born"to him to perpetuate his lineage. After the birth of the son, Pottiyar came 
back to the hero-stone placed over the Coja king's burial-place and asked pathetically for a 
place in his company there (verses 221 and 222). Verse 223 says that the poet was given a 
place near it by the hero-stone of the late king and it was given to him to be one with the 
person he loved in body and in soul - a destiny hard to earn except for the very few. 
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QurfgfisShuGV - 221 

urr®[5!T&(9j U£v L/siLpemQ<sm; 

^©/^rr«*(3> Gurr ^<smj?<sTJ7G<s3T; 

^roG^urrrr L{&,iprf)&> ^uj Q&>rr<oO<mQ<s$T; 
tBlroQGiiniY Ly^Lp /545 ^&stiS!6$iGgzt; 

LD&Giflrr <9=rrujGb; <smzjD/5^rr«*@ ^s)ld^^j; 

Sjl&GfT ^jrtl G&<srr®S) ^uj/f^G^mr Lj&&)<sv; 

^GsvrtriLim <oTm<ssrrrgd, cS^G^rr^GW, 

f£i&5)6KTiurr& &h-fbrDLb @£}<sxr 2 _uSlrr ry; 

6G)US>fa) (Q&afa) ^^<oS)QST b GULdGlOIT- 6UmuG)LD!TLfi)lll 

L/SUQ? lf!~ 

‘(Brnrh &}<o$)<5v ^Gvaib gfrf5J&, 

G)cK© £g)eu r5&o ^swdF^QSjZjj-, 

/5©<55go ^u5?<sff7w Lfrr<sif®j<cm' <sr<sirrG<sii. 

Qurr^^hurrrf 
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Poem No. 221 - Potuviyal 

Pottiyar in praise of Kopperuncolan's hero-stone over his burial place. 

He was famous in many ways, giving generously 
To singers (who came and entertained him). 

He was exceedingly kind, giving generously 
To dancers (who came and danced before him). 

He wielded the sceptre dealing justice, praised by the virtuous. 

His friendship was firm, praised by noble men. 

He was soft to women and mighty before those of might, 

He was the resort of high ones of faultless learning. 

Thoughtless Death, not regarding our king 
As he was, has carried away his dear life. 

Embracing our mourning kinsmen, let us abuse it. 

Come, oh poets of truthful speech! 

As sorrow hangs over the wide-spaced world 

Our protector putting on the good, immortal garland of fame 

Has become a hero's memorial stone. 
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QurrgioSlujGO - 222 

‘^Lp(ob ^i<o£hr <s)juj[h](&) ^j<ss)LpLj Quit oS)/5^ (SloggR, 
rQyj<zS}®s)tLb Gurr&rr, r$&sr QsmuGujrr<sh uiupp 

Lf&yi&rTGV Ljg><sb<5l]<5GT t-SlfT)/})#, l3(5STGU!T' 67W, 

srm ^jGusm GpLfigs 5 *°>](S5n5l<svrrGrr! 

<oT(ottrGittTfT&Lj ££l(ff)8>(&)6G)<5y 

<st< sirr ^)l_ld iunr^j?-LDfhjru GgihuGujitGiu! 

Qurr^^lujmf 
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Poem No. 222 - Potuviyal 

Pottiyar addressing the hero-stone laid over the burial-place of his late 
patron-friend, Kopperuncojan. 

Oh unkind king! You sent me away 

From your place (when you fasted unto death) 

Saying: "Come after your son inheriting fame, 

Is born from your wife whose person excels 
With the bright ornaments shining like fire 
And who loves you so much that she 
Follows you closer than even your shadow". 

Yet you will surely not remain without thinking 
Of the inseparable love between us; I have come now 
To your place (where you stand as a hero-stone). 

Where is the place intended for me? 

Tell me, Oh Master of fame! 



454 Tamil Poetry Through the Ages 


Qurr&}i<sfilujGO - 223 

U60[T2-6V&W l£&>&n.rfi\, 
g<oG)<MuGuir&<ofr<onwuS}m ® gy euLfi Lnt—tkjSl, 
rglsnsv Quny g^jld, 

£g)i_Lb Q&rrQS)^Gifluu, Lomro-S-L-ihGurr® 

£g)<a5r £_U$)lT eSl^LbLjUD &ll£®S)LD^ 

Qgrr<s b [5L^L(<oS)U-UJfTff $ii)(Lp<s®t£S : Q&<s6lG<ssr. 

QurrgfBlujrnt 
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Poem No. 223 -Potuviyal 

Pottiyar in praise of Kopperuncolan turned into a hero-stone. 

Even when those (like Kopperuncolan) who were 
The sheltering shade of many, receiving the world's praises, 
Confine themselves in a little wayside space 
Finding human life transitory, 

And turn to lasting memorial-stones, 

They surely lovingly bestow places with themselves 
For those with old friendship for them, 

Of the nature of the sweet soul wishing for 
The body (it lives in) and come to them 
(Even to share their death). 


Note: This verse shows the acme of intimate friendship between Patron ®" d P 0 *.* pr *‘ 
vailing in Heroic Age in the Tamil land. Pottiyar the poet has tenpre-J Pa¬ 

tron-king from joining his fast onto death as a rite; yet the former comes back after h * « 
is born, to immolate himself at the place where the late patron-fn* S *° ne 

stands, showing his inseparable companionship with the latter in dea , 


60 
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Qurr&i&ShuGO - 231 

<STP$) L}6ST&> (§IT)GUm (^<SV)fT)UJGV 
&rf) LjfD 6S)tf)§>lG6r FFLD ^/LfGV, 

(§fni&)®s)iib <§£}!<&)&: Q&tskrjru, 

GSl&rLbLjrr) fg<srftaryw $ot&~u&(si 

§}!{ZJ<9 >STT Qoi€W(ga)U 

Gp&m (G^rruSi n)j ^mG(Ssrrr<oU Lj^Lp ixmu<sv(2Gii. 

GpGfTG^GULUfTfT 
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Poem No. 231 - Potuviyal 

Auvaiyar celebrating the immortal fame of her patron Atiyaman Netuman 
Anci, consigned to flames. 

Let the burning flame (on Atiyaman Anci's lifeless body) 

Kindled on the funeral pyre of faggots black with burning, 

Which resemble grain-stalks, cut down by a hill-man 
From a burning field, get diminished (and not consume him). 

Or, let it, without diminution, go up, lengthening 

To the skies! (whatever happens) the fame of the great one, 

Like the effulgent sun, ruling with the white, royal 
Umbrella like the moon shedding cool rays, will never perish. 
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QurTatfGfiliLtGO - 232 

^GbGorrffiiuGijfTs &nGtnGv ldit<oV)<sv! 

^I&hsvit&Iilkt, uj(T<svt <surT(Lg>Lb {5rrG<srr! 

[bQ&gv iSgS) pint jzjrf) 

3>Gvggj UGifLb Q&ir6n<M<sfrQ&rr6vQ<ovnr- 

G^/r(J) &_ilj(t iSlrorkj^ ld®5)<sv Q&iJ5gg)uj 
/5/T(J) £_/— <o5T Q&n(£lUUGlJLb Q&irGfT<oniTGg>rT(]><otT? 


(a^(STf<o^)<S)JUJfT{T 
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Poem No. 232 - Potuviyal 

Auvaiyar lamenting the death of her patron-friend Atiyaman Netuman And. 

May morning and evening cease to be! 

May my days of living exist no more! 

(My late patron-friend is now a hero-stone); 

Over his hero-stone is draped a peacock-feather 
And a small vessel of filtered country wine 
Is poured over it (as food-offering); 

Will he accept these — the late hero-monarch 

Who would not accept even kingdoms with lands having 

Mountains excelling with their loftv summits (when alive)? 
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QurT&tf<sfi)iLJGO - 236 

&<o$)<o0 £_<o ma (LpLpSlj LD(fJ)(STr ; Ql/0LC LJLpLD 

&Igs)<so Q&(Lp (grn&Jrtacg L6}<5V)&6ij 

t_D<o$)6v Qa(Lp $rri—! ldit gugut urrrfU 

cSGU/5^ Qg>Qttl®5)Lb&(3 ) (QGijGVrTUJ, ^6T/T) 

LfG0[5&,GS)6m ^£063)61/ ^OT5tG/_ 

Qu ®/5 <50 ®rDULS}<stiT /5lLiJ/£)@ fp&Gorrgi, 

££0/5/0 <Sl5)/_ MS)}, GT63Tcj> 

^^CTrCoaj /£?or<£0 LDfbnj] turrasr 

GldoSGssksqt ^<shr<oS)LJDUjFTQ(osr: ^uSl^jLb, 

^jLomLo Gurrcvsi xmLis}-., 2_ldct)zjo 
&nL-£) r£)<s$rQarrTQ 

2 _/_<ss 7 s^<s^rr)(sif ^<£ 0 ^, £_ujfrrkg urrGzv! 
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Poem No. 236 - Potuviyal 

Kapilar, after entrusting the daughters of Pari killed in battle to the safe 
care of Bramhanas breaks out in lamentation, determined to immolate himself 
by fasting. 

Oh Pari of abounding munificence! Master of the hills w^~re 
The big jack fruit resembling a drum, is broken for its eating 
By the male monkey and provides food for many days 
To hill-dwellers skilled in archery! You have not been true 
To the friendship uniting us; you have rejected me; 

The years of your dear patronage of me, have also been unfaithful 
To their friendship of great glory (with its promises) 

And have not allowed me to go with you (in death); 

I too am proved unworthy of you as you told me: 

'Stay here' and left me in this way (in this world) 

May high destiny yet bring about my unbroken living 
With your presence in the other world (where you now are), 

Showing me my blessed years with you in this birth. 
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QurTgtfG&ujGO - 239 

Qi&jiTLq^iLjQm _ iu G&n<srr LDQttrrB£<stiT<svr 

&rr<s{i)<sv l£& 

<5<off5T &>LD(LpLh C FITfB&jJ ^gjSIqstqst 
Gj&fpQprTGfrlJ GMl£) &>L-l<Sb&><55T<o5T 
r^LLGi _ rr&nrr a _lurrLj &^rr5}<svr6isr 

i G\j®S}mff 6TQST, <SVy9QLArry5]uJ<oO<5GT 
‘G)LD&$)lLJtf’ <ST GST, L8&&n_(l)6V6bl 
iSirosinfjg ^rrsvr )rruq ^rrihijGVGsr 
££}fj{h(S&rr(!-&(&) ldjjjjljL_ f ^n§)uj<oD(5br 

G<su[5&j<om — ' = $f<oiS)Gi]LU&i&ij <5prsi(&j i Gg>nrr)rr5)6GT<skr 

Gii([J)Lj&r>i_ GT&jIrr <$/7/e/£)sww 
Quuj{tu<^s)l_ L_fiT)rki<^Gmi_(^T(5hj 

&>®la urfhu ldit& &l _ g&Igstgxt 

G)/5@j5 Gi3?(nj<o£)<sv Ggit 6ULpim&>\ ghost 
jg)uJ<sv &<sifljry &mrr^GTTGH 
@>ia Ql&rrO) &f3rLhL_f G)&)[tgd go&&) ghost 
urrom u^gjuulj u&) $£fr&>&>m<oisT 
LA LU <3(3)615)1—tu G)LDITLfi) gS\®3^3^6STGST 
G)<3LUU <oTGOGO mh G)d=UJ0<a5ibhl ^£<35<Sl5?6flT- 
£§)©<$ QGisrGronr! 3-® 3 ^ghGtou! 

u ® Gvyfiu u®&, fgju i~f3Lp Q<svujQujnr<5bT 3>g5)6oGuj! 


QuGhjuSlsv apjniGiJGDmr 
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Poem No. 239 - Potuviyal 

Pereyil Muruvalar paying his tribute of high praise on the death of Nampi 
Netunceliyan, as ideal warrior-ruler under the Pantiya king. 

He embraced the shoulders of braceleted maids; 

He wore flowers from fragrant gardens; 

He applied cool sweet-scented sandal-paste on his chest; 

He destroyed opponents, root and branch; 

He held up in praise those making friendship with him; 

He spoke no flattering words considering others as mighty ones; 

He spoke no words of superiority before others, considered weak; 

He never knew supplication for others’ bounty; 

He never turned away suppliants coming to him for gifts; 

He established his high eminence in the councils of kings; 

He took on (in successful fight) any advancing force; 

He chased not armies retreating in defeat before him; 

He rode the steed, of astounding speed; 

He made his chariot roll along the great highway; 

He rode on the elephant of majestic build; 

He exhausted his pots of thick, sweet toddy (in giving to bards) 

He extinguished the hunger of Pana-bards to their delight; 

He abandoned equivocating words (which missed fairness). 

Thus he did every thing that a hero should do 
(Now that he is dead). 

You may bury the head of this hero of fame 
Or you may burn it; it matters not. 

Let things happen as you deem fit. 

(Nothing can harm his glorious name)! 


61 
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Qurr &,i <zfilujGO - 240 

r5&m_u L-fijGfiiLfLb, &<sif)jg]Lb / Gg 0 lo , 

&jHL^rr ujrrsmfr r^rrQib g 6 n(njLb, 
urr(g!iT ) !T&>(& > 'Syqfr&rr 

G&rr® GTpgtf 0J2//5 Q&rrLq- LD&GiflQrrrr®, 

&!T 6 D< 5 M < 5 T< 5 KT 65 )lLb &GmG 5 V?)aS} ^UJLJU, 

GLoGGOrrnr g-GV&Lb <sn/j^)cBrcBr Gresm^, 

Quires, '-gj&nrDU.jGfr Gurrip Gurnua &,.<»&&>, 

‘&rLL(£l3> (§g$I } ct gist# Q&£Ggrntu uuSIq^ib 
&GfT<offi c 3 fLD UfD[ 5 g> 66 ) 6 ti 6^0 £?<SW T) 
to^GTT GTffl GG)JT>LJU S_Z_LDL/ LDITUJrh^i &>l 

L-I<svG)gd6kt &>6m<oV$rfr L//7<a/<su/r<£ ^rrsmir^i 

&>6vG)<oO<5hr &rfr)G}rr)G)LDrf(£) Gm&ujLSlrh&i, LjGVGurr 

eurrupiLi u&Hutxrr&l, LSJrorr 

[bit® u(£) Q&GVGSlGsrrr ^uSlGsrfr, ^jGsflGiu. 

<§L-(£)<oi]<svr &ijG$rmT 
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Poem No. 240 - Potuviyal 

Kuttuvan Kiranar sorely lamenting the death of his patron Vel Ay Antiran. 

Now that the Chief Ay Antiran who unstintingly gave 
To bards horses marching rhythmically, elephants, chariots 
And territories of unfailing resources, has along with 
His high-waisted, small-braceleted women, reached 
The world of the celestials, having been carried away 
By the blind one called Death, his body too. 

Lying on one side of the cremation-place, grown wild 
With prickly pear, has perished, eaten by flaming fire. 

While the cleft-mouthed owl, shouts in its hollow, 

As if saying: "bum the dead and heap them up". 

Bards, losing their patron, stand with cheerless eyes. 

Full of tears; with their noisy kinsfolk they helplessly 

Suffer from hunger (without patronage); no^ they have 

Indeed become travellers to the lands of others (seeking a new living). 
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G)urr &fi Gfiluj&) - 242 

££)<oS)<srr(ZujrrfT (&$[ _ mr Gu&rxsrrGiLimT G)&muujrrrr 

/5sb lurrip loq^ulSI^ Qldgogv <surrfcj£} 
urrsm<sw (gkL—mssr um^esfl ^s^iurroa 

^etisTG&LD G&nr&srp _ <surr& &i _ 

GUGO CoQJ/f) eFfTcS^SSr LDfTUJlBg, LSl<SmQS)p 
(LpGve^GviLjLb L£&>&j)Giun-, 6pGV&s)6Vuj t rr pmUGi—? 


<&,i—<ourru5)rh 
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Poem No. 242 - Potuviyal 

Kutavayir Kirattanar mourning the death of his patron Peruncattan, son of 
the chief of Ollaiyur. 

After the lance-wielding Cattan who put down opponents 
Exhibiting his great valour, died. 

Young warriors wear it not; 

Braceleted maids pick it not; 

The Panan - minstrel will not receive it gently 
With the stem of his good ya 1-instrument 
And wear it; the woman-minstrel too, 

Will not wear it (in this plight of utter non-use). 

Oh mullai- flower! 

Why should you at all blossom in Ollaiyur land? 
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QurrgjoSlujGb - 245 

ujrnEj(<&)Lj Qurflj^j ^uSl^jib GrEmu ^Gtreij 

&_u$}fr Ln&tf&nas 5 ^/ <s$r<oQ)uou5!abr? 

&&r<Slf} QuiT&lU &<SfTf?l LDQTjfEjffi&rr 

QgugitG tflGsn —lj Qurrfi^luj gSJgvxoTt <sfi}fQ(3j fplo& &i. 

<s£&rr ^ip(p uerreiflu urnuGV Q&fr^jgl 

(G^nfEJc^rr LDmufBgjGsr&r, ldl _ rsG&g 

^j<svT6V)jLb euiTLpGihsx), <s rs&r ^g)^5<sftr lj&suGlj! 

C o&IJLDlT<sisr GsifTLLl — LDLJ6V<£ gjJQ&j&UJ LDrT&Q&ITGlS)^ 



Selections from Purananuru 


469 


Poem No. 245 - Potuviyal 

Ceraman Kottampalattut Tunciya Makkotai, sorrowing over the death of 
his queen. 

In the wide waste field, with overgrowth 
Of cactus shrubs, on the funeral pyre 
Having faggots piled up below, blocking space, 

I placed my woman on the bed of burning fire; 

She is dead and gone above; however great 
Is my sorrow, what is it, considering 
Its lack of strength to fell down my life? 

Pstill live on; what is the quality 
Of this sorrow (keeping me alive)? 
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Qurr&tfGfilujGO - 246 

ueo &rr<5mfSG>fj! u<sb &rrasrrfiGp! 

'Q&6Q&’ 6T<SST& Q&rr&)<StitTjJj} '<&!$&' 67W <S$GU<£ 0 iJb 
Qun<oVGvrr& u&v &rrmifjGfjl 

^<omfhsb Gurfl&y Q&rr($ifkj amij <surr^rr QurrLppjgfLLt— 
sirTLp Gurreo / 56 b ®S}<srrn QrbV $ 5 <smi—rrgj 

_ £g)65 >l_<& £)j _ [$<% &na dlemt-ib 

Qgu&t bTL &rrf£Q&,rT(£i, L/srffu Quiu&tf ^lLl- 
Qgu<js)gtt Qqj(5gs)&, 

UfJfT) G)UUJ UGTTGiTIlJ U/TUJ ^)g3TJ2/ GV§$ILJU) 

&_uj€ii€b Qu<5miq_G{jih ^j6vG<soLbuurG&rT 
Queers! SyfTL-Qu u<5m®stfhu aqijrsj G&rnL(g} ffldld 

j£/L0<&(3) ^fr?l^(T(^Si^!<5b<5X) <oTLDci(g <oTU) 

GlLJQTjfi) G&jFTl — t£FGtf5F GlJ<oiT LDfTULJfiyGiSyGttT, ^^(r^LbLf ^)fQ 
GUGTF £g)c$Lp &)fTLD&S)IJ 

perr ^)0ii GiurrujGv&tLfLb $ilju) <^ijn)Gp! 


y,& urr<smu^ajm G$<sfil QutTfjfBjG&iruQu&ttr® 
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Poem No. 246 - Potuviyal 

The Queen of King Puta Pantiyan, Perunkoppentu, protesting against her 
advisers preventing her self-immolation on the pyre of her husband. 

Oh you men of many excellences! 

Oh you men of many excellences! 

You men of many excellences with bad intent 
Who do not tell me to go with my dead Lord 
(Dying with him on the funeral pyre), 

But keep me off, saying, 'desist'! 

Hear (my words): "We will indeed not be 
Of the type of austerity-practising widows 
Who eat rice-balls lying on leaves, squeezed 
By their hands and untouched by good ghee, 

White like the seeds of cucumber fruit cut by a sword, 

Along with ve/ai leaves cooked with tamarind and white sesame. 
Powdered as appetiser. Only rough stones form the bed 
They lie on, without ever a mat to cover the stones. 

The funeral pyre of black faggots set up 

In the big wasteland, may be beyond your endurance. 

For us, having lost our husband of valiant shoulders, 

The fire (consuming the body) and the tank 

Dense with waters, having rich-petalled lotuses 

Fully blossomed, leaving no buds therein, are indeed one 1 . 


h The queen welcomes death on the funeral pyre as a cool plunge into the deep waters 
of a tank rich with lotuses. 


.62 
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Qurrg]Gfiluj<£) - 250 

(&>IU LD&S}$g, G)S>fT(Lpf5 gjJtfnGU 

g£)iXGU6vrr£ §,(})&>&> Gurru$)<sb, l//t*si/6u/t 
a<mr<mf(T$ m n)i Lb unsgrr, 

c9hu/5^sb Q&mu&jj, (§n}]j5 Qgms^ rg&&), 
tSysbaSl wGVGVTGSlQujrr®, ^j^sflduj 

LfGoG)®j&5Trr)<5Tft<smiurT60-<su<5mh Q&(lq ££lqj) [B&nr!- 
ei/rrew Q&rrjni Q<$/T6W(7J $£Lb lutgv C3si/gw@^o 

( Lp<olsflgg<oV)GUU Lf&GVGWT grfj&ftg 

&gs)gdu Quqjjfw sirrQ (tpsvr^sfhuL5)<skrQssr. 

&n~lUW&6tt®ttfl(U(T(T 
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Poem No. 250 - Potuviyal 

Tayankanniyar, lamenting the state of distress of the household of a patron, 
gone for ever. 

You blessed household who flourished in prosperity 

As your doors arrested the attention 

Of seekers of largesse, with its food having 

Well-powdered sauce, rich with its sizzling noise upon the hearth! 

Your cool, sweet shade dispelled the tearful distress 
Of those taking shelter therein, now with your mistress 
Having her tresses shorn, her little bangles removed, 

And eating only (the poor) alii rice as food. 

You are woebegone indeed, after the father of restive sons 
Who take white rice and ask for sweet milk, has left 
For the big solitary, wasteland (of the cremation area). 
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<oT<S5T ^iGusmb Q&rr<srr<srr<&, ggj&sftQuj 

^j&sxsrrujff §)<oS)guuu, 

&&rr ^9/6u’ <oT <o$T sii/5^ LnrrGrr), <sr tprr Q/jcb 
<o5)urkj &<sv)Lp Qurr^l &GS)<sfTfT>$m<m <oS}GfrfruLS)m 
GUGVGTT ggjtoV, GUJgJfSJGtoa ep&gl, 

§*l<SG)<$mL}GfT <o£LLJ6u(]><aVfT? Sh. ft)l f£)<SVT &-<SV)(jQuj! 


( 3 > <stt iburr&rr ujmnir 
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Poem No. 253 - Potuviyal 

Kulampatayanar expressing the intense sorrow of an unknown woman 
widowed with the loss of her husband unable to bear her lif e even till her kinsmen 
get to know of her state. 

Oh my Lord! Grieve not at my despair now 
Your death has come, leaving your companions 
Having tightly strung garlands, pursuing their play 
As if saying: "I will not laugh with them". 

Will I now go into the midst of kinsmen 
Brandishing my unbangled, pale, empty hand, 

Like a fresh bamboo-stem packed with tiny rice 
Removed of its weight? (I will rather die) 

(Oh mv Lord!) speak your words (for me). 
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G)urr&tf<o£luj<sv - 254 

^)^S)<STTUJ0tb (Lp$£lUJ(IT)Lb C oGUff)} L/6ULfi UZ_f7 
6T($IUU ^TLprr^fllJ, LDmfULD LDGm LfGVGO, 

^ ffJ/ff dTj LD6TT(off! <o£}gTT[J 
GUGSHSTT £g)<S X) GUttJI&J 6D&, <$£&&), ^}^(S1UL(m 
‘^GST&STGGT ^^uSlGZTm, (UfTtfST' <oT<5fiT 17)1, 

7 Q&GV Qjt m ^uSJ&st, ‘torr)gn 

(Lp<str gGUfTU U(L£)Qsfhu Co&ITGffl 
L-f<5ff <z3})fT UJIT65WIT£,£,[£)(]>fT), <5T6&T LD&GXT 
<Sl]6rT6V)JLb Q&LDIAGpJLb <STLD<!k(&j’ < 5 Tm, f$fT(toT^LD 
Lj&QgLb 

iL]fTfk](&j ^(^GxJ&TQ&rTGb? ^jGifhuGTT gnQm! 
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Poem No. 254 - Potuviyal 

Kayamanar lamenting in the character of a wife, celebrating the heroic end 
of her young lord on the battlefield. 

The fighting elders and youth have moved elsewhere; 

You lie in the midst of the field with the earth 
Touching your chest and do not rise up, 

Even when I lift you. 

If I raise my empty bangleless 1 hand, oh warrior-hero! 

And say, about you: "This is what the young warrior 
Has become-dead and fallen", it will result 
In the rich incoming (of your kinsmen) 

Like birds gathered on the banyan tree 
On the village-front with ripe fruits. 

But what will be the condition of your mother 

Who daily ceases not to praise your rich heroism 

And leadership as 'mine' only? 2 Her lot is a pitiable one. 


1 . As a token of widowhood for the wife. 

2 . The mother identifies herself so much with her son that she will not bear to live after 
hearing of his death. 
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Glurr gjaShuGO — 255 

\ 

‘goGiurr' ujrrm Lj<$\ 5 ) 

^GmGmggmasT Q&rrGifiGm, LDrrfTLj ^®&>&GiJGO ( G<svm: 

<aT (aOT Qurrd) Quqrj rg) 63 r<sin<aST 

£g)<osr<ssrrr&tf S-pfD ^rD<sisr £g)<stf &x.fbQro! 
fils ®ij GVGSXofT (Lpcsitf <otr>& u/D/jj?- 
<su&s)(j r^Lpev G&rr<&Lb-r5t—g$£l®sr ffifrfKSg! 

<su<s$ruij6mfr 
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Poem No. 255 - Potuviyal 

Vanparanar giving poignant expression to a wife's helpless lament over her 
lover-hero, lying dead on the battlefield. 

If I cry out ayyd 1 ,1 fear that a tiger 

Hearing the sound may come from the jungle near-by 

And take you away as you lie dead on the field. 

If I embrace you to lift you up, I am not 
Strong enough to bear your broad chest. 

May the unjust spirit of death which has done you ill 
Endure the worst sorrow like me! (Oh my hero!) 

Hold my fore-arm with rows of bracelets and walk 
A little to reach the shade of yonder mountain. 


1. Interjection of distress. 
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Qtin&tf<sfiiujGO - 256 

Q&iu Q&rrQGi j! &<svLb Q&iu (Sarr(SGii! 
&rr&rTL L(J) ^fjih Qurr (typhia 
jgj Q<su<sm u®)<sSl (Surra), g><szTQ®srrr(£) 

Srljib USD Gurbg <5TLD&(§Lb ^/0CTffl 

<s5hueb LDGvrr ^j&asr Qurrifla) ffla£ &>fTLfl 

^j&<o)S!& ) rT& <su<ots)m(SLDn 

fBarrri) &<o&a) Qpgjr[T& &a)Lh Q&iu G&rrGsii! 
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Poem No, 256 - Potuviyal 

Authorship - Anonymous. 

Oh artisan-chief making urns (to keep the dead)! 

Oh artisan-chief making urns! Show mercy 

To me also and make the urn spacious 

(To accommodate me dying with my dead lore). 

Like a little white lizard sticking 

To the spoke of a cart-wheel with its axle 

Rolling along, I have travelled 

Through many wastelands (with my dead lover); 

Oh artisan-chief of the ancient village 

Of extensive spread, making urns! 
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£g)(75/57 <9>L_d) Q/J0® LO/T [£}<SVW 

£-<SV)L_u5}€S)GD f£®GlJ<smg] £g)6B)L_ iSlfDfT&ig) 
guGw GjTLDfEJ 3>fT<oti<SVlT 

£g)(5> §lGv>!j LD<sm<s$i<5V)tLb ugvGij i$<sm& 
arr® ugl ^siu Gurrg}, gw gw 
g(T® iSIp/f Q<snrr<ofr <fF Q&<ssrjg] wrrujggssrGij 
^gtsvmGVj f§iLfih G&><smwfEl ^jg&ng! uurrgj 

£-t—.LbGlurr($) rglmro ^u5!(rF>w £g]<si) 65 ) 6 U 

L0L_/57<*fib 2_OT5TCTS)LD LDfTUjGwfT ^GSrGfD 
cKffir Gffl GcxJIUgg (Lp&TGlfl^W L/^/57<^/TL_(J) 
Q<su<srr<5iflob Gunr&hu ®S)uj<5ViGrT ^rhj&zm, 

&-ULJ $)<svrr^ ^gSIlj Lfqga&G b 
Gin&giQ&rTafaTQ, iS)r0&(g Gr&rr&<&n&ii, 
iS)fr)LJiSlG&jrrT<svr fpiulj Qujpjry 
$6 vud a<5vmrr&, u<s6l uSl^^iqw 

£g)<o37WfT 65)CI/<$6U G)jrTfjrr QJ)GKt{q65T, 

Q&ILJ 0 (Lp<SXT66?hu g£Iqt>&StGuJ , 

(ip/5/g/T GUG&IJLJU&Lb (LpQggi S_7_G$T glfpgGg. 


ggujfT&)l& S) jr)iQ(su<5ikrQi _ Gtnijturrrr 
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Poem No. 363 - Potuviyal 

Aiyatic Ciruventeraiyar urging an unknown king to establish his fame with 
good deeds in his rule forgetting conquest. 

Greater than the sea-sands heaped by waves on the shore, 

Were the watchful rulers who exercised sway over this earth 
Of vast spaces, clothed by great seas, leaving not even 
The space of a thorn-tree's leaf for others; they perished. 

Reaching the wasteland of burning corpses as their residence 
And their territories were seized by others. 

Therefore you too listen! there is no life standing 
For ever with the body, without its getting extinguished. 

Death is the truth; there is no deception in this. 

Before bad days befall you, when your body, laid 
In the thorny waste spaces of prickly cactus, will be 
Forced to partake of the food of saltless smoked rice 
Offered by the lowborn one (of the cremation-ghat) 

With the earth as his altar as he takes it 
In his hand and looks not behind his back, 

Take to the performance of your desired task 

Of earning eternal fame (by good deeds) giving up completely 

The life of this world of the earth surrounded by the seas. 
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QurT$i<sSlui60 - 364 

GUfTL^n LDfTGtoGV UUlS^Gzf! yGttftlU, 

UfTGmttr Q&<ok<oisf}& (3c %<ovof) L^eurr 

GTlfi LO0OT giTLDGftrrU Q/J0 LDQVff £UJfhJ& 

<°5)ld &5]<5S)l_ ^)0fh Gurrggjg QG&rr£$gl 
&rriULb &Gsfi[5&> «« '-gj&GST Q<XfT(LpfEI (Sy&DfD 

rbroGij 2 -W Q&Gif&urruj f$rr&> glroih Quiufruu, 
2-<5m-(giLb, £>l<oisrn2jLh ^jijuQurrrrsi^ Fr-ujfzgrfLb, 
La&lLp&Lb GiU-hGiDfr, LCtrou GufrGijnGuj! 

^[fhu ^&><s&Lb s^rfhu, Qu^ld! 

$<s»is) u& <oSLpi50 ^Gvm&rb u<svQ&urr 
(±Pg) tfiiju Quu^^gst &SjjG)ldgst jgjiLubLfLb 
£t^gs)&& Gs^rrifi ^QG$Trr&) 

&rry5)uj Qu^fki &rr($) guu^Iiu ($rjjnmGro. 
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Poem No. 364 - Potuviyal 

Kukaikkoliyar exhorting his unknown patron to give generously to suppliants, 
especially minstrels and eat and make merry with them, as the pleasures cannot 
be had after this short life ends. 

Oh Lord of heroic warfare! Come, let us eat 
And taste and make merry, giving to suppliants, 

So that the wandering, Patini minstrel-woman 
Gets to wear the unfading golden garland and 
The male Panan puts on the lotus flower of gold 
Unborn of any water-source, with fiery flame-hue 
On his head and they eat and taste big pieces 
Of plumpy he-goat flesh, roasted and made soft in fire, 

And drink toddy so that their reddened mouths release 
All the skill of their tongues in their singing! 

Lord, these enjoyments will become difficult to attain 
When we have reached 1 the big cremation jungle 
With funeral urns where big owls 
Hoot startlingly from hollows of old trees. 


1. The perfect tense is used in the original in anticipation of certain death. 
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®LJ(75/5^)<S5>fi537 - 145 

l LDl—.£ LDfT LDu5)gV 6T&ST tt)l 

ut — rr^tb Q&i rr^j r$d) 

&i^rr^ iurTG$)Gsr& &g€] Lcrrm Gu&! 
u&lgt&jih eunGr/LD umj(Lpib £§)<suCoLO 
&GTTf510i<S!sf) ^OSTGST * 0 ® G&fTLL®# gftfl'lLJITLp 
ptLiLb Ljrflpgi 2-.G$)[DU-ir5iT /5©/5/«L/ usmsstfl, 

'*3HDLb Q&uj^GLDrr, QeijiuGiunuu!’ gtgst 

@}°°°31 vrrLb gg)ijfr& urflgleb: Igi <g)Q$eiflsAT 

^em Losssfl QrsQis Ggit sjffft 
^jesrasrrT^i sssipeSl ^jq^ib ui _ it &as vsttGlo! 
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Poem No. 145 - Peruntinai 

Kapilar in praise of Vaiyavik Kopperum Pekan, addressing him as a Panan- 
minstrel and requesting him to right the wrong he did to his wife Kannaki, of 
neglecting her and resorting to another woman. 

Oh Pekan, Ruler with armies of ichor-shedding elephants 
And horses of proud gait! You have the 
Imperishable good fame of having mercifully bestowed 
Your cloak on the dark peacock of soft nature 
Saying: "It will shudder in the cold"! 

We have not come to you with hunger, 

Nor do we suffer the weight of supporting 

Our families. This is the gift which we (minstrels) 

Pray from you, as we play on our small yal 
With its dark head, like the kala fruit. 

Making those enjoying the sweetness of music 
Shake their heads in appreciation: 'Oh you who are 
Fond of showing mercy; perform an act of charity; 

Ascend your great chariot of many gems 
Tonight and go to her (your wife) 

Living in sad neglect, difficult to behold 
And put an end to her painful affliction 
Of separation from you. 


64 
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Patirruppattu 
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gg) rj<smi—rTLb ~ 11 

GiKotoij LD(fTj<5rr LjGmrfl Gurrttr iSlffirr 2 -<otm _ uj, 

<su6if) urrujfh &>i jtyL—i &rf<srriW(&> ^ 0 / 5 / (^<sv 

[ 5 <of?l $)($& uijuiSIgst ldit&> ai__<sb (Lp<oisr<otfj, 

(&)&$>^Gifcmfr tyiDib Lj<sm(t&(gLb 
@ 06 s>/__ (Lp(tp (Lpgtsv &>Lq-n5#> Qunr 
#@(0 ®<°5T <°3rD<sb G>GU€fT £OT/775d5/T/5/(g- 

Q#<zi] (surruj <oTo°o&lo <sB<5vnv(3jr5rr ^g)juu, 

<= 2/0 fglfOtb glropg Lj<sm s^u^Lp 00«g?tz5to, 

LDGstfl r£lrr) £g) 0 /s/ &y5l (Err /£)/dlo Quiuitib^j , 

L£<mrr<sv& &6 \jgtsxsi} Gumso, ^rj<sm Qamsw a)t, 

(Lpijam l£}(&) &lrr)LjL5}<m zi^ujrrrE&j dqj; 

UGVfT QLDfT^)f5^J G^LDiShu $IJGTT LJ^fW &>l _ LDl5)<5W 

3,L^lLj<SVl_ (Lp(Lp (Lp^GV gJuShu GJGT\U, 

G)<su&srjr}] <srrfi) (Lpupiki^ uGsxsm Q&ujg Qgugv Gurrif, 
lzrrfT c^yrf? rbfDG&ttT, umfnSlm, 

Gurrrr ^(J) &,nGis)Gzr& G&rrGvrTg!- 
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Poem No. 11 - Second Decad 

Kumatturkkannanar's praise of King Imayavarampan Netunceralatan'j 
exploits. The monarch's naval exploit are like onto one of Lord Murukan. 

The victorious Prince (Murukan) of mighty fame 
And wrathful severity, rode on his elephant 1 
And hewed down the base of the tree 
Belonging to Curapatuman 2 who gave protection 
To the demons 3 feared by men. 

He went into the great ocean, 

With its extensive spread of moving waters, 

Tossed by leaping winds which broke the mountain-like 
Waves into white droplets of foam (as he performed this exploit) 

Like the elephant ride of this victorious prince 

You excel with your intensely, fierce fighting persistence 

As you destroy enemies' fortifications and your sword 

Cuts down opponents with its red-mouthed blade 

So that the blood spat from the wounds opened (by the cuts) 

Even in their impenetrable chests, transforms 
The blue-gem like hue of the estuary's water 
Into one of a watery mix of red saffron powder! 

Ceralata! possessor of the force working havoc in battle, 

Distinguished by your garlanded chest and your toddy, 

Filtered with palm-fibre and your victorious campaign 
In which you commanded your army to hew down 
The base-trunk of the flowering katampam 4 tree 
Clustering together (in an island in mid-sea) 


1. Called pinimukam. 

2. The head of the Acuras (according to Kantapuranam ) obtained a boon that half of 
the strength of his opponents would be diverted to him in any fight, by doing penance near 
a mango tree in the midst of the sea, which Lord Murukan felled down as he killed the foe. 

3. Called Acuras. 

4. The totem-tree of the Katampas, a tribe resident in an island in the sea, probably near 
the Cera kingdom. 
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LD/TITLl LD&S) GlftUl 5 <5/777 _ QlLHTfy GSl€(n5l(&jU) 

QJ6VGST 2-UJfT LD(§Ul3®Sr U0) f&fr lUrTGSHoSTU 

Qurr<sv<sir 6 T(^^Gldsv Qarrmr® Qurr<sS)[5& 

UGVfT L/<$Lp QtfSUSVLD &<5mL£f-(&jQLD~ 

aaftif tfisvibiSId) jj/0*Lb cSQj/f? 

Uijpgi ^)£ori/0 ^(i$GS}QujrT(£l [Bij^ib ^orsi/th, 

^rfhuif gjojGfrrtfhij, Quit ^ldilild 

Q$m <3 jld 0Lorf)G)«j/T® ol_ 
losot Sn-jzyrBrr Lcrr)Lb &l 


(&jLDL_(])fT amrmrGtrrrft 
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And (with the wood thus brought) made 

Your sounding war-drum with its power to win and destroy! 

To our delight we have beheld your grand opulence 
Praised by many, as you ride on the gold-ornamented neck 
Of your impeccable state-elephant having tusks shining 
Victoriously with face-trappings, 5 made more splendid by fresh. 
Flower-garlands on your chest overflowing on them. 

You have con4uered and destroyed the bravery of monarchs, 
Boasting of themselves, among kings who rule 
Between the greatly famous Imayam 6 (of the North) 

Peopled by Aryan sages, on whose slopes 
Thickly set with thorny murukka-trees, mountain-deer 
Dream (unharmed) in their sleep, of the grass (they feed on) 
Together vAth the shining streams found ail over the place 
And the beautiful Kumari Cape of the South. 


5. The simile of Murukan on His elephant (in lines 1-6) finds its complement here. 


6. The Himalayas. 
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)0 s_63U_ &>&}] ^jibLD- G)zj0 aSiforb uGn&Guit 

®S)U(5i <SOT3T Ujn<5%)&tfU LftoWTIT $<o6)(J gJL&lU, 
zujih gtfiJfBgi] <oTn5)r5g>, &<s&fD 

&(£) Lorr iDfDGUfT Q&>rr<s$u _lo/dulj, 

£§)<Stf)6Tr £g)<Saf)07 <$/50/, GSlGtTGlJ (tpL-($l{Q(T Stf, 

LjGVLbun £_6 WrDUJGfT $ QgfTlJdGO 

<S$© ffj)6U& &IJLb®S)U (cfill_(T ^fmGTT f^mfOUJ- 
G<£AT63)L_ /£l_, (gS^T/OLD L/sijQsuar, 

^jpro Qu0 Gupro <^n^)sviqm; 

[BlGUfB 07 &mij J§)l$< 50U) /5<stt75 $€v)6vu GuffliurrfbjriJ# 

£f061OZ_ gQhJGST LfGOLb-GUmU UlJfjy&J uS&^ujit, 
2JS176B16U (SjjZ^- a_0^Ji/ 6170 LD$6)(f /$<6ff)/7)<£F 
6)<?0 $ITU L^Gi) ^ si) 61)07, 

QGuuxstoLD ^rflgj, rfidtr ^suieu prTGi_ 


urr®s)<o0& Q&GfrgLD&sTmr 
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Poem No. 28 - Third Decad 

Palaik Kautamanar’s praise of King Palyanaic Celkelu Kuttuvan's victorious 
rule, bringing prosperity to his land. 

Your land is indeed blessed with prosperity; 

Your great warriors of harsh valour, with their might. 

Have hewed down the serried ranks of tender-eyed elephants 
Of your enemies with many victories, and now 
With ankleted and bloodstained legs, they have forgotten 
The swift stringing of bows (with the coming of long peace). 

As you protect the land well, seeing to it that 
There is no scarcity of its produce and that life 
(In your realm) is free from difficulty. 

In your land of wide spaces, there is no grimness of warfare 

Except the tumult of the turgid, reddish waters 

Of the expansive Periyar river's flood, rising high 

And covering its banks, overflowing with its spread 

On stretches of productive fields, wearing on itself 

The foliage (washed by it) and advancing in indignant mood 1 . 


1. The simile of the river's flood bringing the tumult of war with its revelry of the 
peasants, the water-sports of residents on its way and the noise of river-flows is a felici¬ 
tous piece of poetic imagination. 
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Poem No. 33 - Fourth Decad 

Kappiyarruk Kappiyanar’s praise of King Kalankaykkanni Narmutic Ceral's 
bounty, uplift of subjects in distress and conquests, wishing him long life. 

Oh faultless Master of mature restraint and sense-control. 

Who bestows sufferings in full measure on enemies 
And who scatters fine ornaments (taken as booty in wars) 

To entertainers (like Panan-ministrels) in full measure, 

Making good men of truthful speech celebrate your praise! 

You indeed possess in abundant measure 

The victory strengthening you (for more victories), 

Of having relieved the sorrows shaking your subjects, 

So that your excellent fame reaching the sky, will endure 
With the world! And (you have also) 

The policy of departing not from beneficent rule. 

By which you, wearing the great, dark palmyra-garland 

And the fine anklet of the war hero, destroyed 

The strong ramparts (of enemies) and captured their warriors; 

Thereby you did away with all (sources of) harm 
To those living under the shade of your (royal) umbrella 
With its glory established from old times. 

Monarch of invincible valour! May your prosperity 
Flourish long! May your life be a lasting one 
For the benefit of the people of this world! 
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Poem No. 48 - Fifth Decad 

Paranars praise of King Katal Pirakk Ottiya Cenkuttuvan, wishing him 
many years, citing his sea-expedition and the largesse of his hands ever bending 
to reward Panar-minsirels and their dancer-women. 

Oh Lord of the marine coast with the cool-watered sea-front 
Who adorned Panar-singers (on their heads) with garlands 
And wreathed bright-foreheaded Virali-dancers with necklaces 
Of gold inlay and establishing yourlrnperishable fame 
Went into the sea-waters and waged (victorious) war! 

Young minstrels with deft hands in playing the yal, (admiringly) 

Think: "He will give away the articles (of booty) 

Got there, over the sea, to these (bards) here. 

Regarding them as of light Worth, with his truthfulness, 

Unlearned in any other course" and they stretch 
Their hands straight in rows before you, and you 
Bend softly (to reward them with presents). But 
Your manliness bends never (in fight). 

Oh master whose chest has the many distinguishing marks 

Of the ideal hero, along with its sandal-smear 

Gone dry and its garland of flower-petals, much spoilt 

With the scorching of the intense flame of your burning 

Of enemy villages on war-fronts! May your name flourish 

For years, more numerous than the sands 

Of the beautiful, broad banks of the Kafici river 

Which takes its birth on your mountain and merges 

In your sea and in whose festivities celebrated 

With the coming of its fine flood-waters, people live 

In great splendour in groves in the spring-time, 

Eating with their dark kin and enjoying life’s sweetness 
And engaging in bathing and sporting in the excellent waters. 
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Poem No. 57 - Sixth Decad 

Poetess Kakkaipatiniyar Naccellaiyar's praise of King Atukotpattuc 
Cera la tan in the form of call on a Virali-dancer to join a party of artistes going 
to sing and dance of his victory on the battlefield and partake of his largesse. 

The Lord of victorious might (the king) who has danced 
The dance of victory (with his warriors) is on the field 
Of battle reeking with flesh and dripping of blood 
From the wounds of enemy warriors 
Determined not to run (from battle in defeat) 

Whose strength he has destroyed. And his splendid 

Anklet of heroism together with his garland 

Of large palmyra shoots have got reddened (with blood). 

(This being a fine moment for singing his victory) 

Oh Virali-dancer of but few bracelets! 1 Let us go, walking 
With our little feet on the smooth pathways, 

Playing the palaip pan on the big yal 2 kept 
In their hands by Panar with strings tied up 
And habitually practised by the player's fingers 
And singing the talincP song blending the sweet notes 


1. Having a few bracelets is an indication of her being in the proper young age fit for 
dancing and singing. 

2. This is the periyal , having strings numbering from twenty-one to a thousand. A 
variety of yals finds mention in the Cankam anthologies. 

3. The song on situation of puram poetry, celebrating the magnificent heroism of the 
victor who refrains from harming foes fleeing before him on the battlefield. 
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Of our voice with it, to see him 
Who takes upon himself (the duty of) 

Our protection and feels concerned about the suffering 
In poverty of suppliants, like us more even than about 
The eyes expressing the sulking anger of women 
With bright foreheads and richly wrought anklets 
And modest disposition and good reputation 
Of mature understanding who have yielded 
The excellent wealth of youthful and companionable sons 4 
(to him). 


4. The address to the Virali-dancer suggests beautifully the monarch’s great vic¬ 
tories in war going with his humane treatment of defeated foes and his particular 
solicitude for the bard-poet-dancer fraternity, (whom he rewards with gifts beyond 
their expectations). 
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Poem No. 61 - Seventh Decad 

Kapilar's praise of King Celvak Katunko Valiyatan stating that he is drawn 
by the monarch's fame of endless beneficence to his audience-hall. 

Our Lord Pari 1 of indefatigable beneficence has sandal-paste 
Smeared on his expansive chest which dries 
But his giving to suppliants never dries; 

He is the great valiant master of the land 
Where the Northern wind carries the honey. 

Oozing from the fresh wound-like clefts (of roots) 

With ripened jack-fruits on them; he is the wedded lord 
Of the sweet-natured damsel living like 
A pretty statue in the good dwelling, artistically 
Adorned as in a painted picture; he is the enemy 
Of the tiny leafed unnam 2 tree with its faded trunk. 

He has gone away to that distant land whence 
None return, leaving (his beneficiary) suppliant artistes 
To suffer and their drums with their polish-paste 
To dry (from non-uses, now that he is njo more). 

I have not come to you (oh Cera king!) 

Supplicating for your protection (as a substitute) 

And I will not speak your praise exceeding the truth. 

Prompted by people's praise of you, saying: 

"He regrets not what he gives; he delights not 
(In self-satisfaction) each time he gives; 

Each time he gives, he wishes to be a greater giver", 


1. One of the famous 'seven patrons of munificence' often mentioned in old literature as 
bywords of rulers of boundless compassion, untiring in their gifts to the needy. 

2. A tree which was believed to put on a fresh or dried look with its foliage as an omen 
of a king's success or defeat. Its omens of success or defeat were falsified by Pari's in¬ 
domitable valour in battles and in this sense he was its enemy. 
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I have come seeking your court-hall having the noise 
Of merriment, as in a festival, with the Virali-dancer 
Beating her hands following the drum-beats, 

As she sings the praise of your moonlight-like 
Bright lance (shining) in your war-camp smelling 
Of flesh (of killings in battle) and having in it (fighters) 
With gleaming swords and elephants of might. 
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Poem No. 77 - Eighth Decad 

Aricilkilar's praise of King Perunceral Irumporai (who conquered 
Takatur) speaking of the countless chariots, horses, warriors and elephants of 
his army. 

Oh new travellers treading the pathways of the land! 

If you ask: f, How big an army does the Poraiyan 1 possess? 

I have not indeed counted them. For his chariots 
With decorations and wheels not worn out,which 
Roll over corpses of enemy fighters who themselves 
Have killed their opponent kings utterly on the field 
Of battle making all their men perish and have celebrated 
The victory-dance of the tunankai , swinging their shoulders, 

And the horses and the foot-soldiers 
Of his army are impossible of count 
(As for his elephants they are equally so). 

I saw many elephants walking like herds of cows of the men 
Of the Konku-land residing on stony highlands 
With implements (to dig water from the soil). 

These do not stand tied to their posts; 

They break many whips (used to goad them); 

They attack even the shadows on the earth 
Of eagles flying on high! 


1. One of the names of the Cera king. 
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Poem No. 87 - Ninth Decad 

P'enmkunrur Kijar's praise of King Kutakko Ilanceral Irumporai telling a 
Virah-dancer to benefit by going to this patron and receiving his gifts of fine 
ornaments. 

King Poraiyan of the victorious lance-weapon has indeed 
More capacity to favour artistes (enabling them to cross 
The waters of the poverty immersing them and helping them 

variously) 

Than the raft of sugar-cane trunks 1 taking one across 
The red-waters of the (flooded) river with white wavy crests 
Heading towards the clear sea, as it carries bubbling foam 
Along with sandal and akil wood (spreading fragrance around) 2 . 
(Therefore) oh minstrel-woman! Go to him; 

You will get fine ornaments (as presents)! 


1. A particular variety (called vejam ) of sugar-cane was used to build rafts of 
lightweight suitable for quick transport on rivers. 

2. The point of the comparison is that while the sugar-cane raft can only carry one 
across the river the king will not only enable the poor dancer-woman to cross the sea of 
poverty, but also do much more for her by his gifts of abundance. 
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Poem No. 4 - In Adoration of Tirumal 

Those attached to you in loving devotion 

Who (by their penances) have fully cast off 

The darkness of the five senses and purified themselves 

By the practice of the four excellences 1 

And fixed themselves in the one path 

Of union with You in contemplation, 2 

They have bowed in adoration and spoken Your praises 

At large. We know well enough that 

Truly speaking, even these praises relating only 

To what is natural to You are not 

Wondrous things for You; when we take to mouthing 

These praises in bits here and there (erroneously) 

It is indeed fitting for You to laugh at us! 

(Yet we cannot help our praising you). 

Your dark person resembles the blue gem and 
The ocean with waves hushed in silence and 
The seasonal cloud fully pregnant with rain; 

Your golden robes sharply contrast wtih Your dark form; 

Your Cakra-weapon subdues enemies, taking their lives; 

Lord endowed with reddish eyes! 

When Pirunkalatan 3 , praising You, had to suffer 
Many, many tortures from his father 

With sandal-paste of his breast dried up and his heart burning 
With the smoke (of hatred), the famous boy. 

Though he trembled, struck down by intense tortures, 

Faulted not that blameful one as it was 
His own father's doing. But You accused him 


1. These excellences are : universal love, compassion, contentment and non-attachment. 

2. This is samadhi , the state of absorption in God-contemplation. 

3. Prahlada, son of the demon-king known in Tamil as Iraniyan (and Hiranyaksipu in 
Sanskrit). 
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And stationed Yourself in the good heart of him 
Who had attached himself to You strongly in love 
(Giving him strength); You clashed against 
The big mountain-like chest of the one who had obtained 
A boon from You , 4 destroying his fighting strength; 

When his thundering trumpet sounded with evil betokenings 
Of suffering, You came out of the pillar as it burst 
And broke, through the cleft and Your nails 
Had many pieces of flesh hanging to them. 

Your action of old when You bore this world 
On Your dark, mighty neck (as Varaha ) 5 and 
Rescued it from the ocean's depths, making it secure - 
This resembles the work of the Meru-mount in the centre 
Of the world, stabilising it, 

Your power to destroy and Your lustre are like the sun; 

Your graciousness and softness are like the moon; 

Your power of unfailing generosity and richness of benefactions 
Are in the cloud; Your power to support and to bear 
Things with patience are in the earth; Your fragrance 
And luxuriance of form are in the puvai flower; Your power 
To emerge at will and Your greatness are seen in the waters; 

Your invisible form and speech are in the sky-space; 

Your appearance and disappearance are in the wind (blowing and 
ceasing) 

Therefore all things, these, those and others 
Which have separated from you (as their source), 

Have fallen back on you again, and benefited (by Your grace). 


4. Iraniyan had obtained from the Lord a boon of deathlessness from all beings and 
Visnu had to take the unusual form of a man-lion to kill him. 

5. Visnu’s incarnation as the Divine Boar when He lifted the earth sunk in the ocean by 
the demon Hiranyaksa who carried it away like a mat and hid himself in the waters. It is 
also said that Visnu taking the form of a Boar, dug up the earth with His tusks from the sea 
when the deluge at the end of the Padmakalpa had swallowed it in its waters. 
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Gacusv zuujif QarrisjJGiunQiu! 

G&gli&j s-turr Gams}- 

rE)<o&r <sj><5$Trrn &-iurr Gams}- ugvxsgt; 
fjyl<s$r jT)t 22-turf Gams}- /5/T(cj£)isi); 
rg!<sisr <Qp&sT jr)i p.iuff Glams}- turr gvxsm; 
r£l<sfrr <sp<ohrprr g-tun Giants}- 

<sSlL—(Lp6m— ^ij<sB<skr 2-i—ov 2-uSlfr s-(r^rtj(^ ld; 

jpjGiJGtsT ldls^Gldgv <suGvrha 3}i umbLj; 
umht-f Qa,ms^; umbu} (Lpls^Gldgv&st; 

LJfTLhLf umbt-i a6ti)<5vQLD6V &jt ; 

i imht} &l®s)fD &>®s)®juj&st; 

umbi-i uisj- LD&Lb amu$Ggmu! uath y > <sm<stsxsxi 
Qams}JGLDsb £g)(5/5^siisw &>rr <&@ umbLj: 

<s(J) rBGsxoU a®UL}ib, [KtsbaGonb, 

QanQ)GS)L£>tLfLb Gatb<5G)LDtL}ib, GtsuibstnmtLjib gGfore&UDiLjLb 
^-<str<oULfi 2-®5)i—<omiu; ^sbsii/^ gg)<om<5vGiu: 

GunrbfDnif ^-uSlrflG^iib, Gurrrhjrjtmfr &-u5)rf}®nitb. 

LDrrrb njj sj Lorrppeb ggj&sxsoGtu: ‘ rElstsra^ 

LDnrbGpnq^Lb £jg)su/t; GaGiflq^ib <sr &s)j Lb 

G<sufbgu<ot5)LD $l<szrj£J, Gunp^pjpnu QurSlGarr: 

LD<stfTaGarT<sfr r$6vra(& i <oT<s$r <aUis}-<oif Gsitjpi £g)<om<ovGuj; 
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Oh Lord with the high pennant on which the eagle* soars! 

You with the high pennant of the soaring eagle, have 
One more high pennant of the palmyra-tree; 

Your one more high pennant is the plough; 

Your one more high pennant is the elephant 
Yet these are not equal to Your lofty, prime pennant 
For this has the holy eagle which eats up the body 
And the life of poisonous serpents. 

On his (eagle's) abdomen is the serpent lying as a girdle; 

The serpent is his bracelet; the serpent is round his head 

(As a garland); the serpent in his neck-wreath 

The serpent is his head-wear; the serpent 

Is on the top of his feathers. Destroyer of foes of insolence! 

The serpents are Your golden-hued ornaments and also the prey 

Attacked by You, oh, one on the pennant! 

Lord with the celebrated golden-hued mole 7 in Your chest! 

Your anger causing hard suffering and Your gracious favour, 

Your harshness and Your goodness - these are 

Present only where people are hot (in unrighteous action) 

Or cool (in righteous action); If the latter have them not, 

You too show them not (your two aspects). 

You do not act by Yourself against the lives 
Of those opposed to You, nor do You do good 
To the lives of those adoring You by Yourself, 

For You have as differences neither enemies nor persons of kin. 
This conflicts not with Your acts (of anger and grace) 

In line with the unrighteous and the righteous, 

If people reflect and understand the matter 8 
You have no form separately for Yourself 


6. Karutan, the sacred Eagle-Mount and standard of Lord Visnu. 

7. Lord Visnu's mole derives its grace and beauty praised by all be.ngs, with the pres 
ence of His Consort Laksmi in it. 


, arise no t from His taking sides with unrighteous 

8. The anger and the grace of TirumaI arise not ^ 

and righteous men but from the nature of 
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G&rr&r g) 0 dr ^tu LDsroft GldggF}, 

/5<S0 ^<oV!T ^jiprr^nu rsrrjpj (£}6m!T& &<5mGvsFi&nuj: 
G)urr<sxT®tf)m Ggmskrfyiu Lj<sv>m lljqj uorrrru! 
i$<oXT®rf)d) GgrrannSluj r£l<sv)ij grrmanij 

fsrrL-L-g<$ 1 (srruurfluj^xoij; 
r$<ssr<sisf)<sm ffinr)[5& rB<oirr gmsrr ggi6v<mnu<oG)Gi]; 
r$<s&&sf}<£) {flprh&i f$<o®rD &L^<siforr&nGu; 

^&rrQ<ssrrr[T ^Gbsvrr G<sujryib s_srr: ^gtkoU 

[§<oSr<S£fT ^y<SST5^/T ^fjygQttTIT ^0 LDfiWff). 

^jipsb L}<s$)fjr 0SWLP Q&rr(Lp [By pd; ^0 ld ugv £)®s)6gt 
^G vqpu), &>i — LbLjUD, peb lurrrbjry / 5 ®<si {Lb, 

&rr<sb <suLp&(&) ^yjni /ftanisu# (§mrD(LpLb, iSJpGijLb, 
^<si]<su&s)Gi] Gldg&uj Gg y/py Gsugu QutuGijrruj! 

<oT6u <suuSlG<ssrmLjLb f§Gui; [B&sr j^ftGUGvrr 
Q$rr(Lp$ ^®s)LD{5)uSl<szr ^LDffrBG^ruLiil) $Guj; 
<sy<siiij<swT (oT<sjjsvn<su^)iLb rSGuj; 

curr Q&ujQu^ fjr<om(Lpib $Gtu, 


^GrrQsiJu5)6tiT6zriTfT 
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Except the one people give You in their minds; 

Your wear the garland of fragrant clusters of tulsi 
Opening out of their confines, on Your fine gem-like body 
Which has the dark complexion, attracting 
The eyes of lookers on to them! You have eyes 
Resembling the orderly, petalled lotus arising 
From Your navel; immeasurable You stand. 

Your Feet are greater even than yourself, 

(For they grant Redemption to the devotee); 

You have surpassing divinity in full 

There are also excellences in You beyond these; 

They are known only in the rare Vedas visioned by 
The sages resembling You (in divinity). 

You are present everywhere, taking on the names 
Of different deities occupying various places 
Whether it be in the many-branched banyan tree 
Of spreading shade and flame-red foliage 
Or in the sacred katampu tree or in the midst 
Of (lonely) isles formed by rivers or on hills, 

Where winds blow not, or in other places. 

It is You again, Who dwells in the folded palm 
Of those praying to You with adoration. 

You indeed are the servant of your adorers 
(Fulfilling their respective wishes in their supplications) 
And you alone are the dispense of protective support 
For the actions done by each one. 


Katuvan Ilaveyinanar 



518 Tamil Poetry Through the Ages 


<SG><SU<5V>UJ - 6 

r£l®s)fo ai—Gb (LparEg] sjjrvii, /#<src/D 0 ji/, $(t 65 /( 05 ldl/ld 65 lo 
Qurranp ^<sRfvL_j ^&5 )&(s3l^u QunL^l^<mjr)i, ojmssnb; 
r$<svLb ldoo/do/^/ Qurrob ldoSJit Lf<ssr<sv j&<svxsvg &><svxsv^}, 

LD&SXoVUJ $)<5mb &<oV[S]3>j LD<5S)G01U LDuSlsO 
LD<5$)GV LDfT<5 t &>lJ)}uj4> &g(LpLb ^06)9 ggjjfllLjlb 

ldo5) (Err j%&>rr u<sv Q&(Lp<sij grrtp gugmj, 
lo/t St i) ugn/sy/n ljgvgvit L/&Lp ljgv 

f3fTdjlosr Lj<oG)<o$TfS£ fbttf <5&o9oD65 LDfT!p!T<o5)LD, 

QldqSu uijfgg o9(55)/7"/5^// f5(5&<£ 

SjrruSJfbGfD ^yib li®ttgo. 

L-}<ST5)&, ^jjnr^Gnarr, ^tp<5V, u<sv <&$§$, 

^LDfT &rTg<SV<5$VJ [fj(TGTr<o$$f}& 6^L_(J)ii) 

GU&n&&fT<oVfLQ, <o *)<51J<5$)IU GUIJGlj. 

Q&>mq_ G&,(t< srr Q&r$uu, C o^n<oh<su<o6y<srr 

Q&msj- G&ijrr, <© 0 # (5&rr<ois)<si] &>rrij) Qarr< 5 n, 

Q^rr0 &,££)rr (tp£>6^65 G)g>rr<5$)L _ <s;o5kpL/ L0(ip<3;, 

g-SJ^Lb Qams}_ jr)j Lb £_<sw/ Q&ll LKQj&hLfLb, 

/ 5 ^)su ^Gsisfl j*y<snjr)j /josf} <su<sisrt _d) ldsw/_ , 
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Poem No. 6 - Vaiyai 

Taking the water from the full sea so plentifuly 

That it spills over, the cloud, as it spreads showers it down. 

Getting rid of its weight and takes rest Like the flood 

Covering up the earth the flood 1 spreads increasingly 

Over the mountain slope with many rich water-courses of descending 

Fast flowing streams, washing away its impurities. 

Frightening herds of hill-deer and causing hill-peacocks 
To screech not falsifying the (descriptions in) 

The good poesy of faultless works in verse 
Composed by the tongue of poets of adored learning. 

It fans out fast around, and activities 
(Of gain like agriculture) receive a boost. 

The coming of the Vaiyai river's flood is rich 

In festive ways when happy lovers get joined 

In seasonal celebrations taking with them 

Fire for burning incense, flowers and offerings of food. etc. 

For the worship of the river. 

The Vaiyai breaks the confinement 

Of its mountain-like embankments 

Even as the hearts of lovers united in their love-passion 

Break their bounds, as they meet, with 

Their ringlets sitting tight on their arms (swelling in joy) 

Their shoulder-bracelets slipping down (to their fore-arms). 

Their figures of creeper-plants painted 

On their breasts getting mixed up (in their embraces); 

Their fine waist-belts breaking and showing their threads. 

Their pearl-garlands, rich with bright rays getting discoloured. 

Their red-lac-painted nails and cheeks getting disfigured. 

The women's liquid saffron paste adorning their breasts eddying much 


1. There is a suggestion here of the deluge of water devouring the earth at the world's 
end (ujf) repeated with every epoch ( yuga ); ParipataI-2 sets this out and the commentators 
refer to it in annotating these lines. 



520 Tamil Poetry Through the Ages 


^(oVxsviLfLb L£>uS)(rT>Lb FFit<g$ &rrr5&tf 
(Lp&nsviLjm LcmfqLb (iptui s/@ Lnujizisi, 

^dftQTjULj <spdH vniu i' i oust s_emb r£}<ots)ro 

$f)<o5)[D £-<o1S)L _ d>S><olD&) <o5)<SU<o1S)UJ: , ®5)<S\]<Z$)UJ& > 

&l®s)ro 2 ~ 6 is)L—.&&<oSTjr)i &<sv)ij&§}<5&ro; ^<5V)rD&’ GT &yi Lb 

£)6iS)nr)LJ UGtofQ GTLp, 2m IT (op<s£)&&<ob rjni . 

^IskTjry, Quit it ^GstfluSlm Lj&,iT(Lp&ib &)rQr$Qg6VT / 

rgit ^j<oisisflu5l<ssr rf)\®s)ij{El<5v>fj iSliq_ Q&sv; 

Gjrr ^(^luSlfaTST ^j&rxsrrujQ^Lb ££)6isfhu(njLb- 

irij&sis?) jpisttfhiShsisT, g)<seb l£}& fh®S)6xrn)i, 

L-im<si) ^©ld l 6)(§ Qurrir&8,Gm 

L/(J3T(ob &iJ<°WfD Q<oV<om(£)W <o$)LDf$$<SZT 

^/<swsf) ^ShiJ pmjrr, <s,Q^<sShufr, 

^V® Lj<m6V3)i G)&<sv ^pjGUfBGmrD ggjtJdGUtT; 

<oV)&LbLMT6Vr <oT (FTj&j&yfT, &&S1 LDL _ LDil gB&STIT, 

QfBunb LDfTsm &lGS)rr5hu(f, r£rr ldsw« Q& m' /(j c^rrr ; 

Qsi/ew &}<o7T)L — L&gGvxsuLurr, fsoisr &)gis)l _ &, Qsjffl&rrfr, 

&rTrf)&n& ld nr)! &>&>(&> ^swi_ rr z> (zmr icj 

spif g)iua/ 2^JT)J££[J 2mrnmnTL{ «(§)*—to £>/f£§)/ 

Q&(f) £g]6V)<smUJT Q&6V ^(TF) fff^SVUJff, 

GU<oShufr ^/(ouCo^u/t/t &i65)fn& t i<ois)p ^jiuij, 

Qld&SJujit ^jsbQsvrnT sri?0/5 &>i Lfsvreb <_*>/ ujij , 

S-npub G&piLD QlpUJlLflb LDGDQJjLb 
prTgULi $&>(Lgib / lurTjry <suij^>rr^j. 
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Their leaf-garlands and hair getting disarrayed 

And reducing the sandal-paste smeared (on their bodies) 

And their ornaments adorning their breasts getting mixed in their 
embraces. 

As the river breaches its bounds. 

The trumpet sounds, with the words of the sentinels 
Of its banks: "The Vaiyai with its waves like its feathers 
Has broken the prison of its banks; let the trumpet 
Be sounded (to assemble men for closing the breaches)" 

And the town hums with the noise (of new activity). 

On that day 

Like male elephants excelling with their decorations 

Before a battle, row after row of cow-elephants go for 

A river-bath, decorated with the dress therefore 

Young men and sweet maids of beautiful ornaments (remove them) 

And greatly desiring the rivalry of water-sports. 

Wear the dress for bathing. They hasten with their might 

One by one to reach the bathing sport 

On the cool water's front resembling a worthy battle 

Like a vanguard force going to the front in arrays 

Duly equipped (they go) seated on elephants and fast, fine horses. 

They have bellows with civet-ghee, horns fragrant with dewy 

Water within them, food cooked of white jo war-pith and chariots 

Of the good pith. These groups (of elephants and horses) 

Which go steadily onward, swerve and press on the one path 
(Leading to the river) and move about and around 
The places (of the way, pressing the people going river wards). 
Young men are not in a position to resort to the outer area 
Of the city (for diversions with public women at flood-time) 

(On account of the blocked way). Weak persons 
Seek various river-fronts (avoiding the crowded path). 

The men who are strong, enjoy themselves, plunging into 
The fresh flood-water. As a result of their bathing 
The river smells of essences of scents, odorous pastes 
Oily fats and flowers (released from the revellers) 
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fbfr rniLj rf>!&(LpiJD ujrrny &(sm(J), 

QgUJTUU® LjSVTGV GTGST, gS}6V)IJ LDfcW Q5<5)l & #o5)OT)lp, 
L/fiurb Ljif) ^fBgemrr &Gvmj£)<5vrnr, LD([^<smQl 
LDfTjr)] Gluxssr 030301 X 1 , &)!t 0 ld QamsmgiL/Lh, 
Cfii/ 0 iX) gfrqijLb, amifLb <©rp/5/@/Jv 
LDrr&SFiGfT 2 _OTU^/ Lb&faw^ 

iSfrrr ^rf) /gpo/ob lju, ’pevGsr ^xfLflpgj, 

G<surDrT&}<ozrjr}j ggjdi aSlrf) qmsv Gy/j6if’ gtgvt, 

G & ftyl ^(J) L/63TO30/ Q&<5V<sy. 

(sinsvrr ^0 Guriev ^ 0 ^ 5 ? ®jrT£rr<svrrLLL_, 

S-10 <surro> ^ 0 <s$<£ <*rreb umjfTL_i _, 

L/ioSsrrrfsG^fTfT ^)on/_(tponeu ^jsb&sb 

Lj&nfjGu&rf y/j> grrijmsisr 0<s5rjjy’ <5t<s$t& sh.L^snfJi(^ 
ZL.<5WjGujrT® (&l0f5gj 2-ijmu, !os>nrfl<zs)i__ 
dwu UGvi^ujrrm ^jij<s£lsb grr&ffiuj&ij Gnsbevmb 
LfGVLJUl —ij L-fttr^UD Lf<5Vffhl%65T {ElStiUUl _^ 

^/tgw uxsvrrrb^anGrr), 

^l6)lp &n<sv<SG)Ujg gsmsmih l / ojto ). 
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As it flows along. Seeing the river of turgid water 
With the wash-out of scented stuffs (used by bathers) 

The Antanar of Vedic persuasion feel dismayed, saying: 

"This river has turned into a different one, turgid 

With the washed water of the scented stuffs (used by bathers)” 

And they stand puzzled, not performing their ablutions in it. 

(Others also avoid this water) saying: 

"This coming of increased flood-water is now become 
Very different, it having lost its purity with 

Cast-off soft flowers, (men's) garlands, wreaths (of women's tresses), 
Roots of trees and creepers, raw fruits and root-vegetables 
And the remains of toddy filtered with coconut fronds, 

Drunk by low men, emptied into it". This is the way 
That the river water flows, carrying slush. 

The cool, enjoyable flood of the Vaiyai uniquely Tamil, 

Comes down, spreads and runs through the (Maturai) city, 

Saying to those not having (the bliss of ) love-union: 

"The hill of the One (Murukan ) 2 with the flower-garland 
Facilitates as their resort the lovers who consu mm ate their union, 
Sleeping on the breasts of the damsels united with them 
In night-trysts as the bright, constantly flowing streams 
Sing lullabies 3 and the good, formless wind 
Blows unchecked, commending them". 

It makes plain to the guardians of the city 

All that the god of love with his weapons of cunning aim 

Did by night and by early dawn it fans out 

And the ground (submerged in water) reappears (in the streets). 

The Hero who has bathed in the Vaiyai. 


2. Tiruppararikunram near Maturai. 

3. The text of the poem as handed down to us, has a gap here and the meaning has to be 
guessed from the context. 
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<9>/T 

'GfiGifliurr <5^0/5^/ ^(LgGumr&Qa Q&muG&rriLJ. 

‘gGtflir ^nSlrB&rnu, $mb ^gghsu! 

'UG&sflLf <S£&I UOT57L//- U6&StG)l _SUSUfTLO /5<Sflfi 

<orm(2<ssrn s^GU&rr csaw^?- 

GTiu&tjLb &>6Tr<sij £|)<ssf): {£)<& LAmriSlsiyr &>rrrr <sijm—s> 
Qamu<j£gtfLb <oumurr(2<STTrT? Q&rruj <$$)&> ufbf$& 

Q&iii&gjib 6uaujuGl<ofrrT? Q&ul}! 

3j 65) SV GlJ G5T 

'L-IG&GST L-ftthSttr (T £gl<o?D6Lf 

$ffl&sr G&GTiu (^Gsrpib; amorr 

(o)lJ0^0 ^fGSrQfDfT, (PS)GXJ<SlS)tU <SU!J/Sy?’ 
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With his extra-woman in the household 4 is taken to task by his 'kept' love- 
mistress who is in a sulking mood 5 when he goes to her with a love-token; his 
efforts to please her leads to a vow on his part making this 'kept' mistress respond 
to his passion. 

The Mistress 

This love-token (of a bunch of leaves) which you have picked, 

Is for the women from whom you always derive new pleasure 
(And not for me your tame, old love). 

Hero 

You seems to know that these leaves are of that nature! 

(sarcastic statement implying the opposite meaning). 

The Mistress 

On all past occasions (when you brought leaf-bunches straight 
To me as love-token) did their good shape get crumpled? 

(Since these have now been refused by your woman, 

They have got crumpled with handling); See! 

Did she not relent, even as you had picked the leaves 
For her, making the garland on your chest fade? 

Did she not relent even before your bending low 
Before her with your bunch of picked leaves 
In your hands? speak. 

Hero 

There was delay in my getting into a raft assembled (by workmen, for 
crossing the Vaiyai in flood). 

These shoots of leaves lost their shape (by the water's action). 

I swear by the hill of the Fair Prince (Murukan); is not the coming of 
the Vaiyai-flood a lovely thing? 


4. There are different types of women who maintained sex relationships with married 
men, in addition to the talaivi the legally wedded wife. The ’extra-woman in the house¬ 
hold' ( irparattai ) was a co-wife permitted to live in the same house as the official wife. 
There were other types of 'extra-women' out of the house-'kept love-mistress' (katar parattai) 
and courtesans of the town (cerip parattai ), etc. 

5. Womanly rejection of a lover's advances has the special term, utal. 
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&rT£5rpuij&sis>& 

^ &ii <sjs&i(&jLb; &rr&>GO^ib &>rTLDib 
<*£($&& QQTjg&STGmA rg)fb(&)GlJDrT? Gp<sbGmGl)3 : 

SrQTj&atLpuD ^&a(ynb - (^<srr a^Dcfo/ - ®s)<su<5muu 

Ql/ 0<550 <^6 mGrorr? Qurbrorriu lSJgvi^. 

ji/(5@ u&^ujng, jpjLbiShiShsm grrypuLSJ&i^ijn 

000 g )^)/7 G&)ij& &li _<£0 ld - Qurrifl &rTrfi&), 

^j&sr ^(srrGQUGvflzv, £g) 0 / ^GsrGron g6)gij<s$)uj? r£l<ssr 

&5VSU<oTS)lLl SUlULDfTS> 65)617. 

Q&eb iLirrrh /n/& ^ld l/ 657o5)ei> ldijud Gurrei), 

gugugij GUGOGvrrnr l psw LDrritiSlGvxssr; 

gr<ssrOT)/Lb uGsfhuniu ^jrrQ&jsbeviTLb qsxsu&Iqsxsst; 

65) 617 65) UJ 2_65)L_/5c£ LC651L gg)/LQ 

L$)<ssras)iLb ld^q^ud lSI&Iit Gurrev, 

^ttrrbrfywosr jiMrL/ ^qSIuj, /g 

U&flg&iJU U&sf] 617/T0LD tSOTJTSWSI/fr Qpi^&Uu 
<565777) JJ/L/ 3,rr$§jl, 617(761//’ 

063)61)61/657 

‘/ 56 b 6 U/T 6 rr <565>/7 r£lrbu, / 5 /T 637 (&)<siflg,si 6 ?ozj /5 cf>i _ < 50 /, 

/§ 6 i) 6 D/T 6 TT g}<fiS)lJ(LpLp&) 6T(Lgr5&J, GTmGLDGV 

^61)60/7 6lS)(Z£/50/763)657 6 T«J@, £T(if>/50/ 6 J/T) T^J *77/7657 

G)&rTGfr<5tm ^<sn®s)®j, gt(lqld G^jprrerr: G&rr&n&uSlfshr 
2 _ 6 tt ^(Lp^§)iurr<5rr <sj<siiG<snrr? G^mufB^gj ujFT&rf?’ !<5T<szr- 
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The Mistress 

Yes, Yes; love resembles the flood! 6 The fine passion 
Of love—will it always stand in the same form ? 

It shrinks quickly (in relation to some) and it increases 
Quickly (in relation to some others), and is it not 
Indeed the same as the Vaiyai - flood? 

Swear not and commit a mistake! 

In the season of pouring rain the Vaiyai delays you 
Making my place near to yours, a distant one 
To be reached by boat; in the sweet spring 
It lies bare so that storks search for prey in it; 

Is this not the (unsteady) nature of the Vaiyai? 

Regard your passion as of the same nature 

As the Vaiyai. Like wood going helplessly in the good water 

Of the flowing river your chest is the float 

Supporting in water-sport the women who are capable 

Of seizing it; you relent not your action and you 

Stay with them all through the night. Like the sprinkle 

Of water dripping even after the breached sluice 

Of the Vaiyai is plugged, even after you reach 

The company of the women who have been excited like fire 

By you, extinguishing their love-pangs, 

Their eyes shed tears of passionate anguish. 

Avoid your coming here, even as their hearts are afire. 

Hero 

In a pond of fertile waters I bathed 

And a damsel there got immersed in the waters 

When she entered them, without confining herself to the bank; 

She then got up out of the water and was in distress 

Falling on me; before I could rise from my bathing 

And reach and support her, she herself got up. 

She was of an age which knows no love-passion. 

Who is she getting pressed into my chest 
Like my chest-garland (of whom you speak)? 

Which is the place where I sported with her? 


6. The mistress twists his satement, taking it to mean that love-passion resembles the 
coming of the Vaiyai-flood. 
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C Q^rBuj 2_swfr /§.* iSlnSlsjjLb epir 
UJIT JT)l S-CTOrCoi_ ,/T? ^g)61/ GG) 6 U< 51 S)UJ tuu jqj. 


&, 6 in 6 V 6 i]<okr 

*g)<si/ 6$)6U®s)Uj ujrrgu 6T<ssrfr) Lprr jpi <or<svr<SG)<sw? < 5 $)&ujrTGL) 
gi&sysv Q^mLCh _<o&r, uijfkj(g ) (sujr^! > 


< 9 > 65 > 61 ) 6 ) 5 ? 

£? 63 T<si/ si); /gte £_sw£>sw ^}<suuq ^(^*^/r/£)0<$ 
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The Mistress 

Hear me saying it and understand it yourself 
Clearly; is there any other river 
Of that nature (allowing water-sports)? 

It is this Vaiyai river! 

Hero 

How do you speak in contradiction, of Vaiyai river 
(When I had told you of my bathing in a pond)? 

I put my hand on my head, swearing 

In the name of the cool Parankunru (of Murukan)! 

[Having heard of the merry-making with mistresses by the husband on the 
Vaiyai river-front, the wedded wife at home (to whom the hero-wishes to return, 
and sends a woman minstrel-dancer (Virali) as his messenger seeking his re- 
entrance into the house) relates to her the whole story of his extra-marital revels, 
as she comes to know of them and refuses to receive him, expressing her subdued 
resentment, ironically blessing the river]. 

The elder women of the house advise the 'kept' mistress; 

"Do not be angry. Leave your sulking 

Against him who fears the redness (of anger) in your eyes 

Laden with collyrium and begin your love-play with him. 

If your sulking becomes overworked, the enjoyment 

Of your union with him will get spoiled as your 

Indignation with him affects him and causes him 

To lock up the affliction in his heart. Do not 

Leave his company in the enveloping darkness of the night. 

It will be a mistake (to go against the maxim of women 
Who sulk at the opportune moment and give it up, 

Yielding them greater pleasure)" 

Oh good woman! 

(In this state) experts in making damsels give up their sulkings 
And revive them for love-passion, entreat and enlarge 
Their speech and exert themselves in this matter. 

The two then revel (with drinks of toddy); they bath together. 

They unite with passion running to excess; they resort 
To mutual refusal of their advances to increase their enjoyment); 

They disport themselves at different places. 
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Oh Vaiyai! May this characteristic of yours 
Of kindling and keeping the love-passion in the hearts 
Of those who sport in your waters, never decline ! 7 

Aciriyan Nallantuvanar 


7. This is the heroine's invocation of blessing to the Vaiyai river, confirming the infi¬ 
delity of her husband and wishing him happiness in its water sport (by way of rebuke). 


TO 
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Ainkunmuru 
katavul valttu 

nila meni valilai pakattu 

oruvan iru tal nilarki] 

muvakai ulakum mukijttana muraiye 

kurinci 

259 

kunrak kuravan katal mata makal 
manra venkai malar cila kontu 
malai urai katavul kulamutal vajutti 
tem palic ceyta Ir narun. kaiyal 
malarnta kantal.narik . 
kali]nta kannal em anaukiyole 


palai 

327 

pori varit tatak kai vetal afici 
ciru kan yanai nilam totalcella 
veyil muji colaiya vey uyar curane 
anna ar itaiyanum 
tanmai ceyta it takaiyol panpe 

358 

kotu uyar pal malai irantanar ayinum 
nita vitumo marre mtu ninaintu 
tutaittorum tutaittorum kalanki 
utaittu eju veljam akiya kanne 

mullai 

401 

maji itaippatutta man pinai pola 
putalvan natuvanan aka nanrum 
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initumanra avar kitakkai munivu inri 
nil n]ra viyalakam kavaiiya 
inum umparum peralarunkuraitte 

403 

punarnta kataliyin putalvan talaiyum 
amarnta ullam peritu akinre 
akan perun cirappin tantai peyaran 
muruvalin in nakai payirri 
ciru ter uruttum talarnatai kante 

408 

panar mullai pata cutar ijai 

val nutal arivai mullai malaiya 

initu iruntanane netuntakai 

tuni tir kolkait tan putalvanotu polinte 

410 

malai munril krunkar kattil 
manaiyol tunaivi aka putalvan 
marpin urum maki]nakai inpap 
pojutirku ottanru manne 
men pinittu amma pananatu yale 

471 

el valai nekila meni vata 
pal ita] unkan pani alaik kalanka 
turantonmanra maram keju kurucil 
atu marru unarntanai polay 
innum varuti en avar takave 

475 

toti nilai kalanka vatiya tojum 
vati nalan ijanta en kannum nokki 
peritu pulampinane ciriyajp panan 
em ven katalotu pirintor 
tammon polan per anpinane 
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karuvi vanam kar cirantu arppa 
paruvam ceytana pain koti unullai 
pal an kovalar patalaik kuttum 
anpu il malaiyum utaitto 
anpn il pana avar cenra nate 

480 

ninakku yam panarera allem emakku 
niyurn kurucilai allai mato 
nin ven katali tan manaip pulampi 
Tr ital unkan ukutta 
pucal kettum arulatoye 

492 

ninne polum mannai ala nin 
nal nutal narum mullai malara 
ninne pola ma maruntu nokka 
ninne ulli vantanen 
nal nutal arivai karinum virainte 

neytal 

110 

annai vali ventu annai punnai 

pon niram viriyum puk kelu turaivanai 

ennai enrum yame iv ur 

piritu onrakak kurum 

ankum akkumo valiya pale 

168 

perun katarkaraiyatu ciru ven kakkai 
turai pati ampi akamanai inum 
tannam turaivan nalkin 
on nutal arivai pal arumme 

195 

valai patu muttam paratavar pakarum 
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katal kelu konkan katal matamakal 
ketal arun tuyaram nalki 
patal in payal vauviyole 

marutam 

6 

vali a tan vali avini 

ventu pakai tanika yantu pala nantuka 

ena vettole yaye yame 

malarnta poykai mukainta tamarait 

tan turai uran varaika 

entaiyum kotukka ena vetteme 

30 

veppu nanai anna netuh kat kalavan 
tannaka man alai niraiya nellin 
irum pu uraikkum urarku ival 
perun kavin ijappatu evankol annay 

Kuruntokai 

katavul valttu 

tamarai puraiyum kamar cevati 
pavajattu anna meni tika] oli 
kunri eykkum utukkai kunrin 
nencu paka erinta am cutar netu vel 
cevalam kotiyon kappa 
ema vaikal eytinral ulake 

kurinci 

1 

cenkajam patak konru avunart teytta 
ceh kol ampin cen kottu yanai 
kajaitoti ceey kunram 
kurutip puvin kulaik kantatte 
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kohku ter vajkkai aficirait tumpi 
kamam ceppatu kantatu mojirno 
payiliyatu keliiya natpin mayil iyal 
ceri eyirru arivai kuntalin 
nariyavum ulavo ni ariyum puve 

3 

nilattinum perite vaninum uyarntanru 
nirinum ar alavinre caral 
karuh kor kurincippuk kontu 
perunten ilaikkum natanotu natpe 

18 

veral veli verk kot palavin 

caral aata cevviyai akumati 

yar aktu arinticinore caral 

ciru kottup perum palam tunkiyanku ival 

uyir tavac ciritu kamamo perite 

23 

akavan makale akavan makale 
manavuk koppu anna nal netuh kuntal 
akavan makale patuka patte 
innum patuka patte avar 
nal netun kunram patiya patte 

25 

yarum illai tane kalvan 
tan atu poyppin yan evan ceyko 
tinait tal anna ciru pacun kala 
oluku nir aral parkkum 
kurukum untu tan mananta hanre 
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40 

yayum nayum yar akiyaro 
entaiyum nuntaiyum em muraik kelir 
yanum niyum ev va]i aritum 
cem pulap peyal nir pola 
anputai nencam tam kalantanave 

112 

kauvai ancin kamam eykkum 

el ara vitine ullatu nane 

perun kaliru vanka murintu nilam pataa 

narutai ociyal arre 

kanticin toli avar unta en nalane 

120 

illon inpam kamurraanku 
aritu vettanaiyal nence katali 
nallal akutal arintanku 
ariyal akutal ariyatoye 

142 

cunaippuk kurrut totalai taii 
punak kili katiyum pun kat petai 
tan arintanro ilale panal 
palli yanaiyin uyirttu en 
ullam pinnum tan ujaiyatuve 

158 

netu varai marunkin pampu pata itikkum 
kotu vicai urumin kajaru kural alaiik 
kalotu vanta kaxnan cul ma malai 
ar ali ilaiyo niye per icai 
imayamum tulakkum panpinai 
tunai ilar aliyar pentir iktu evane 


71 
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cutu puna marunkil kalitta enar 
patukili katiyum koticci kaik kulire 
icaiyin icaiya in panitte 
kili aval vili ena vilal 5vave 
atu pulantu aluta kanne caral 
kuntu nirp pain cunaip putta kuvalai 
vantu payil pal ital kalaii 
tan tulikku erra malar ponravve 

315 

ejutaru matiyam katar kantaanku 
o]uku vel aruvi onku malai natan 
nayiru anaiyan toli 
nerunci anaiya en perum panaittole 

371 

kaivalai nekiltalum mey pacappu urtalum 
maipatu cilampin aivanam vitti 
aruviyin vilaikkum natanotu 
maruven toli atu kamamo perite 


palai 

7 

villon kalana kalale totiyol 

mel ati melavum cilampe nallor 

yarkol aliyartame ariyar 

kayiru atu paraiyin kal poTak kalanki 

vakai ven nerru olikkum 

vey payil a]uvam munniyore 

20 

arulum anpum nikki tunai turantu 
porulvayir pirivor uravor ayin 
uravor uravor aka 
matavam aka matantai name 
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28 

muttuvenkol takkuvenkol 
oren yanum or perri melittu 
aa ol enak kuvuvenkol 
alamaral acaivali alaippa en 
uyavu noy ariyatu tuncum urkke 

30 

ketticin vali toll alkal 

poyvalalan mey ura mariiya 

vayt takaip poyk kana marutta erru ejuntu 

amali taivantanane kuvalai 

vantu patu malarin caayt 

tamiyen manra aliyen yane 

135 

vinaiye atavarkku uyire val nutal 
manai urai makalirkku atavar uyir ena 
namakku uraittorum tame 
a]aal toli a]unkuvar celave 

378 

nayiru kanata man ni]ar patiiya 
malaimutal ciru neri manai mikat taay 
tan majai talaiya vakuka nam nittuc 
cutar vay netu ver kalaiyotu 
mata ma arivai pokiya curane 

mullai 

21 

vantu patat tatainta koti inar itaiyitupu 
pon cey punai ijai kattiya makalir 
katuppin tonrum putup pun konraik 
kanam kar enak kurinum 
yano teren avar poy valankalare 
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110 

varar ayinum varinum avar namakku 

yar akiyaro toli nira 

nilap paim potu ulari putala 

plli on porik karuvilai atti 

nun mul lhkaic cev arumpu ultta 

vannat tuym malar utira tannenru 

innatu eritarum vataiyotu 

en ayinalkol ennatore 

126 

iiamai parar valam nacaiic cenror 
ivanum varar evanaro ena 
peyal purantanta pun koti mullait 
toku mukai ilanku eyiru aka 
nakume toli narun tan kare 

162 

kar purantanta nirutai viyan pulattup 

pal a pukutaruum pullen malai 

mullai valiyo mullai ni nin 

ciru ven mukaiyin mruval kontanai 

nakuvai polak kattal 

takumo marru itu tamiyor matte 

167 

muli tayir picainta kantal mel viral 
kaluvuru kalihkam kajaatu utii 
kuvalai unkan kuyppukai kalumat 
tan tulantu atta tim pulip pakar 
initu enak kanavan untalin 
nunnitin makilntanru onnutal mukane 

251 

matava vali mannai ma inam 
kala mari peytena atan etir 
alalum alina pitavum puttana 



Tamil Poetry Through the Ages 


541 


kar anru ikulai tirka nin patare 
kajinta marikku olinta pala nir 
putu nir koliiya ukuttarum 
notumal vanattu mujanku kural kette 

275 

mullai urnta kal uyaipu erik 
kantanam varukam cenmo toli 
el urc certarum erutai inattup 
pul ar nal an pun manikollo 
ceyvinai mutitta cemmal ullamotu 
val vil ilaiyar pakkam porra 
ir manar kattaru varuum 
ter manikol antu iyampiya ulave 

neytal 

6 

nallenranre yamam col avintu 
initu atahkinare makkal munivu inru 
nanantalai ulakamum tuncum 
or yan manra tuncatene 

49 

anir pal anna konku mutir muntakattu 
manik kel anna ma nirc cerppa 
immai mari marumai ayinum 
ni akiyar em kanavanai 
yan akiyar nin nencu nerpavale 

97 

yane intaiyene en nalane 
ana noyotu kanalakte 
turaivan tam urane 
marai alar aki manrattakte 
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urai pati anru it turai kelu cirukuti 
kanalam cerppan kotumai erri 
anat tuyaramotu varunti panal 
tuncatu urainaropi ucavat 
tuyil kan makkajotu nettira utaitte 

163 

yar anahkurranai katale pujiyar 
cirutalai vejlait totu parantanna 
min ar kurukin kanalam prunturai 
vel vit tajai tirai alai 
nallen kankulum ketkum nin kurale 

290 

kamam tahkumati enportam aktu 
ariyalar kollo anai matukaiyarkol 
yam em katalark kanem ayin 
cerituni perukiya nencamotu perunirk 
kal poru ciru nurai pola 
mella mella illakutume 

381 

tol kavin tolaintu tol nalam caay 
allal nencamotu alkalum tuncatu 
pacalai aki vilivatu kollo 
ven kuruku naralum tan kamal kanal 
pu mali potumpar nalmalar mayakki 
vilanku tirai utaitarum turaivanotu 
ilanku eyiru tonra nakkatan payane 

marutam 

8 

kalani maattu vijaintu uku dm palam 
paiana valai katuum uran 
em il perumoli kuri tarn il 
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kaiyum kalum tukkat tukkum 
atip pavai pola 

mevana ceyyum tan putalvan taykke 

157 

kukku enratu ko]i atan etir 
tut kenranru en tuu nencam 
tol toy katalarp pirikkum 
valpol vaikarai vantanral enave 

202 

nom en nence nom en nence 
pun pulattu amanra ciriyilai neruncik 
katku in putu malar mut payantaahku 
iniya ceyta nam katalar 
inna ceyta i nom en nence 

295 

ututtum totuttum puntum ceriiyum 
ta]ai anip polinta ayamotu tuvanri 
vila votu varuti niye ikto 
or an valcic ciril valkkai 
peru nalak kurumakal vantena 
ini vilavu ayirru ennum iv ure 

384 

ujuntutaik kajuntin karumputaip panaitol 
netum pal kuntal kuruntoti makalir 
nalan untu turatti ayin 
mika nanru amma makilna nin cule 

393 

mayahku malark kotai kujaiya makilnan 
muyankiya nal tavac cilave alare 
kukaik koji vakaip parantalaip 
pacum put pantiyan vinai val atikan 
kalirotu patta nanrai 
oliru vat konkar arppinum perite 
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ur un keni unturait tokka 
paci arre pacalai ka talar 
totuvujit totuvuli ninki 
vituvuli vituvulip parattalane 

Narrinai 

katavul valttu 

• • —> 

ma nilam cevati aka tunir 
valai naral pauvam utukkai aka 
vicumpu mey aka ticai kai aka 
pacun katir matiyamotu cutar kan aka 
iyanra ellam payinru akattu atakkiya 
veta mutalvan enpa 
titu ara vilahkiya tikiriyone 

kurinci 

1 

ninra collar nitutoru iniyar 
enrum en to I piripu ariyalare 
tamarait tan tatu uti mimicaic 
cantil totutta tim ten pola 
puraiya manr& puraiyor kenmai 
nir inru amaiya ulakam polat 
tam inru amaiya nam nayantaruli 
naru nutal pacattal ancic 
cirumai urupavo ceypu ariyalare 

17 

nal majai talaiiya nal netuh kunrattu 
mal katal tiraiyin ilitamm aruvi 
akal irunkanattu alku ani nokki 
tankatakaivarai nilia mr culalpu 
entu elil majaik kan kalultalin annai 
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even ceytanaiyo nin ilanku eyiru unku ena 

melliya iniya kurlin val viraintu 

uyirinum ciranta nanum nani marantu 

uraittal uyntanane toli caral 

kantal utiya mani nirat tumpi 

tim totai narampin imirum 

van toy verpan marpu anahku enave 

34 

katavut karcunai atai irantu avilnta 
pariyak kuvalai malaroUi kantat 
kuruti on pu uru kelak katti 
peru varai atukkam porpac curmakaj 
aruvi in iyattu a turn natan 
marpu tara vanta patar mali aru noy 
nin anahku anmai arintum annantu 
kar narun katampin kanni cuti 
velan venta veri manai vantoy 
katavul ayium aka 
matavai manra valiya muruke 

88 

yam cey tol vinaikku even peturranai 
varuntal va]i toli yam cenru 
uraittanam vrukam elumati punartiraik 
katal vilai amutam peyarku erraanku 
uruki ukutal ancuval utukkan 
tammon kotumai nam vayin erri 
nayam peritu utaimaiyin tankal cellatu 
kannir aruviyaka 

ajume toli avar palam mutir kunre 

n< 

timai kantor tirattum periyor 
tam arintu unarka enpamato 
valuvap pintam nappan emurru 
iru vetir mra vel talaik kolu mulai 


72 
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cul mutir matap piti nal meyal arum 
malai ke]u natan kenmai palavin 
mac cinai turanta kol mutir perum pa]am 
vitar alai vi]utu ukkaanku totarpu arac 
cenum cenru ukkanre ariyatu 
ekal atukkattu irul mukai iruata 
kurinci nal urp pentir 
innum ovar en tirattu alare 

128 

pakal eri cutarin meni cayavum 
pampu ur matiyin nutal oli karappavum 
enakku ni uraiyayayinai ninakku yan 
uyir pakuttanna manpinen akalin 
atu kanticinal yane enru nani 
alutal anricin ayijai oli kural 
enal kavalinitai urru oruvan 
kanniyan kalalan taran tannenac 
ciru puram kavaiyinanaka atarkontu 
akte ninainta nencamotu 
iktu akinru yan urra noye 

140 

kontal ma malai kutakku erpu kulaitta 

ciru kol inara peruntan cantam 

vakai cer aimpal takai pera vari 

pularvitattu utirtta tukal patu kulaip 

perun kan ayam uvappa tantai 

netun ter vajankum nilavu manal murrattu 

pantotu peyarum parivilatti 

arulinum arulal ayinum peritu ajintu 

pinnilai muniyalma nence ennatuum 

a run tuyar avalam tirkkum 

maruntu piritu illai yan urra noykke 
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160 

nayanum nanpum nanu nanku utaimaiyum 
payanum panpum patu arintu ojukalum 
numminum arikuven manne kammena 
etirtta titti er ila vana mulai 
vitirttu vittanna an nun cunankin 
aimpal vakutta kuntal cempori 
tiru nutal polinta tem pay oti 
mutu nir ilancip putta kuvalai 
etir malarp pinaiyal anna ivaj 
ari matar malaik kan kana unke .. 

222 

karuhkal venkaic cewi vanku cinai 
vatuk kolap pinitta vitupuri murarcik 
kai punai ciru neri vanki paiyena 
vicumpu atu ay mayil kaUippa yan inru 
pacun ka] alkul parruvanan ukkic 
celavutan vituko toli palavutan 
va]ai onkiya valai amai cilampil 
tuncu piti marunkin mancupata kanatu 
perun kaliru pilirum colai avar 
cen netun kunram kaniya niye 

294 

tlyum valiyum vicumpum payantanku 
no yum inpamum akinru mato 
mayam anru to]i vey payinru 
eruvai nitiya peru varaiyakam torum 
tonru urai tuppotu muranmikac cinaiyik 
konra yanaik kotu kantanna 
cemputai ko]u mukai avilnta kantal 
cilamputan kamalum caral 
ilanku malai natan malarnta marpe 
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arunkati annai kaval nivi 
perun katai irantu manram poki 
pakale palarum kana vayvittu 
akal vayal patappai avan ur vinavi 
cenmo vali toli pal nal 
karuvi vanam peyyatu ayinum 
aruvi arkkum ayam tika] cilampin 
van toy mamalaik kijavauai 
canroy allai enranam vararke 

palai 

10 

annantu entiya vana mulai talarinum 
pon ner meni maniyin talnta 
nal netun kuntal naraiyotu mutippinum 
nittal ompumati pukkel ura 
in katuh kallin ilai ani netun terk 
korrrac co]ar konkarp paniiyar 
ven kottu yanaip poor kijvon 
palaiyan vel vayttanna nin 
pilaiya nal mo]i teriya ivatke 

62 

ver pini vetirattuk kal poru naral icai 
kantu pini yanai aya uyirttanna 
enru] nitiya vey payil aluvattu 
kunru ur matiyam nokki ninru ninaintu 
ullinen alleno yane mul eyirru 
tilakam taiiya tem kama] tiru nutal 
ematum untu or matinat tinkaj 
uraru kural vev vali etuppa nijal tapa 
ulavai akiya maratta 
kal pirahku uyar malai umparaktu enave 

166 
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ponnum maniyum polum yala nin 
nannar meniyum naru irun katuppum 
potum panaiyum polum yala nin 
matar unkanum vanappin tolum 
ivai kantorum akam malintu yanum 
aram nilaiperror anaiyen atantalai 
polantotip putalvanum poytal karranan 
vinaiyum veru pulattu ilene ninaiyin 
yatanin piriko matantai 
kataltanum katalinum perite 

184 

ora makal utaiyen manne avalum 

cera miku moympin kurver kalaiyotu 

pern malai arun curamnerunal cenranal 

iniye tanku nin avalam enrir atu marru 

yankanam ollumo arivutaiyire 

ullin ullam veme unkan 

mani val pavai natai karranna en 

ani iyar kurumakal atiya 

mani er nocciyum terriyum kante 

337 

ulakam pataitta kalai talaiva 
marantanar kollo ciranticinore 
mutira venil etiriya atiral 
pararaip patirik kuru mayir ma malar 
naru morotamotu utan erintu ataicciya 
ceppu itantanna narram tokku utan 
ani niram konta mani marul aim pal 
tal narun katuppilpaiyena mulkum 
aram petal perum payam kollatu 
pirintu urai marapina porul pataittore 
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397 

tolum aliyum nalum cenrena 
nil itai attam nokki val arruk 
kannum katci telavina en nittu 
arivum mayahki piritu akinre 
noyum perukum malaiyum vantanru 
yanku akuvenkol yane inko 
catal ancen ancuval cavin 
pirappup piritu akuvatu ayin 
marakkuvenkol en katalan enave 

mullai 

42 

marattarku arital paka pal nal 
arattotu varuntiya alkutolil koliiya 
paja malai polinta putu nir avala 
na navil pal kilai karanka man vinai 
mani oli kelal vanutal atanal 
ekumin enra ilaiyar valle 
il pukku ariyunaraka mellena 
mannak kuntal macu arak kalii 
cil potu kontu pal kural aluttiya 
an nilai pukutalin mey varutturaa 
avij pu mutiyinal kavaiiya 
mata ma arivai makilntu ayar nilaiye 

69 

pal katir mantilam pakal ceytu arri 
cey uyar peru varaic cenru avan maraiya 
paravai parppuvayin ataiya puravil 
ma eruttu iralai matap pinai taluva 
mullai mukai vay tirappa pal vayin 
tonri tonrupu putal vilakku uraa 
matarvai nal an macu 11 ten mani 
kotun kor kovalar kulalotu onri 
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aitu vantu icaikkum arul il malai 
alvinaikku akanror cenra nattum 
inaiyavakit tonrin 
vinai valittu amaital arralar manne 

97 

aluntu patu vilup pun valumpu vay pulara 
evva nencattu ekku erintanku 
pirivila pulampi nuvalum kuyilinum 
teru nir keliiya yaru nani kotite 
ataninum kotiyal tane matanin 
tuyt talai itala pain kurukkattiyotu 
pittikai viravu malar kolliro ena 
vantu cul vattiyal tiritarum 
tantalai ujavar tani mata makale 

115 

malarnta poykaip puk kurru aluhka 
ayamta aym kan initu patiiyar 
annaiyum ciritu tanintu uyirinal in nirt 
tatan katal vayil unpi cil nir ena 
mayil ati ilaiya mak kural nocci 
manai natu mauvalotu ujmukai avi.la 
kar etirntanral kalai katalar 
tavac cey nattar ayinum mikap per 
anpinar vali toli nan pukal 
ulappu inru perinum taviralar 
ketticin alleno vicumpin takave 

139 

Ulakirku aniyakap palar tola 
]pala vayin nilaiiya kunrin kotutoru 
eyinai uraiiyaro perun kali elili 
patumalai ninra nal yal vati narampu 
eliiyanna uraiyinai mulavin 
man ar kannin immena imirum 
vanamtu oli kuntal maayojotu 
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punamtu initu nukamta caral nal ur 
viravu malar utira vici 
iravup peyal polinta utaviyoye 

neytal 

94 

noy alaik kalaukiya matan a]i pojutil 
kamam ceppal anmakarku amaiyum 
yane peqmai tatpa nunnitin tanki 
kai val kammiyan kavin perak kalaa 
mannap pacu muttu eyppa kuvi inarp 
punnai arumpiya pulavu mrc cerppan 
enna makankol toli tanvayin 
arvam utaiyar aki 
marpu anankurunarai ariyat5ne 

287 

vicumpu ura] puricai vempa murri 
painkan yanai ventu purattu irutta 
nal eyilutaiyor utaiyam ennum 
perun takai maravan pola kotun ka]ip 
pacatai neytar pani nirc cerppan 
nama mutalai natuhku pakai ancan 
kamam perumaiyin vanta nanrai 
arukatu aki avankan nencam 
nallen kankul pul oli kettorum 
ter maqit tel icaikol ena 
ur mati kankulum tuyil marantatuve 

307 

kavar pari netun ter maniyum icaikkum 
peyar pata iyahkiya ijaiyarum olippar 
katal aUi viyal itaip peranip polinta 
titalai alkul nalam parattiya 
varume toji var manar cerppan 
iraipata vankiya mujavumutar punnai 
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ma arai maraikam vammati panal 
puviri kanal punar kuri vantu nam 
mel inar narum pojil kana 
allal arum patar kankam nam cirite 

327 

natal canror namputal pali enin 

patu ila kalulum kannotu caayc 

catalum inite katalam toli 

annilai alia ayinum canror 

katan nilai kunralum ilar enru utan amarntu 

ulakam kuruvatu untu ena nilaiiya 

tayam akalum uritte potu avi] 

punnai onkiya kanar 

tai^nam turaivan cayal marpe 

348 

nilave nil nira vicumpil pal katir parappi 

pal mali katalin parantu pattanre 

ure oli varum cummaiyotu malipu tokupu Inti 

kali kelu marukin vijavu ayarumme 

kane pu malar kanaliya polil aka m to rum 

tam amar tunaiyotu vantu imirumme 

yane punai ilai nekiltta pulampu kol avalamotu 

kanai irun kankulum kanpatai ilene 

atanal ennotu porumkol iv ulakam 

ulakamotu porumkol en avalam uru nence 

marutam 

210 

arikal mariya am kan akal vayal 
marukal uluta Irac ceruvin 
vittotu cenra vatti parpala 
mlnotu peyarum yanar ura 
netiya molitalum katiya urtalum 


73 
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celvam anru tan cey vinaip payane 
canror celvam enpatu cerntor 
punkan ancum panpin 
men kat celvam celvam enpatuve 

250 

nakukam varay pana pakuvay 
aripey kinkini arppa teruvil 
ter natai payirrum temojip putalvan 
pu naru cev vay citaitta cantamotu 
kamar nencam turappa yam tan 
muyahkal viruppoUr kurukinemaka 
pirai vanappu urra macu aru tiru rmtal 
naru irun katuppin em katali veru unamtu 
veruum man pinaiyin orii 
yaraiyo enru ikantu ninratuve 

330 

tata maruppu erumaip pinarc cuval irum pottu 
"■ niata natai naraip pal inam iriya 
netu nirt tan kayam tutumenap payntu 
nat tolil varuttam vita cen cinai 
irul punai marutin in nilal vatiyum 
yanar ura nin man Uai makalirai 
em manait tantu ni taliyinum avartam 
pun manattu unmaiyo arite a varum 
pain toti makalirotu ciruvarp payantu 
nanri canra karpotu 
em patu atal ataninum arite 

Akananuru 
katavul va]ttu 

kar viri konraip pon ner putu malart 
taran malaiyan malainta kanniyan 
marpinakte mai il nun nan 
nutalatu imaiya nattam ikal attu 
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kaiyatu kanicciyotu majuve muvay 
velum untu at tolatorke 
urntatu ere cerntol umaiye 
cev van anna meni av van 
ilanku pirai anna vilanku val vai eyirru 
eri akaintanna avirntu vilanku puri catai 
mutirat tinkalotu cutamm cenni 
muva amararum munivarum pirarum 
y a varum aryat tol murai marapin 
vari kilar vayaman urivai taiiya 
yal ke]u mani mitarru antanan 
ta il tal nilal tavimtanral ulake 

kurinci 

2 

kojilai vajaik kol mutir perun kulai 
u]uru tim kani unnunart tatutta 
carar palavin culaiyotu u] patu 
parai netun cunai vilainta teral 
ariyatu unta katuvan ayalatu 
kari valar cantam eral cellatu 
naruvi atukkattu makilntu kanpatukkum 
kuriya inpam elitin nin malaip 
pal veru vilankum eytum nata 
kuritta inpam ninakku evan ariya 
verutta eer vey purai panait tol 
niruppa nilla nencamotu ninmattu 
ivalum inaiyal ayin tantai 
aruh katik kavalar cor patan orri 
kankul varutalum uriyai paim putal 
vehkaiyum ol inar virintana 
netu ven tinkalum urkontanre 
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8 

iyar purrattu irm purattu irutta 
kurumpi valcip peruh kai errai 
tuhku tol tutiya va| ukir katuvalin 
pampu matanaliyum panat kahkulum 
ariya alia man ikulai periya 
kelal atta pelvay errai 
pa la amal atukkam pulava irkkum 
kalai naral cilampin ankan vajaiyotu 
va]ai onkiya tal kan acumpil 
patu katun kalirrin varuttam coliya 
piti pati murukkiya peru marap pucal 
vin toy vitarakattu iyampum avar nattu 
en arum pirankal man atar mayankatu 
minnu vitae ciriya otunki penmela 
tuli talait talaiiya mani er aimpal 
cirupuram putaiya vari kural piliyuu 
neri keta vilahkiya myir iccuram 
aritalum aritiro ennunarp perxne 

22 

anankutai netu varai ucciyin ilitarum 
kanam kol aruvik kan keju natan 
manam kamal viyal marpu anankiya cellal 
itu ena ariya maruvarar polutil 
patiyort teytta pal pukalt tatak kai 
netu vet penat tanikuval ival ena 
mutu vayp pentir atu vay kura 
kalam nanku ilaittu kanni cutti 
vala nakar cilampap pati pali kotuttu 
uruvac centinai kurutiyotu tuuy 
muruku arruppatutta urn ke.lu natu nal 
aram nara aru vitart tatainta 
carar pal pu vantu patac cuti 
kaliriu irai teriiya parval otukkin 
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olittu iyankum marapin vayap pulipola 
nal manai netu nakark kavalar ariyamai 
tan nacai ullattu nam nacai vayppa 
in uyir kulaiya muyankutorum meym malintu 
nakkanen alleno yane eytta 
noy tani katalar vara intu 
etil velarku ulantamai kante 

48 

annay vali ventu annai nin makal 

palum unnal palankan kontu 

nani pacantanal ena vinavuti atan tiram 

yanum terrena unaren mel nal 

mail pun caral en toJimaroUi 

oli cinai venkai koykuvam cenruji 

puli puli ennum pucal tonra 

on cenkajunirk kan pol ay ita] 

uci pokiya cul cey malaiyan 

pakkam certtiya ceccaik kanniyan 

kuyam mantu akam cefi cantu nivi 

varipunai villan orukanai terintukontru 

yato marru am ma tiram patar ena 

vinavi nirrantone avar kantu 

emmul emmul meym maripu otunki 

nani ninranemaka peni 

aivakai vakutta kuntal ay nutal 

mai ir oti matavir num vayp 

poyyum ujavo enranan paiyenap 

pari mutuku tavirtta teran etirmaruttu 

nin makal unkan pal man nokkic 

cenronmanra ak kunru kilavone 

pakal may antip patucutar amaiyattu 

avan marai teem nokki marru ivan 

makane toli enranal 

atan alavu untu kol mativallorkke 
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palai 

49 

kiliyum pantum kalankum veyyol 

aliyum anpum cayalum iyalpum 

mun nal polal iriiyar en uyir ena 

kofun totaik kulaviyotu vayinmarattu yatta 

katun kat karavaiyin cimpuram nokki 

kuruka vantu kuvavunutal nivi 

mellenat taliiyinenaka en makal 

nannar akattu itaimulai viyarppa 

pal kal muyankinal manne anno 

viral miku netuntakai pala paratti 

varan nilal acaii van pulantu varuntiya 

mata man aca inam tirahku maral cuvaikkum 

katu utan kalital ariyin tantai 

alkupatam mikutta katiyntai viyal nakar 

celvulic celvuji meynnilal pola 

kotai ayamotu orai talii 

totu amai aric cilampu olippa aval 

atuvali atuvaji akalen manne 

mullai 

4 

mullai vain nunai tonra illamotu 
pain kar konrai men pini avila 
irumpu tirittanna ma iru maruppin 
paral aval ataiya iralai terippa 
malarnta nalam pulampu purakkotuppa 
karuvi vanam kata] urai citari 
kar ceytanre kavin peru kanam 



Tamil Poetry Through the Ages 


559 


kuranku ulaip polinta koycuvar puiavi 
narampu arttanna vahku valpu ariya 
putta pofikart tunaiyotu vatinta 
tatu un paravai petural anci 
mani na artta man vinait teran 
uvakkan tonrum kurum porai natan 
karanku icai vilavin urantaik kunatu 
netum perun kunrattu amanra kantat 
potu avi] alarin narum 
ay toti arivai nin man nalam patarnte 

14 

arakkattu anna cen nilap peru vali 
kayafi cemmal taay pala utan 
lyal mutay varippa pavalamopa 
mani mitaintanna kunram kavaiiya 
am kattu ar itai matap pinai talii 
tiri maruppu iralai pul aruntu ukala 
mullai viyan pulam parappi kovalar 
kurum porai marunkin narum pu ayara 
patavu meyal aruntu matavu natai nal an 
vinku man ceruttal tim pal pilirra 
kanru payir kurala manru nirai pukutarum 
malaiyum ullar ayin kalai 
yanku akuvamkol pana enra 
manaiyol col etir collal cellen 
cewali nal yal icaiyinen paiyena 
katavul valtti paiyul meyn niruttu 
avar tiram celven kantanen yane 
vitu vicaik kutirai vilahku pari mutuka 
kal porutu irankum pal ar nemik 
kar ma]ai mulakku icai katukkum 
munai nal uran punai netun tere 
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kalaiyum itanal paka ulai ani 
ulaku katappanna pul iyar kalima 
vakai amai vanappin valpu niteriya 
talavup pini avilanta tan patap peru vali 
aitu ilanku akal ilai ney kani non kal 
vel vel ilaiyar vinku pari mutuka 
celavu nam ayamtanam ayin peyala 
katu nir varitta cen nila maruhkin 
vitu neri ir manal varanam citara 
pampu urai purrattu inn puram kutti 
mannutaik kotta annal eeru 
utan nilai vetkaiyin mata naku talii 
urvayin peyarum poliutil cerpu utan 
kanru payir kurala manru nirai pukutarum 
a pun ten mani aitu iyampu in icai 
pulampu kol malai kettorum 
kalahkinal uraivol kaiyaru nilaiye 


74 

vinai valampatutta venriyotu makil cirantu 

por val ilaiyar tal vlam valtta 

tan peyal pojinta paituru kalai 

kuruti uruvin on cem mutay 

peru vali naaruhkil ciru pala varippa 

pain koti mullai men patap putu vi 

ven kalar arimanal nan pala taay 

vantu potu avilkkum tan kamal puravil 

karun kottu iralaik kamar matap pinai 

marunta man nokkam kantorum nin ninaintu 

tin ter valava katavu enak kataii 

inre varuvar anrikam pani ena 

vanpurai in col nan pala payirrum 

nin valittu amaikuven manno alkal 
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punkan malaiyotu porunti kotun kor 

kallak kovalar utum 

val vayc ciru kujal varuttakkale 

214 

akal iru vicumpakam putaiyap paay 
pakal utan karanta pal katir vanam 
irun kalirru ina nirai kulirppa vici 
perum peyal all tuli polital anatu 
ventanum vem pakai murani entu ilai 
vitu katir netu vel imaikkum pacarai 
atu pukal mevalotu kanpatai ilane 
amarum nam vayinatuve namar ena 
nam arivu telinta pommal oti 
yanku akuvalkoltane onkuvitaip 
patu cuvar konta paku vayt tel mani 
a peyar kovalar ampalotu alaii 
paiyul nal yal cevvaji vakuppa 
ar uyir anahkum tel icai 
mari malaiyum tamiyal kette 

274 

iru vicumpu atira mulahki ara nalintu 
iku peyal aji tuli talaii vanam 
paruvam ceyta panat kankul 
atu talait turuvin totu emarppa 
katai kol ciru ti ataiya matti 
tin kal uriyan panaiyan atalan 
nun pal tuvalai oru tiram nanaippa 
tantu kal unriya tani nilai itaiyan 
mati vitu vilai katitu cenru icaippa 
teri mari parkkum kuru nari verii 
mullutaik kurun turu iriyap pokum 
tan narum puravinatuve naru malar 
mullai canra karpin 
mel iyar kurumakal uraivu in ure 


74 
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Kalittokai 
katavul valttu 

aru ari antanarkku aru marai pala pakarntu 
teru nir cataik kamtu tiripuram ti matuttu 
kuramal kurittatan mel cellum katun kuli 
marap por mani mitarru en kaiyay kel ini 
patu parai pala iyampa pal uruvam peyarttu ni 
kotukotti atunkal kotu uyar akal alkul 
koti purai nucuppinal konta cir taruvalo 
mantu amar pala katantu matukaiyal mru anintu 
pantarankam atunkal panai elil anaimen toj 
vantu ararrum kuntalal valar tukkut taruvalo 
kolai uluvait tol acaii konrait tar cuvar purala 
talai ankai kontu ni kapalam atunkal 
mulai aninta muruvalaj mun pani taruvalo 
ena anku 

paniyum tukkum cirum enru ivai 

man ilai arivai kappa 

anam il porul emakku amamtanai a ti 

kurinci 

37 

kaya malar unkannay kanay oruvan 
vaya man atit tervan pola totai manta 
kanniyan villan varum ennai nokkupu 
munnattin kattutal allatu tan urra 
noy uraikkallan peyarumman pal nalum 
payal pereen patar kumtu avanvayin 
ceyenman yanum tuyar ulappen ayitaik 
kan ninru kurutal arran avanayin 
pen anju uraittal namakkayin innatuum 
kanan kalitalum untu enru oru nal en 
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tol nekilpu urra tuyaral tunitantu or 
nan inmai ceyten narunutal enal 
inak kili yam katintu ompum punattu ayal 
ucal urntu ata oru nanru vantanai 
aiya ciritu ennai ukki enak kura 
taiyal nanrua enru avannkka kai nekijpu 
poyyaka vilnten avan marpin vayac cettu 
oyyena anke etuttanan kontan mel 
mey ariyaten pol kitantenman ayitai 
mey arintu erru ejuvenayin marru oyyena 
onkujay celka enak kuri vitum panpin 
ahkan utaiyan avan 

38 

imaiya vil vankiya irn catai antanan 
umai amamtu uyarmalai iruntananaka 
ai iru talaiyin arakkar koman 
totip poli tatak kaiyin kil pukuttu am malai 
etukkal cellatu ujappavan pola 
uru puli uru eyppap putta venkaiyaik 
karuvu konfu atan mutal kuttiya mata yanai 
nitu iru vitar akam cilampak kuy tan 
kotu puykkallatu ujakkum nata kel 
ar itai ennay ni aravu ancay vantakkal 
nir arra pulame pol pullenral vaikarai 
kar perra pulame pol kavin perum ak kavin 
tiramal kappatu ot tiran untel uraittaikkan 
irul itai ennay ni iravu ancay vantakkal 
porulillan ilamai pol pullenral vaikarai 
arul vallan akkam pol ani perum av ani 
terulamal kappatu or tiran untel uraittaikkan 
maram tiruntar ennay ni malaiyitai vantakkal 
aram caran muppe pol alitakkal vaikarai 
tiram cerntan akkam pol tiruttakum attirup 
purahkurrut tirppatu or porul untel. uraittaikkan 
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ena anku 

nin uru vilumam kurak kettu 

varume toll nal malai natan 

venkai virivu itam nokki 

yihku iraip panait tol varaintanan kolarke 

51 

cutarttotii kelay teruvil nam a turn 
manar cirril kalin citaiya ataicciya 
kotai parintu varippantu kontu oti 
no takka ceyyum ciru patti mel or nal 
annaiyum yanum iruntema illire 
unnu nir vetten ena vantarkn annai 
atar por cirakattal vakki cutarilay 
unnu nir utti va enral ena yanum 
tannai ariyatu cenren marru ennai 
valai rnunkai parri naliya terumantittu 
annay ivan oruvan ceytatu kan enrena 
annai alarip patartara tannai yan 
unnu nir vikkinan enrena annaiyum 
tannaip purampu alittu niya marru ennaik 
kataikkanal kolvan pol nokki nakaik kuttam 
ceytan ak kalvan makan 

55 

min olir avir aral itai polum peyale pol 
pon akai takai vakir vakai neri vayankitUi 
pol itai itta kamal narum pun kotai 
in nakai ilanku eyirru temo]i tuvarc cev vay 
nannutal ninakku onru kuruvam kel ini 
nil ena niruttan nirutte vantu 
nutalum mukanum tolum kannum 
iyalum collum nokkupu ninaii 
ai teyntanru piraiyum anru 
mai tirntanru matiyum anru 
vey amanranru malai yum anru 
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pu amanranru cunaiyum anru 
mella iyalum mayilum anru 
collat talarum kiliyum anru 
ena anku 

anaiyana pala paratti paiyena 
valaivar pola cor patan orri 
pulaiyar pola punkan nokki 
tolahrtn tojutan totalum tottan 
kal varai nillak katun kaliru annon 
tojuum totuum avan tanmai 
elait tanmaiyo illai to]i 

57 

vey enat tiranta tol veri kamal vanar aimpal 
ma venra mata nokkin mayil iyal talarpu olki 
ay cilampu ari arppa avir oli ilai imaippa 
koti ena min ena ananku ena yatu onrum 
terikalla itaiyinkan kan kavarpu orunku ota 
valamai cal uyar cirappin nuntai tol viyal nakar 
iiamaiyan eri pantotu ikattantay kel ini 

pun tan tar pular cantin tennavan uyar kutal 
tem paya avil nilattu alar venra amar unkan 
entu kottu elil yanai onnatarkku avan velin 
centu ni inaiyaiyal ottato cinmoli 

poli peyal vanmaiyan acokam tan kavinul 
kali kavin ila mavin talir annay atan talai 
panai amai pay man ter avan cerrar niram paynta 
kanaiyinum noy ceytal katappu anro kanankulay 

vakai amai tan taran kotu uyar poruppinmel 
takai inar ila venkai malar anna cunankinay 
mata vali miku kataattu avan yanai maruppinum 
katavaval takkato kal konta ila muiai 
ena anku 
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inaiyana kura iraincupu nilam nokki 
ninaiyupu netitu onru ninaippal pol marru ahke 
tunai amai toliyarkku amartta kannal 
manai ahkup peyamtal en arivu akappatutte 

65 

tiruntijay kelay nam urkku ellam calum 
peru nakai alkal nikajntatu orunilaiye 
manpatai ellam matinta irun kahkul 
am tukil porvai ani perat taii nam 
in cayal marpan kuri ninren yan aka 
tirat tarainta talaiyum tan kampalum 
karak kuraintu karaippattu vantu nam 
ceriyin poka muta mutir parppanai 
toli ni porruti enri avan ahke 
para kurala paniya polutu anri 
yar ivan ninrir enak kuri paiyena 
vai kan mutu pakattin pakkattin pokatu 
taiyal tampalam tinriyo enru tan 
pakku a.littu konti enat taralum yatu onrum 
vayvalen nirpa katitu akanru kaimari 
kaippatukkappattay cirumi ni marru yan 
enaip picacu arul ennai nalitarin 
iv urp pali ni peraamal kolven 
enap palavum tankatu vay pati nirpa 
mutu parppan ancinan atal arintu yan encatu 
oru kai manai kontu mel tuvak kante 
katitu ararrip pucal totahkinan ahke 
otuhka vayattin kotuh ke] katunkan 
irum puli konmar nirutta valaiyul or 
etil kuru nari pattarral katalan 
katci ajunka nam urkku elaam 
akkulam aki vilaintatai enrum tan 
valkkai atuvakak konta mutu parppan 
vilkkaip perun karun kuttu 
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palai 

9 

erittaru katir tahki entiya kutai nllal 

urit talnta karakamum urai canra mukkolum 

nerippatac cuval acaii veru ora nencattuk 

kurippu eval ceyal malaik kolai natai antanir 

vev itaic celal malai olukkattir iv itai 

en makal oruttiyum piral makan oruvanum 

tammule punamta tam ari punarcciyar 

annar iruvaraik kaniro peruma 

kanem allem kantanam katattitai 

an elil annalotu a run curam munniya 

man ilai matavral tayir nir porir 

pala uru narun cantam patuppavarkku allatai 

malaiyule pirappinum malaikku avaitam en ceyyum 

ninaiyunkal num makal numakkum anku anaiyale 

cir kelu ven muttam anipavarkku allatai 

nlrule pirappinum nirkku avaitam en ceyyum 

terunkal num makal numakkum anku anaiyale 

el punar in iciai muralpavarkku allatai 

yalule pirappinum yalkku avaitam en ceyyum 

cu]uhkal num makal numakkum anku anaiyale 

ena anku 

iranta karpinatku evvam pataranmin 
cirantanai valipatiic cenranal 
aram talaipiriya arum marru atuve 

11 

aritaya aran eyti aruliyorkku ajittalum 
peritaya pakai venru penarait terutalum 
purivu amar katalin punarcciyum tarum ena 
pirivu ennip porul vayir cenra nam katalar 
varuvarkol vayankilaay valippal yan keel ini 
ati tank um alavu inri a]al anna vemmaiyal 



568 Tamil Poetry Through the Ages 

katiyave kanan kulaay katu enrar ak kattul 

tuti atik kayantalai kalakkiya cinniraip 

piti utti pin unnumm kaliru enavum uraittanare 

inpattin ikantu orii ilai tinta ulavaiyala 

tunpuruum takaiyave katuenrar ak kattul 

anpu kol matap petai acaiiya varuttattai 

men cirakaral arrum puravu enavum uraittanare 

kal micai vey vatak kanai katir terutalan 

tunnaruum takaiyave katu enrar ak kattuj 

in nilal inmaiyan varuntiya matap pinaikkut 

tan nilalaik kotuttu alikkum kalai enavum uraittanare 

ena anku 

inai nalam utaiya kanam cenror 
punai nalam vattunar allar manaivayin 
palliyum panku ottu icaittana 
nal elil unkanum atumal itane 

18 

arum porul vetkaiyin ullam turappa 
pirintu urai culati aiya virumpi ni 
en tol elutiya toyyilum yala nin 
maintutai marpil cunankum ninaittuk kan 
cenror mukappap porulum kitavatu 
olintavar ellarum unnatum cellar 
ilamaiyum kamamum orankup perrar 
valamai vilaitakkatu unto ula nal 
oroo kai tammul talii oroo kai 
onran kuru atai utuppavare ayinum 
onrinar valkkaiye valkkai aritu aro 
cenra ilamai tararku 

21 

pal marul maruppin urai purai pavu ati 
ir narun kamal kataattu inam piri oruttal 
aru kati kollum veru pulam patarntu 
porulvayir pirital ventum ennum 



Tamil Poetry Through the Ages 


569 


arul il collum ni collinaiye 

nannar naru nutal nayantanai mvi 

ninnin piriyalan ancal ompu ennum 

nannar mojiyum ni mo]in tanaiye 

avarrul yavo vayina maal makane 

kilavar innor ennatu porultan 

pala vinai marunkin peyarpu peyarpu ujaiyum 

anna porulvayir pirivoy nin inru 

imaippuvarai valal matavo} 

amaik kavin konta tol inai marante 

neytal 

119 

akan nalam vilakkum tan pal katir vayakap 

pakal nunkiyatu polap patu cutar kal cera 

ikal miku nemiyan niram pola irul ivara 

nilavuk kanpatu pola ani mati ertara 

kan payal perra pol kanaik kala malar kumpa 

tam pukal kettar pol talai cayttu maram tunca 

muruval kolpavai pola mukai avilpu putal nante 

ciru vetirn kulal polac curumpu imirntu immens 

paravai tam parppu ulla karavai tam pativayin 

kanru amar viruppotu manru nirai pukutara 

ma vati cera malai val kola 

anti antanar etirkola ayamtu 

centic cev a]al totahka vantatai 

val ilai makalir uyir poti avilkkum 

kalai avatu ariyar 

malai enmanar mayankiyore 


133 

ma malar muntakam tillaiyotu orunku utan 
kanal aninta uyar manal ekkarmel 


75 
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cir miku cirappinon maramutal kai certta 
nir mali karakam pol pa_lam tunku mutattajaip 
pu malarntavai pola pul alkum turaiva kel 
arrutal enpatu onru alantavarkku utavutal 
porrutal enpatu punantaraip piriyamai 
panpu enappatuvatu patu arintu ojukutal 
anpu enappatuvatu tan kilai ceraamai 
arivu enappatuvatu petaiyar col nonral 
cerivu enappatuvatu kuriyatu maraamai 
nirai enappatuvatu marai pirar ariyamai 
murai enappatuvatu kannotatu uyir vauval 
porai enappatuvatu porraraip poruttal 
anku atai arintanir ayin en toli 
nal nutal nalan untu turattal konka 
tim pal unpavar kol kalam varaital 
nintalai varuntiyal tuyaram 
cenranai kalaimo punka nin tere 

marutam 

98 

talaivi 

yarai nl em il pukutarvay orum 
putuva malar terum vante pol ya]a 
vatuvai vilavu ani vaikalum kattinaiyay 
mattu mattu oti makalirt tarattara 
puttu man tin ter putaitta maruku ellam 
patpa atal canra nin mayap parattaimai 
kattiya vantamai kaippaUitten pantu elam 
kettum arivenman yan 

talaivan 

teri kotai am nallay teriyal ventum 
poru karai vay culnta pu mali vaiyai 
varu punal a tat tavimten peritu ennaic 
ceyya molivatu even 
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talaivi 

60 punal atinay enavum ketten punal ahke 
nil nir neri katuppu varum aral aka 
man elil un kan pnalum kayal aka 
kar malar veynta kama] pum parppu akam 
nanuc cirai ajittu nanpakal vanta av 
yanarp putup punal atinay mun malai 
panan punaiyakap pukku 
anatu alittu amar katalotu ap punal ati 
velippatu kavvaiyai yan arital afici 
kulittu olukinay enavum ketten kulittanke 
portta cinattan puruvat tirai ita 
arkkum nekijattan nal nir natai tatpac 
clrttaka vanta putup punal ninnaik kontu 
irttu uyppak kantar ular 
Irttatu urai cal ckappin nin nir ullam vanka 
purai tir putup punal vellattin innum 
karai kantatuum ilai 

talaivan 

niraitotli poyya vat tanai punai kalar kal tennavan 
vaiyaip putut punal atat tavimtatait 
teyvattin territ telippen peritu ennaic 
ceyya molivatu evan 

talaivi 

meyyatai malku malar veynta mayap putup punal 
pal kalum atiya celvuli olkik 
kalainarum il va.li kal ajntu terotu 
ila manalul patal ompu mulai ner 
muruvalarkku or nakai ceytu 
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intu nirmicait tonri irul cikkum cutare pol 
ventatar nencu utka veru vanta kotumaiyum 
nintu tonru uyar kutai nilal enac cerntarkkuk 
kan taku mati ennak katir vitu tanmaiyiim 
manta nin olukkattan maru inri viyan nalattu 
yantorum tojutu ettum iranku icai muracinay 
aiyam tirntu yarkannum arun tava mutalvan pol 
poy kuray ena ninnaip pukajvatu ketatotan 
nalki ni telitta col nacai enat teriyal 
pal ital malar un kan pani malkak kanunkal 
curanta van polintarra cula ninru yavarkkum 
irantatu nacai vattay enpatu ketatotan 
kalanku anar urru nin kamal marpu nacaiiyal 
ilahku kol avir toti irai urak kanunkal 
urai varai nirutta kol uyir tiram peyarppan pol 
murai ceyti ena ninnai molivatu ketatotan 
a]i patar varutta nin ali ventik kalahkiyal 
paji tapu val mukam pacappu urak kanunkal 
anku 

tol nalam ilantol ni tunai enap punarntaval 
in ural viyan marpa inaiyaiyal kotitu ena 
ninnai yan kalarutal ventumo 
ennorkal itumpiyum kalaintivay ninakke 

Purananuru 

katavul vajttu 

kanni kar narun konrai kamar 

vanna marpin tarum konrai 

urti val vel ere ciranta 

cir kelu kotiyum av eru enpa 

karai mitaru aniyalum anintanru akkarai 

marai navi! antanar nuvalavum patume 
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pen uru ora tijan akinru av urut 
tannul atakkik karakkinum karakkum 
pirai nutal vannam akinru ap pirai 
patinen kananum ettavum patume 
ella uyirkkum emam akiya 
nir aravu ariyak karakattu 
ta] cataip polinta arun tavattorke 

karantai 

270 

palmin imaikkum maka vicumpin 

iranku muracin in a meal yanai 

nilam tava uruttiya nemiyorum 

camankan kutit tam vetpavve 

naru vi^i turanta nara narait talaic 

ciruvar taye perir pente 

noko yane nokkumati niye 

marap patai nuvalum arik kurar tannumai 

in icai ketta tun aru maravar 

venri tarn vetkaiyar manram konmar 

per amar ulanta veruvaru parantalai 

vilu navi paynta marattin 

val micaik kitanta anmaiyon tiratte 


vanci 

45 

irum panai ven totu malainton allan 
karun cinai vempin teriyalon allan 
ninna kanniyum ar mitaintanre ninnotu 
poruvon kanniyum ar mitaintanre 
oruvlr torpinum torpa num kutiye 
iruvir veral iyarkaiyum anre atanal 
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kutipporul anru num ceyti kotitter 

num or anna ventarkku 

meym mali uvakai ceyyum iv ikale 

nocci 

109 

alitotane pariyatu parampe 

nali kol muracin muvirum murrinum 

ujavar ulatana nanku payan utaitte 

onre ciriyilai vetirin nel vilaiyumme 

irante tim culaip palavin pa]am ujkkumme 

munre ko]un koti vallik kijanku vilkkumme 

nanke ani nira ori paytalin mitu a]intu 

tini netuh kunram ten coriyumme 

van kan arru avan malaiye vanattu 

min kan arru atan cunaiye ahku 

maram torum pinitta kalirrinir ayinum 

pulam torum parappiya terinir ayinum 

talin kollalir valin taralan 

yan arikuven atu kollum are 

cukir puri narampin ciriya] panni 

virai oli kuntal num viraliyar pin vara 

atinir patinir celine 

natum kunrum orunku iyumme 

110 

katantu atu tanai muvirum kuti 
utanranir ayinum parampu kolarku arite 
munnuru urtte tan parampu nal natu 
munnuru urum paricilar perranar 
yamum pari yum ulame 
kunrum untu nir patinir celine 
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tumpai 

63 

enaip pal yanaiyum ampotu tulanki 

vilaikkum vinai inrip patai ojintanave 

virar puka] manta puravi ellam 

marat takai maintarotu antup pattanave 

ter tara vanta canror ellam 

tol kan maraippa orunku mayntanare 

vicittu vinai manta mayirk kan muracam 

porukkunar inmaiyin iruntu vilintanave 

cantu amai marpil netu vel payntena 

ventarum porutu kalattu ojintanar iniye 

en avatukol tane kalani 

ampal vallit totik kai makalir 

pacaval raukki tan punal payum 

yanar araa vaippin 

kamar kitakkai avar akan talai nate 

88 

yavir ayinum ku]ai tar kontu 
yam porutum enral ompumin onku tiral 
oliru ilanku netu vel malavar perumakan 
katirvitu nun pun am pakatUi marpin 
vijavu mempatta nal por 
mulavut tol ennaiyaik kana unke 


90 

utai valai katuppa malamta kantal 
atai maiku kulaviyotu kamajum caral 
marap puli utalin man kanam ulavo 
marulina vicumpin matirattu intiya 
irulum unto nayiru cinavin 
accotu takkip par urru inkiya 
pantac cakattu a]cci colliya 
vari manal nemara kal paka natakkum 
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perumitap pakattukkut turaiyum unto 
elumaram katukkum tal toy tatak kai 
va]u il van kai malavar p :ruma 
iru nilam man kontu cilaikkum 
porunarum ularo m kajam pukine 


273 

ma varate ma varate 

ellar mavum vantana em il 

pul ulaik kutumip putalvar tanla 

celvan urum ma varate 

iru per yarra oru perun kutal 

vilahkitu peru maram pola 

ulantanrkol a van malainta mave 


278 

narampu eiuntu ulariya nirampa men tol 
mulari marunkin mutiyol ciruvan 
patai alintu marinan enru palar kura 
mantu amarkku utaintanan ayin unta en 
mulai aruttituven yan enac cinaii 
konta valoUi paUi pinam peyara 
cehkalam tulavuvol citaintu veru akiya 
patu makan kitakkai kanuu 
inra nanrinum peritu uvantanale 


pal konUi matuppavum unnan akalin 
ceraatu occiya cirukol anciyotu 
uyavotu varuntum manne iniye 
pukar niram konta kaliru attu anan 
mun nal vijnta uravor makane 
unnilan ennum pun onru ampu 
man ulai anna kutumit 
tol micaik kitanta pul anal5ne 
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vakai 

17 


577 


ten kumari vata perunkal 

kuna kuta katala ellai 

kimru tnalai katu natu 

onru pattu vajimoliya 

kotitu katintu kol tirutti 

patuvatu untu pakal arri 

initu urunta cutar nemi 

mulutu antor va]i kavala 

kulai irainciya kot ta]ai 

akal vayal malai veli 

nilavu manal viyan kanal 

ten kajimicait tip puvin 

tan tontiyor atu poruna 

map payampin porai porratu 

nitu ku]i akappatta 

pitu utaiya eru] munpin 

kotu murriya kol kaliru 

nilai kalahkak ku]i konru 

kilai pukalat talaik kutiyanku 

ni patta aru munpin 

perun talarcci palar uvappa 

piritu cenru malar tayattup 

palar nappan mikkuralin 

untakiya uyar mannum 

cenru patta vijuk kalanum 

peral kutum ivan nencu urap perin enavum 

entukoti iraip puricai 

vihku cirai viyal aruppam 

ijantu yaikutum ini nam ivan 

utanru nokkinan peritu enavum 

verru aracu pani totanku nin 

arralotu puka] etti 


76 
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kanku vanticin peruma intiya 
malai ena marulum pal tol malai enat 
ten irai kollum irum pal yanai 
utalunar utka vihki katal ena 
van nirkku ukkum tanai anatu 
katu otunku eyirra aravut talai panippa 
iti ena mulankum muracin 
varaiya ikaik kutavar kove 

20 

iru munnirk kuttamum 

viyal nalattu akalamum 

vali valahku ticaiyum 

varitu nilaiiya kayamum enranku 

avai alantu aryinum alattarku ariyai 

arivum iramum perun kannottamum 

coru patukkum tiyotu 

ceh nayirrnt teral allatu 

piritu teral ariyar nin nilal valvore 

tiruvil allatu kolai vil ariyar 

nancil allatu pataiyum ariyar 

tiran ari vayavarotu tevvar teya ap 

pirar man unnum cemmal nin natUi 

vayavuru makalir vettu unin allatu 

pakaivar unna aru manninaiye 

ampu tuncum kati aranal 

aram tuncum cenkolaiye 

putup pul varinum palam pul pokinum 

vituppuravu ariya emak kappinai 

anaiyai akanmare 

man uyir ellam nin ancumme 

93 

tin pini muracam ilumena mulahkac 
cenru amar katattal yavatu vantor 
tar tahkutalum arrar vetipattu 
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otal mariiya pitu il mannar 
noyppal vilinta yakkai talii 
katal marantu avar titu maruhku arumar 
aram puri kolkai nanmarai mutalvar 
tiram puri pacum pul parappinar kitappi 
maram kantaka nal amar vilnta 
nil kalal maravar celvulic celka ena 
val polntu atakkalum uyntanar mato 
vari nimiru arkkum vay puku kataattu 
annal yanai api kalattu ojiya 
a run camam tataiya nuri ni 
perun takai vijup pun patta mare 

94 

urk kurumakkal ven kotu kalaalin 
nirt turai patiyum perun kaliru pola 
iniyai peruma emakke marru a tan 
tun arun kataam pola 
innay peruma nin onnatorkke 


99 

amararp peniyum avuti aruttiyum 
arum peral marapin karumpu ivan tantum 
mr aka irukkai ali cuttiya 
tol nilai marapin nin munnor pola 
ikai am kalar kal irum panam putaiyal 
pu ar kavin punirrup pulal netu vel 
e]u pori nattattu ejaat tayam 
valu inru eytiyum amaiyay ceru vettu 
imil kural muracin ejuvarotu muranic 
cenru amar katantu nin arral torriya 
anrum patunarkku ariyai inrum 
paranan patinan markol marru ni 
muran miku kovalur nuri nin 
aran atu tikiri entiya tole 
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kaiyatu vele kalana punai kalal 
meyyatu viyare mitarratu pacum pun 
vatkar pokiya valar ilam pontai 
uccik konta uci ven tottu 
vetci ma malar venkaiyotu viraii 
curi irum pittai poliyac cuti 
varivayam poruta vayak kaliru pola 
innum maratu cinane anno 
uyntanar allar ivan utarriyore 
ceruvar nokkiya kan tan 
ciruvanai nokkiyum civappu anave 

104 

porrumin maravir carrutum nummai 
urk kurumakkal atak kalahkum 
tal patu cil nirk kaliru attu vilkkum 
irpputaik karaattu anna ennai 
nun pal karumam ninaiyatu 
ilaiyan enru ikalin peral aritu ate 

167 

niye amar kanin amar katantu avar 

patai vilakki etir nirralin 

vaal vaytta vatu a] yakkaiyotu 

kelvikku iniyai katku innaye 

avare nir kanin puram kotuttalin 

uru ariya mey yakkaiyotu 

kannukku iniyar cevikku innare 

atanal niyum onru iniyai avarum onru iniyar 

ovva ya ula marre vel pork 

kalal punai tiruntu atik katu man killi 

ninnai viyakkuni iv ulakam aktu 

enno peruma uraitticin emakke 
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312 

inru purantarutal en talaik katane 
canron akkutal tantaikkuk katane 
vel vatittuk kotutfal kollarkuk katane 
tannatai nalkal ventarkuk katane 
oliru val arun camammurukki 
kaliru erintu peyartal kajaikkuk katane 

314 

manaikku vijakku akiya vanutal kanavan 

munaikku varampu akiya ven vel netun takai 

natukal pirankiya uval itu parantalai 

pun kal nelli van pulac cirurk 

kutiyum mannum tane koti etuttu 

nirai alintu elutaru tanaikkuc 

ciraiyum tane tan irai vilumurine 

315 

utaiyan ayin unnavum vallan 
katavar mitum irapporkku iyum 
matavar makil tunai netu man anci 
il iraic ceriiya nelikol pola 
tonratu irukkavum vallan marratan 
kanru patu kanai eri pola 
tonravum vallan tan tonruhkale 

kanci 

336 

vetta ventanum ven cinattinane 
katavana kajippu ival tantaiyun ceyyan 
oliru mukattu entiya vinku toti maruppin 
kalirum katimaram cera cernta 
oliru vel maravarum vay mujttanare 
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iyavarum ariyap pal iyam karanka 

anno perum peturranru iv arun kati mutur 

aran ilal manra tane viral malai 

venkai verpin virinta konkin 

mukai vanappu entiya murra ilamulait 

takai valarttu etutta nakaiyotu 

pakai valarttirunta ip panpu il taye 

338 

er paranta vayal nir paranta ceruvin 
nel malinta manai pon malinta marukin 
patu vantu arkkum pal malark kavin 
netu vel a tan pontai anna 
perun cir aruh kontiyale karun cinai 
vempum arum pontaiyum munrum 
malainta cenniyar aninta villar 
korra ventar varinum tan taka 
vanankarkku ikuvan allan van totUip 
pinanku katirk kalani nappn emurru 
unanku kalan aliyin ton rum 
or eyil mannan oru mata makale 

348 

vennel arinar tannumai verii 

kan matar konta tim ten iriya 

kal arikkum kuyam ciru cil 

min civum pan ceri 

vaymojit talumpan unur anna 

kuvalai unkan ivalai taye 

inalayinal ayin anatu 

nijaltorum netun ter nirpa vayin torum 

cen nutal yanai pinippa 

varuntalaman em perun turai marane 
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349 

niti vel kontu nutal viyar tutaiya 
katiya kurum vente tantaiyum 
netiya allatu panintu mojiyalane 
iktu ivar pativam a yin vai eyirru 
ari matar majaik kan am ma arivai 
maram patu ciru tip pola 
ananku ayinal tan piranta urkke 

357 

kunru talai mananta malai pinittu yatta man 
potumai cuttiya muvar ulakamum 
potumai inri anticinorkkum 
manta anre yantukal tunaiye 
vaittatu anre verukkai vi .. .. 

.nai 

punai kaivittorkku arite tuunai alat 
tokku uyir vauvum kalai 
ikkarai ninru ivarntu ukkarai kolale 

358 

paruti culnta ip payam ke]u ma nilam 
ora pakal e]uvar eytiyarre 
vaiyamum tavamum tukkin tavattukku 
aiyavi anaittum arratu akalin 
kaivittanare katalar atanal 
vittorai vitaal tiruve 
vitaator ivaj vitappattore 

365 

mayanku irah karuviya vicumpu mukan aka 
iyankiya iru cutar kan ena peyariya 
vali itai valanka valakku aru nittam 
vayirak kurattin vayanku mani arattup 
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pon am tikiri mun camattu urutti 
porunark kanac ceru miku munpin 
munnor cellavum cellatu innutn 
vilai nalap pentirin palar mikkura 
uljen vajiyar yan enap pal man 
nilamakal aluta kanciyum 
untu ena uraipparal unarnticinore 

pa tan 
2 

man tininta nilanum 
nilan entiya vicumpum 
vicumpu taivaru valiyum 
vajit talaiiya tiyum 
ti muraniya nirum enranku 
aim perum putattu iyarkai pola 
, porrarp poruttalum culcciyatu akalamum 
valiyum teralum aliyum utaiyoy 
nin katar piranta nayiru peyarttum nin 
ven talaip punarik kuta katar kulikkum 
yanar vaippin nal nattup poruna 
vana varampanai myo peruma 
alanku ulaip puravi aivaropi cinaii 
nilam talaik konta polam pu tumpai 
ir aimpatinmarum porutu kalattu ojiya 
perun corru miku patam varaiyatu kotuttoy 
paal pulippinum pakal irulinum 
naal veta neri tiriyinum 
tiriyac curramotu mulutu cen vilahki 
natukkinri nliyaro attai atukkattu 
ciru talai navvip perun kan map pinai 
anti antanar arun katan irukkum 
mut ti vilakkin tuncum 
por kottu imayamum potiyamum ponre 
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5 

eramai anna karuh kal itaitoru 
anin parakkum yanaiya munpin 
kanaka natanai niyo peruma 
m or akalin nin onru mojival 
arulum anpum nikki ninka 
nirayam kolpavarotu onratu kaval 
kulavi kolpavarin ompumati 
alito tane atu peral arunkuraitte 


6 

vataatu panipatu netu varai vatakkum 

tenaatu urn ke]u kumariyin terkum 

kunaatu karai porn totu katar kunakkum 

kutatu tonru mutir pauvattin kutakkum 

kilatu mup punar atukkiya murai mutar kattin 

nir nilai nivappin ki]um melatu 

anilai ulakattanum anatu 

uruvum pukalum aki viri cirt 

teri kol namann pola oru tiram 

parral iliyaro nin tiram cirakka 

cey vinaikku etirnta tewar teettu 

katal patai kulippa manti atar pukarc 

ciru kan yanai cevvitin evi 

pacaval patappai ar eyil pala tantu 

av eyil konta ceyvuru nan kalam 

paricil makkatku varicaiyin nalki 

paniyiyar attai nin kutaiye munivar 

muk kat celvar nakar valam ceyarke 

iraincuka peruma nin cenni ciranta 

nanmarai munivar entu kai etire 

vatuka iraiva nin kanni onnar 

natu cutu kama] pukai erittalane 

celiyar attai nin vekuli val i]ai 


77 
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mahkaiyar tunitta val mukattu etire 
anka venri ellam venru akattu atakkiya 
tanta lkait takai man kutumi 
tan katir matiyam polavum teru cutar 
on katir nayiru polavum 
manniya peruma ni nilamicaiyane 

9 

avum an iyar parppana makkalum 

pentirum pinyutaiyirum penit 

ten pula valnarkku arun katan irukkum 

pon pol putalvarp peraatirum 

em ampu kati vitutum num aran cermin ena 

arattu aru nuvalum putkai marattin 

kol kalirru mimicaik koti vicumpu ni]arrum 

em ko vajiya kutumi tarn koc 

cen nirp pacum pon vayiriyarkku itta 

munnir vijavin netiyon 

nal nirp pakruli manalinum pa lave 

11 

ari mayirt tiral munkai 
val i]ai mata mahkaiyar 
vari manal punai pavaikkuk 
kulavuc cinaip puk koytu 
tan porunaip punai payum 
vin poru puka] viral vanci 
patal canra viral ventanumme 
veppu utaiya aran katantu 
tuppu uruvar puram perricine 
puram perra vaya ventan 
maram patiya patiniyumme 
er utaiya viluk kalancin 
clr utaiya i]ai perricine 
i]ai perra patinikkuk 
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kural punar cirk kolai val pan makanumme 
ena anku 

ol alal purinta tamarai 
velli naral pu perricine 


38 

varai puraiyum ma]a kalirrin micai 
van tutaikkum vakaiya pola 
viravu uruvina koti nutankum 
viyan tanai viral vente 
ni utanru nokkumvay eri tavaja 
ni nayantu nokkumvay pon puppa 
cen nayirru nilavu ventinum 
ven tinkalul veyil ventinum 
ventiyatu vilaikkum arralai akalin 
nin nilar pirantu nin nijal valamta 
em alavu evano marre in nilaip 
polam pun kavin nal nattorum 
cey vinai marunkin eytal allatai 
utaiyor italumTllor irattalum 
katavatu anmaiyin kaiyaravu utaittu ena 
antuc cey nukarcci intum kutalin 
nin natu ulluvar paricilar 
onnar teettum ninnutaittu enave 

48 

kotai marpin kotaiyanum 

kotaiyaip punarntor kotaiyanum 

mak ka]i malarnta neytalanum 

kal narumme kanalam tonti 

aktu em ure avan em iraivan 

annor patarti ayin niyum 

emmum ullumo mutu vay iravala 

amar mempatuum kalai nin 

pukal mempatunanaik kantanam enave 
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59 

aram talnta ani kilar marpin 
tal toy tatak kai takai man va]uti 
vailai manra ni nayantu alittal 
terray peruma poyye enrum 
kay cinam taviratu katal urpu elutarum 
nayiru anaiyai nin pakaivarkku 
tinkal anaiyai emmanorkke 

60 

munnlr nappan timil cutar pola 
cemmin imaikkum maka vicumpin 
ucci ninra uvavu mati kantu 
katci manna iyin curamutal cernta 
cil valai viraliyum yanum val viraintu 
tolutanem allamo paiave kanar 
kali uppu mukantu kal natu matukkum 
araic cakattu alcci pokkum 
uranutai non pakattu anna em kon 
valan iranku muracin vay val valavan 
veyil maraik konta nru kelu cirappin 
malai ven kutai okkumal enave 

91 

valam patu vayval enti onnar 

kalam patak katanta kalal totit tatak kai 

ar kali naravin atiyar koman 

por atu tiruvin polan tar anci 

pal purai pirai nutar polinta cenni 

nilamani mitarrn oruvan pola 

mannuka peruma niye tol nilaip 

peru malai vitarakattu aru micaik konta 

ciriyilai nellit tim kani kuriyatu 

atal nin akattu atakki 

catal nihka emakku ittanaiye 
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92 

yalotum kolla polutotum punara 
porul arivara ayinum tantaiyarkku 
arul vantanaval putalvar tam majalai 
en vayc collum anna onnar 
kati matil aran pala katanta 
netuman anci ni arulanmare 


101 

oru nal cellalam iru nal cellalam 
pala nal payinru palarotu cellinum 
talai nal ponra virupinan mato 
ilai ani yanai iyal ter anci 
atiyaman paricil peruum kalam 
nittinum nittatu ayinum kaliru tan 
kottu itai vaitta kavalam polak 
kaiyakattatu atu poy akate 
arunta emanta nencam 
varunta venta valka avan tale 


105 

ceyilai perukuvai val nutal virali 
tatavu vayk kalitta ma italk kuvalai 
vantu patu putu malart tan citar kalavap 
peyyinum peyyatu ayinum aruvi 
kol uju viyan pulattu.lai kal aka 
malputai netu varaik kotutoru ijitarum 
nirinum iniya cayar 
pari vejpal patinai celine 
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106 

nallavum tiyavum alia kuvi inarp 
pul ilai erukkam ayinum utaiyavai 
katavul penem enna anku 
matavar melliyar cellinun 
kata van pari kai vanmaiye 

108 

kuratti mattiya varal kataik kolli 
aram atalin am pukai ayalatu 
caral venkaip pun cinait tavajum 
parampu patinaratuve aram puntu 
pariyum paricilar irappin 
vaten ennan avar varaiyanne 


138 

aninam kalitta atar pala katantu 

maninam kalitta malai pin oliya 

mininam kalitta turai pala mnti 

ulli vanta val uyirc ciriyal 

citaar utukkai mutaarip pana 

niye per ennalaiye nin irai 

mari va ena mojiyalan mato 

oli iruh katuppin ayi]ai kanavan 

kili mariiya viyan punattu 

maran ani peruh kural anaiyan atalin 

ninnai varutal arintanar yare 


141 

panan cutiya pacum por tamarai 
man ilai virali malaiyotu vilanka 
katum pari netun ter puttu vittu acaii 
urir polac curattitai iruntanir 
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yarlro ena vinaval ana 

karen okkal katum paci iravala 

ven vel annar kana unke 

ninninum pulliyem manne iniye 

innem ayinem manne enrum 

utaa pora akutal arintum 

pataam mannaikku itta em ko 

kataa yanaik kali man pekan 

ettunai ayinum ittal nanru ena 

marumai nokkinro anre 

pirar varumai nokkinru avan kai vanmaiye 

142 

aru kulattu ukuttum akal vayal po]intum 
urum itattu utavatu uvar nilam uttiyum 
varaiya marapin maripola 
kataa yanaik ka]ar kar pekan 
kotaimatam patutal allatu 
pataimatam patan pirar patai mayakkurine 

162 

iravalar puravalai niyum allai 
puravalar iravalarkku illaiyum allar 
iravalar unmaiyum kan ini iravalarkku 
Ivor unmaiyum kan ini nin urk 
katimaram varuntat tantu yam pinitta 
netu nal yanai em paricil 
katuman tonral celval yane 


163 

ninnayantu urainarkkum ninayantu urainarkkum 
pal man karpin nin kilai mutalorkkum 
katumpin katum paci tira ya]a nin 
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netuh kuriyetirppai nalkiyorkkum 
innorkku ennatu ennotum cuiatu 
vallanku vajtum ennatu niyum 
ellorkkum kotumati manai kilavoye 
palam tunku mutirattuk kilavan 
tiruntuvel kumanan nalkiya valane 

164 

atu nani maranta kotu uyar atuppin 

ampi puppa tempu paci ulava 

paal inmaiyin tolotu tiranki 

illi turnta polla varu mulai 

cuvaittoru aluum tan makattu mukam nokki 

nirotu nirainta ir ita] malaikkan en 

manaiyol ewam nokki ninaii 

nir patarnticine nal pork kumana 

en nilai arintanai ayin in nilait 

totuttum kollatu amaiyalen atukkiya 

pan amai narampin paccai nal ya] 

man amai mulavin vayiriyar 

inmai tirkkum kutip pirantoye 

165 

manna ulakattu mannutal kurittor 
tarn puka] niriit tam mayntanare 
tun arun cirappin uyarnta celvar 
inmaiyin irapporkku iiyamaiyin 
tonmai makkalin totarpu ariyalare 
tal taj patu mani irattum pu nutal 
atu iyal yanai patunarkku arakak 
ketu il nal icai vaya man tonralaip 
pati ninranenaka konne 
patu peru paricilan vatinan peyartal en 
natu Uantataninum nani innatu ena 
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val tantanane talai enakku iya . 
tannin cirantatu piritu onru inmaiyin 
atu mali uvakaiyotu varuval. 
otap putkai nin kilamaiyor kante 

173 

yan vajum nalum pannan vajiya 
panar kanka ivan katumpinatu itumpai 
yanarp palu maram pul imilnatanna 
un oli aravam tanum ketkum 
poyya elili peyvitam nokki 
muttai kontu van pulam cerum 
ciru nun emmpin cil olukku eyppa 
corutaik kaiyar viru viju iyankum 
imn kilaic ciraark kantum kantum 
marrum marrum vmavutum terrena 
pacippini maruttuvan illam 
anitto ceytto kurumin emakke 


175 

entai vali atanunka en 
nencam tirappor nir kankuvare 
nin yan marappin marakkum kalai 
en uyir yakkaiyin piriyum pojutum 
en yan marappin marakkuven ven vel 
vin pom netun kutaik kotit ter moriyar 
tin katirt tikiri tiritarak kuraitta 
ulaka itaikali arai vay nilaiiya 
malar vay mantilattu anna nalum 
palar puravu etirnta arat turai ninne 


78 
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199 

katavul alattut tatavuc cinaip pal pa]am 
nerunal untanam ennatu pinnum 
celavu anave kali kol pullinam 
anaiyar valiyo iravalar avaraip 
puravu etirkollum perun cey atavar 
utaimai akum avar utaimai 
avar inmai akum avar inmaiye 

200 

pani varai nivanta pacilaip palavin 
kani kavaratu unta karu virar katuvan 
cem muka mantiyotu cirantu cenvilanki 
malai micai ariya mal varai atukkattu 
kalai micait tuncum kallaka verpa 
ninam tinru cerukkiya nerupput talai netu vel 
kalam kontu kanalum katunkan yanai 
vilanku manik kotum pun viccikkove 
ivare put talai araap punai koti mullai 
nat talumpu iruppap patatu ayinum 
karanku mani netun ter kolka enak kotutta 
parantu ohku cirappin pari makalir 
yane paricilan mannum antanan niye 
varicaiyil vanakkum val mempatunan 
ninakku yan kotuppak konmati cinap por 
atanka mannarai atakkum 
matanka vilaiyul natu kijavoye 

201 

ivar yar enkuvai ayin ivare 
u rut an iravalarkku aruli terutan 
mullaikku itta cella nal icai 
patu mani yanai parampin koman 
netu pap pari makalir yane 
tantai tolan ivar en makalir 
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antanan pulavan kontu vantanane 

niye vatapal munivan tatavinul tonri 

cempu punaintu iyarriya cen netum puricai 

uvara ikai tuvarai antu 

narpat tonpatu vajimurai vanta 

velirul vele virar por annal 

tar ani yanaic cettu irun kove 

an katan utaimaiyin pan katan arriya 

oliyar kannip pulikatimaal 

yan tara ivaraik konmati van kavittu 

irun katal ututta iv vaiyakattu arun tiral 

pon patu mal varaik kijava ven vel 

utalunar utkum tanai 

ketal arunkuraiya natu kijavoye 

204 

i ena irattal ijintanru atan etir 

iyen enral ataninum ijintanru 

koj enak kotuttal uyarntanru atan etir 

kollen enral ataninum uyarntanru 

ten nirp parappin imi] tiraip perun katal 

unnar akupa nir vettore 

avum mavum cenru una kalanki 

cerrotu patta cirumaittu ayinum 

un nir marunkin atar pala akum 

pullum polutum palital allatai 

ullic cenrop pajiyalar atanal 

pulaven vajiyar ori vicumpil 

karuvi vanam pola 

varaiyatu curakkum valjiyoy ninne 

212 

num ko yar ena vinavin em kok 
kalamarkku aritta vilaiyal ven kal 
yamaip pulukkin kamam vita ara 
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aral kolun cutu am kavul ataa 
vaiku tolil matiyum matiya vilavin 
yanar nal nattullum panar 
paital currattup pacip pakai aki 
koliyone kopperunco]an 
pottu il nanpin pottiyotu kelii 
vay ar peru nakai vaikalum nakke 

367 

nakattu anna paku ar mantilam 
tamave ayinum tammotu cella 
verror ayinum norrorkku oliyum. 
erra parpparkku irn kai niraiyap 
puvum ponnum punal patac corintu 
pacilai makalir polah kalattu entiya 
nar ari teral manti makil cirantu 
iravalarkku arun kalam arukatu vici 
va]tal ventum ivan varainta vaikal 
va]acceyta nalvinai allatu 
a]un kalaip punai piritu illai 
onru purintu atankiya irupirappalar 
muttip puraiyak kantaka irunta 
korra ven kutaik kotit ter ventir 
yan ari alavaiyo ituve vanattu 
vayankit ton rum mininum immenap 
parantu iyanku ma malai uraiyinum 
uyarntu men tonrip polika num nale 

385 

velli tonra pulluk kural iyampa 
pulari vitiyal pakatu pala valtti 
tan katait tonrinum ilane piran katai 
akankan tatarip patu kettaruli 
varan yan ninkal venti en arai 
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nil nirac ctaar kalaintu 
veliyatu utii en paci kalaintone 
kaviri anaiyum tal nirp patappai 
nel vilai kajani ampar kilavon 
nal aruvantai valiyar pulliya 
venkata viral varaip patta 
onkal vanattu uraiyinum palave 

392 

mati er ven kutai atiyar koman 
kotum pun ejini netun katai ninru yan 
pacalai nilavin pani patu vitiyal 
poru kalirrn ati va]i anna en kai 
oru kan mak kinai orrupu kotaa 
uru ke]u mannar ar eyil katantu 
ninam patu kurutip perum pattu Irattu 
anankutai marapin iruh kalanforum 
vel vayk kajutaip pul inam putti 
vellai varakum kollum vittum 
vaikal ulava valiya peritu enac 
cenru yan ninranenaka anre 
ur un kenip pakattu ilaip paci 
ver purai citaar nikki ner karai 
nun nul kalinkam uti un enat 
tet katuppu anna natpatu teral 
kolmin anna polan kalattu alaii 
un murai ittal anriyum kol murai 
viruntu irai nalkiyone antarattu 
arumperal ami]tam anna 
karumpu ivan tanton perum pirankataiye 
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potuviyal 

18 

mulanku munnir muluvatum valaiip 

parantupatta viyal nalam 

talin tantu tam pukal nirii 

oru tam akiya uravor umpal 

onru pattu atukkiya koti katai iriiya 

perumaittaka nin ayultane 

mrt ta]nta kuruh kancip 

puk katuum ina valai 

nun aral paru varal 

kuruuk ketirra kuntu akali 

van utkum vati nil matil 

mallal mutur vaya vente 

cellum ulakattuc celvam ventinum 

nalam kavalar tol vali murukki 

oru ni akal ventinum ciranta 

nal icai niruttal ventinum marru atan 

takuti kel ini mikutiyala 

nir inru amaiya yakkaikku ellam 

unti kotuttor uyir kotuttore 

unti mutarre unavin pintam 

unavu enappatuvatu nilattotu nire 

nirum nilanum punariyor intu 

utampum uyirum pataitticinore 

vitti van nokkum pun pulam kan akan 

vaippirru ayinum nanni alum 

iraivan tatku utavate atanal 

atuporc celiya ikajatu valle 

nilan neli maruhkil mr nilai perukat 

tattor amma ivan tattore 

tallator ivan tallatore 
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65 

man mula marappa pan yal marappa 
irunkan kulici kavilntu ilutu marappa 
curumpu ar terl curram marappa 
ulavar otai marappa vijavum 
akalul ankan cirur marappa 
uvavut talaivanta pern nal amaiyattu 
iru cutar tammul nokki oru cutar 
pun kan malai malai maraintanku 
tan pol ventan munpu kurittu erinta 
purap pun nani marat takai mannan 
val vatakkiruntanan inku 
nal pol kajiyala nayirrup pakale 

182 

until amma iv ulakam intirar 
amiltam iyaivatu ayinum initu enat 
tamiyar untalum ilare munivu ilar 
tuncalum ilar pirar ancuvatu aci 
puka] enin uyirum kotukkuvar pali enin 
ulakutan perinum kollalar ayarvilar 
anna matci anaiyar aki 
tamakku ena muyala non tal 
pirarkku ena muyalunar unmaiyane 

183 

urruli utaviyum uruporul kotuttum 
pirrai nilai muniyatu karral nanre 
pirappu or anna utan vayirrullum 
cirappin palal tayum manam tiriyum 
oru kutip piranta pallorullum 
mutton varuka ennatu avarul 
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arivutaiyon aru aracum cellum 
verrumai terinta narpalullum 
kilppal oruvan karpin 
merpal oruvanum avankan patume 

186 

nellum uyir anre nirum uyir anre 
mannan uyirtte malar talai ulakam 
atanal yan uyir enpatu ajikai 
vel miku tanai ventarkuk katane 

188 

pataippup pala pataittup palarotu unnum 
utaip perun celvar ayiuum itaip patak 
kurukuru natantu ciru kai nitti 
ittum tottum kavviyum tulantum 
neyyutai aticil mey pata vitirttum 
mayakkuru makkalai illorkkup 
payak kurai illai tam valu nale 


189 

ten katal valakam potumai inri 
ven kutai nilarriya orumaiyorkkum 
natu nal yamattum pakalum tuncaa 
katu map parkkum kalla oruvarkum 
unpatu naji utuppavai irante 
piravum ellam or okkumme 
celvattup payane Ital 
tuyppem enine tappuna palave 


191 

yantu pala aka narai ila akutal 
yarvku akiyar ena vinavutir ayin 
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manta en manaiviyotu makkalum nirampinar 
yan kantanaiyar en ilaiyarum ventanum 
allavai ceyyan kakkum atantalai 
anru avintu atankiya kolkaic 
canror palar yan vajum ure 


192 

y a turn ure ya varum kelir 
titum nanrum pirar tara vara 
notalum tanitalum avarroranna 
catalum putuvatu anre valtal 
initu ena makijntanrum ilame munivin 
innatu enralum ilame minnotu 
vanam tan tuli talaii anatu 
kal porutu irankum mallal per yarru 
mr va]ippatuum punai pol ar uyir 
murai valippaUxum enpatu tiravor 
katciyin telintanam akalin matciyin 
periyorai viyattalum ilame 
ciriyorai ikaltal ataninum ilame 

194 

or il neytal karanka or il 
irn tan mujavin pani tatumpa 
punamtor pu ani aniya pirintor 
paital unkan pani varpu uraippa 
pataitton manra ap panpilalan 
innatu amma iv ulakam 
iniya kanka itan iyalpu unamtore 

195 

pal canrire pal canrire 

kayal mul anna narai mutir tirai kavul 

payan il muppin pal canrire 

kaniccik kurm pataik katun tirai oruvan 


79 
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pinikkum kalai irankuvir mato 
nallatu ceytal arrir ayinum 
allatu ceytal ompumin atutan 
ellarum uvappatu anriyum 
nal arrup patuum neriyummar atuve 

214 

ceykuvam kollo nalvinai enave 
aiyam araar kacatu intu katci 
nihka nencattut tunivu illore 
yanai vettuvan yanaiyum perume 
kurumpu] vettuvan varun kaiyum varume 
atanal uyarnta vettattu uyamticinorkku 
ceyvinai marunkin eytal untu enin 
toyya ulakattu nukarcciyum kutum 
toyya ulakattu nukarcci il enin 
marip pirappin inmaiyum kutum 
marip piravar ayinum imayattuk 
kotu uyarntanna tam icai nattu 
titu il yakkaiyotu noaytal tavat talaiye 

217 

ninaikkum kalai marutkai utaitte 
enaip perun cirappinotu mku itu tunital 
ataninum marutkai utaitte piran nattut 
torram canra canron porri 
icai marapu aka natpuk kantu aka 
inaiyatxi or kalai inku varutal 
varuvan enra konatu perumaiyum 
atu pajutu inri vantavan arivum 
viyattorum viyattorum viyappu irantanre 
atanal tan kol iyahkat teyattu uraiyum 
canron nencurap perra tonru icai 
annonai ilanta iv ulakam 
en avatu kol aliyatu tane 
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218 

ponnum tukirum muttum manniya 
ma malai payanta karaaru maniyum 
itaipatac ceya ayinum totai punamtu 
aru vilai nan kalam amaikkum kalai 
oru valit tonriyanku enrum canror 
canror palar apa 
calar calar palar akupave 


220 

peruncoru payantu pal yantu puranta 
perun kaliru ijanta paitar pakan 
atu cerntu alkiya alunkal alai 
vejil palakak kanpi kaluln tanku 
kalankinen allano yane polantart 
ter van killi paokiya 
per icai mutur manram kante 

221 

patunarkku itta pal pukalanne 
atunarkku itta per anpinane 
aravor pukalnta ay k51anne 
tiravor pukajnta tin anpinane 
makalir cayal maintarkku maintu 
tukal aru ke}vi uyamtor pukkil 
anaiyan ennatu at takkonai 
ninaiyak kurram in uyir uyttanru 
paital okkal talii atanai 
vaikarn vammo vaymolip pulavir 
nanan talai ulakam arantai tunka 
ketu il nal icai cuti 
natukal ayinan puravalan enave 
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222 

a]al avir vayahku ilaip polinta meni 
nilalinum poka nin veyyol payanta 
pukalcal putalvan piranta pin va ena 
en ivan olitta anpilala 
ennatu irukkuvai allai 
en itam yatu marru icai veyyoye 

223 

palarkku nilal aki ulakam mikkuri 
talaippokanmaiyin ciru vali matanki 
nilai peru natukal akiyakkannum 
itam kotuttu alippa manra utamp5tu 
in uyir virumpum kilamait 
tol natputaiyar tammulaic celine 

231 

eri punak kuravan kuraiyal anna 
kari pura virakin Ima ol alal 
kurukinum kurukuka kurukatu cenru 
vicumpura nilinum mlka pacuh katirt 
tihkal anna venkutai 
on nayiru annon pukal mayalave 

232 

illakiyaro kalai malai 

allakiyar yan valum mile 

natukal pili cutti nar ari 

ciru kalattu ukuppavum kolvan kollo 

kotu uyar piranku malai kelliya 

natu utan kotuppavum kollatone 
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236 

kalai unak kilinta mulavu marul perum pajam 

cilai kelu kuravarkku alku micaivu akum 

malai keju nata ma vanpari 

kalanta kenmaikku ovvay ni er 

pulantanai akuvai puranta ante 

perun taku cirappin natpirku ollatu 

orunku varal vitatu olika enak kuri 

inaiyai atalin ninakku marru yan 

meyinen anmaiyane ayinum 

immai polak katti ummai 

itai il katci ninn5tu 

utan uraivu akkuka uyarnta pale 

239 

totiyutaiya tol manantanan 

kati kavil puc cutinan 

tan kamalum cantu nivinan 

cerrorai va]i taputtanan 

nattorai uyarpu kurinan 

valiyar ena vali moliyalan 

meliyar ena mikkuralan 

pirarait tan irappu ariyalan 

irant5rkku maruppu ariyalan 

ventutai avaiyattu onku puka] torrinan 

varuptai etir tahkinan 

peyarpatai purankantanan 

katum pariya mak katavinan 

netun teruvil ter valankinan 

onku iyala kaliju urntanan 

tim ceri tacumpu tolaiccinan 

pan uvappap paci tirttanan 

mayakkutaiya moli vituttanan ankuc 

ceypa ellam ceytanan akalin 

ituka onro cutuka onro 

patu valip patuka ip pukal veyyon talaiye 
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240 

atu nataip puraviyum kalirum terum 
vata yanar natum urum 
patunarkku aruka aay antiran 
kotu entu alkul kurun toti makalirotu 
kalan ennum kannili uyppa 
melor ulakam eytinan enaa 
potta araiyul pol vayk kukai 
cuttuk kuvi enac cettorp payirum 
kalli am parantalai oru cirai alki 
ol eri naippa utampu mayntatu 
pullen kannar puravalrk kanatu 
kallen curramotu kaiyalintu pulavar 
vatiya paciyaraki pirar 
natu patu celavinar ayinar iniye 

242 

ilaiyor cutar valaiyor koyyar 
nal yal maruppin mella vanki 
panan cutan patini aniyal 
anmai tonra atavark katanta 
val ver cattan maynta pinrai 
mullaiyum puttiyo oliaiyur natte 

245 

yankup peritu ayinum noy alavu enaitte 
uyir cekukkalla matukaittu anmaiyin 
kalli pokiya kalari marunkin 
vellitaip pottiya vilai viraku Imattu 
ol alar paliip payal certti 
nankar mayntanal matantai 
innum vajval en itan panpe 
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246 

pal canrire pal canrire 

celka enac collatu ojika ena vilakkum 

pollac culccip pal canrire 

anil varik kotun kay val polntitta 

ka] pol nal vilar naru ney tintatu 

atai itaik kitanta kai pili pintam 

vel et cantotu pu|ip peytu atta 

velai ventai valci aka 

parar pey pal lip pay inru vatiyum 

uyaval pentirem allem mato 

perun kattup panniya karun kottu imam 

numakku aritakukatilla emakku em 

perun tot kanavan mayntena arumpu ara 

val ital avilnta tamarai 

nal irum poykaiyum tiyum orarre 

250 

kuy kural malinta ko.lun tuvai aticil 
iravalart tatutta vayil puravalar 
kannirt tatutta tan narum pantar 
kuntal koytu kurun toti nikki 
alii unavin manaiviyotu iniye 
pullenranaiyal vajam kelu tiru nakar 
van coru kontu tim pal ventum 
munittalaip putalvar tantai 
tanit talaip perun katu munniya pinne 

253 

en tirattu avalam kollal iniye 
vala ar kanni ilaiyar tilaippa 
nakaal ena vanta mare eja nel 
pain kalai poti kalaintanna vijarppin 
valai il varun kai occi 
kilaiyuj oyvalo kuru nin uraiye 
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254 

ilaiyarum mutiyarum veru pulam patara 

etuppa e]aay marpam man pulla 

itaic curattu irutta malla vilartta 

valai il varun kai occi kilaiyul 

innan ayinan ilaiyon enru 

nin urai cellnm ay in marru 

mun urp paluniya koli alattu 

pul ar yanarttarre en makan 

valanum cemmalum emakku ena naium 

anatu pukalum annai 

yanku akuvalkol aliyal tane 

255 

aiyo enin yan puli ahcuvale 

anaittanan koline akal marpu etukka vallen 

en pol peru vitirppuruka ninnai 

innatu urra aran il kurre 

nirai valai mun kai parri 

varai nilal cerkam natatticin cirite 

256 

kalam cey kove kalam cey kove 
accutaic cakatUi aram poruntiya 
ciru ven palli pola tannotu 
curam pala vanta emakkum aruli 
viyal malar akan polil imat tali 
akalitaka vanaimo 
nanan talai muturk kalam cey kove 

363 

irun katal ututta ip peruh kan ma nilam 
utaiyilai natuvanatu itai pirarkku inri 
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tame anta eman kavalar 
itu tirai manalinum palare cutu pinak 
katu pati akap poki tamtam 
natu pirar kolac cenru mayntanare 
atanal niyum kenmati attai viyatu 
utampotu ninra uyirum illai 
matankal unmai mayamo anre 
kalli veynta mulli am purankattu 
vellil pokiya viyalul ankan 
uppu ilaa avip pujukkal 
kaikkontu pirakku nokkatu 
ili pirappinon iyap perru 
nilam kalanaka ilanku pali micaiyum 
inna vaikal vara munne 
cey ni munniya vinaiye 
munnir varaippakam mulutu utan turante 

364 

vata malai patini aniya 

panan cennik keni puva 

eri marul tamaraip pern malar tayanka 

mai vitai irum pottuc cen tic certti 

kayam kaninta kan akan kolun kurai 

naravu un cev vay nat tiram peryarppa 

untum tinrum irapporkku iyntum 

makilkam vammo marap poroye 

ariya akalum uriya peruma 

nilam paka vUnta alahkar pal ver 

mutu marap pottin katumena iyampum 

kukaik koji a nat 

taliya perun katu eytiya name 


80 
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peruntinai 

145 

matat takai ma mayil panikkum enru aruli 

pataam itta ketaa nal icai 

kataa yanaik kali man peka 

pacittum varem para mum ilame 

kalankani anna karuh kottuc ciriya] 

nayam purintu uraiyunar natuhkap panni 

aram ceytimo arul veyyoy ena 

iktu yam iranta paricil aktu irulin 

ina mani netun ter eri 

innatu uraivi arum patar kalaime 

Patirruppattu 

irantam pattu -11 

varai marul punari van picir utaiya 
vali payntu atta tuianku iruh karnan cul 
nali irum parappin makkatal munni 
anankutai avunar emam punarkkum 
curutai mu]u mutai tatinta per icai 
katun cina viral vel kaliru urntahku 
cevvay ekkam vilankunar aruppa 
aru niram tiranta pun umi] kurutiyin 
mani nira irurn kaji nir niram peyarntu 
manalak kalavai pola aran konru 
muran miku cirappin uyarnta ukkalai 
palar mocintu ompiya tiral pun katampin 
katiyutai mulu mutai tumiya eey 
venru eri mujanku panai ceyta vel por 
nar ari naravin ara marpin 
por atu tanaic ceralata 
marpu mali pain tar otaiyotu viiahkum 
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valan uyar maruppin paji tir yanap 

polan ani eruttamel kontu polinta nin 

palar pukal celvam initu kantikume 

kavir tatai cilampil tuncum kavari 

parantu ilanku aruviyotu narantam kanavum 

ariyar tuvanriya per icai imayam 

ten am kumariyotu ayitai 

man mik kurunar maram tapak katante 

munram pattu - 28 

tiru utaittu amma pern virar pakaivar 

pain kan yanaip punar nirai tumiya 

uram turantu erinta karai ati ka]ar kal 

katu raa maravar katal totai marappa 

ilai initu tantu vilaivu mutUiratu 

pulampa uraiyul ni tolii arralin 

vitu nilak karampai vitar alai niraiya 

kotai nita kunram pullena 

aruvi arra peru varar kalaiyum 

nivantu karai ijitarum nanan talaip periyarruc 

cirutai viyan pulam vay parntu mikiiyar 

uvalai cuti uruttu varu malir airaic 

cen nirp pucal allatu 

vemmai aritu nin a kan talai nate 

nankam pattu -33 

irumputal perite kotit ter annal 

vati mani anaitta panaimarul non tal 

kati marattan kaliru anaittu 

netu nira turai kalanka 

multtu irutta viyan tanaiyotu 

pulam keta neritarum varampu il veJlam 

val matilaka vel milai uyarttu 

vil vicai umijnta vaim mul ampin 

cev vay ekkam valaiiya akajin 
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kar iti urumin uraru muracin 
kai valanku ar eyil karutin 
por etir ventar oruupa ninne 

aintam pattu - 48 

paim por tamarai panarc cutti 
ol nutal viraliyarkku aram putti 
ketal arum pal puka_l nilaii nlr pukku 
katalotu ulanta panit turajp paratavar 
antu nirp perra taram intu ivar 
kollap patarku elitinin i)mm 
kalla vaymaiyan ivan enat tattam 
kai val ilaiyar ner kai niraippa 
vanankiya cayal vananka anmai 
munai cutu kanai eri erittalin peritum 
ital kavin alinta malaiyotu cantu pular 
pal pori marpa nin peyar vajiyaro 
nin malaip pirantu nin katal mantum 
mali punal nikaltarum tim nir vilavin 
po]il vati venil per ejil valkkai 
mevaru curramotu untu initu nukarum 
tim punal ay am a turn 
kanci am perun turai manalinum palave 

aram pattu -57 

otap putkai maravar mital tapa 

irum panam putaiyalotu van kalal civappa 

kuruti panirrum pulavuk kalattone 

lunankai atiya valam patu koman 

melliya vakuntil cirat otunkic 

cellamotil cil valai virali 

panar kaiyatu pani totai narampin 

viral kavar periya] palai panni 

kural punar in icait tajinci pati 

ilan tunaip putalvar nal valam payanta 
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valam ke]u kutaiccul atankiya kolkai 
anra arivin tonriya nal icai 
ol nutal makalir tunitta kanninum 

* • i * - 

iravalar punkan ancum 

puravu etirkolvanaik kantanam varaike 

elam pattu - 61 

palaam pajutta pacum pun ariyal 
vatai tukkum natu ke]u peruviral 
ovattu anna vinai punai nal il 
pavai anna nallol kanavan 
ponnin anna puvin ciriyilai 
pun kal unnattup pakaivan em ko 
pularnta cantin pulara ikai 
malarnta marpin ma van pari 
mulavu man pulara iravalar inaiya 
varac cen pulam patamton alikka ena 
irakku varen encik kuren 
Ittatu irankan ittorum makijan 
Ittorum ma valliyan ena nuvalum nin 
nal icai tara vanticine ol val 
uravuk kalirrup pula am pacarai 
nilavin anna vel vel patini 
mulavil pokkiya ven kai 
vilavin anna nin kali makilane 

ettam pattu - 77 

enaip perum pataiyano cinap porp poraiyan 
enranir ayin aru cel vampalir 
manpatai peyara aracukalattu oliya 
konru tol occiya venru atu tunankai 
mi pinattu urunta teya aliyin 
pan amai terum mavum makkalum 
ennarku arumaiyin enninro ilane 
kantu koliyatu ka] pala murukki 
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ukakkum paruntin nilattu nilal cati 
cen paral murampin irm pataik kohkar 
a parantanna celavin pal 
yanai kanpal avan tanaiyane 

onpatam pattu - 87 

cenmo patini nan kalam perukuvai 
cantam pujilotu ponku nurai cumantu 
ten katal munniya ven talaic cem punal 
oyyum nir valik karumpinum 
pal vel poraiyan vallanal aliye 


Paripatal 

Tirumal 

4 

aintu irul ara nikki nankinul tutaittu tam 

onru arruppatutta nin arvalar tojutu etti 

nin puka] virittanar kilakkunkal avai ninakku 

irumpntu anmai narku arintem ayinum 

nakutalum takuti ihku iinku nir kilappa 

tirumani tiraipatu avinta munnir 

vani ma]ai irun cul munrum puraiyum mamey 

maa meyyotu muraniya utukkaiyai 

nonar uyirotu muraniya nemiyai 

ceyir tir cenkat celva nir pukaja 

pukainta nencin pularnta cantin 

piruhkalatan palapala pinipata 

valantuji malarnta noy kur kumpiya natukkattu 

alarnta pukalon tatai akalin 

ikajvon ikaja neticinanaka ni ikala 

nanra natta avan nan marpu muyanki 

onra natta van uru varai marpin 

patimatam campa otunki 
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innal innarotu iti muracu iyampa 

veti pata oti tun tativotu 

tati tati palapata vakir vaytta ukirinai 

puruvattuk karu val kantarattal 

tanki iv ulakam tantu atippatuttatai napivan 

onkiya palar pukaj kunrinotu oukkum 

nin vemmaiyum vilakkamum nayirru ula 

nin tamnaiyum cayalum tinkal ula 

nin curattalum vanmaiyum mari ula 

nin purattalum nonmaiyum nalattu ula 

nin narramum onmaiyum puvai ula 

nin torramum akalamum nirin uja 

i 

nin uruvamum oliyum akayattu ula 

nin varutalum otukkamum maruttin ula 

atanal ivvum uwum avvum piravum 

emam amta nir pirintu 

me val canrana ellam 

ceval onku uyar kotiyoye 

ceval onku uyar koti 

nin onru uyar koti panai 

nin onru uyar koti nancil 

nin onrn uyar koti yanai 

nin onra uyar koti onru inru 

vitamutai aravin utal uyir uruhku uvanam 

avan matimel valantatu pampu 

pampu toti pampu mutimelana 

pampu pun pampu talaimclatu 

pampu cirai talaiyana 

pampu pati matam cayttoy pacum punavai 

kotimel iruntavan takku iraiyatu pampu 

katu navai anankum katuppum nalkalum 

kotumaiyum cemmaiyum vemmaiyum tanma.yum 

ulvaji utaiyai ilvaji ilaiyc 
porrar uyirinum poffunar uyirioum 
marru emarral ilaiyc niQakku 
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marjoram ilar kelirum ilar enum 
verrumai inru atu porrunarp perine 
manakkol ninakku ena vativu veru ilaiye 
kol irul irukkai ay mani meni 
nakku alar tulaay naru inark kanniyai 
ponnin tonriya punai maru marpa 
ninnil tonriya nirai italt tamarai 
anna nattattu alappariyavai 
ninnin ciranta nin tal inaiyavai 
ninnil ciranta nirai katavulavai 
annor alia verum ula avai 
ninnor annor antanar aru marai 
alal purai kulai kolu ni]al tarum pala cinai 
alamum katampum nal yarru natuvum 
kal valakku aru nilaik kunramum piravum 
avvavai meviya veru veru peyaroy 
ewayinoyum niye nin arvalar 
tojuta kai amaityin amarntoyum niye 
avaravar evalalanum niye 
avaravar ceyportku aranamum niye 

vaiyai 

6 

nirai katal mukantu uray nijaintu nir tulumpum tam 

porai tavirpu acaivitap polintanru vanam 

nilam maraivatu pol malir punai talat talaii 

malaiya inam kalanka malaiya mayil akava 

malai macu kaliyak katalum aruvi i]iyum 

mali nir atar pala keluvu tal varai 

macu il panuvar pulavar pukal pala 

navin punainta nan kavitai maramai 

mevip parantu viraintu vinai nantat 

tayirre tan am punai 

pukai pu avi aratanai alal pala enti 
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nakai amar katalarai nalanik kuttum 

vakai calum vaiyai varvu 

toti tol cerippa tolvalai iyanka 

koti cera tiruk kovai ka] kola 

toku katir muttut totai kali]pu majuka 

ukirum kotirum unta cem panciyum 

nakil ani alaru nani vantal manta 

ilaiyum mayirum im cantu nilatta 

mulaiyum marpum muyanku ani mayanka 

viruppu onrupattavar ulam nirai utaittena 

varaic cirai utaittatai vaiyai vaiyait 

tiraic cirai utaittanru karaiccirai araika enum 

uraic ciraip parai e]a ur olittanru 

anru por ani aniyin pukarmukam cirantena 

nrr ani aniyin nirainirai piti cela 

er ani aniyin ilaiyarum iniyarum 

Irani aniyin ikal mika navinru 

tani punal atum takai miku porkkan 

tuni punal aka turai ventum maintin 

ani ani akiya tarar karuviyar 

atu punalatu cela avarrai ilivar 

kaimman eruttar kalimata mavinar 

neym man civinyar nir manak kottinar 

ven kitai mitavaiyar nan kitait terinar 

carikai maruttut tanta untikai 

or iyavu inuttara ururpu itamtirii 

ceri ilaiyar cela aru nilaiyar 

valiyar allor turaiturai ayara 

meliyar allor viruntu punal ayara 

carum cerum neyyum malarum 

narupu nikalum yaru varalaru 

narupu nikajum yaru kanpi alintu 

verupatu punal ena virai mannuk kalijai 

pulam puri antanar kalankinar maruntu 

maru men malarum tarum kotaiyum 
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verum turum kayum kilankum 

puriya makkal unpatu manti 

nar ari naravam ukuppa nalan alintu 

verakinru iv viri punal varavu ena 

ceru atu punalatu celavu 

varai a]i val aruvi vatalatta 

karai a]i val aruvik kal paratta 

iravil punarntor itaimulai alkal 

puraivatu pun taran kunru enak kutarkku 

uraiyotu ijintu uray uritai oti 

calap pataiyan iravil takkiyatu ellam 

pulappatap pun am pulariyin nilappatat 

tan malarntanre 

tami] vaiyait tannam punal 

katar parattai 

viliya viruntu vijuvarkkuk koytoy 

talir arintay tam ivai 

panipu oci panpa pantellam nani uruvattu 

enno tuval kanti 

eytum kalavu ini nin marpin tar vatak 
koytatum vayalo koy ta]ai kai parric 
ceytatum vayalo ceppu 

talaivan 

punai punai erat talttatai talir ivai 
nirin tuvanta ceey kunram kamar 
perukku anro vaiyai varavu 

katar parattai 

am am atu okkum kata lam kamam 
orukka oru tanmai nirkumo ollaic 
curukkamum a kk a mu in cul ural vaiyaip 
perukku anro perray pilai 
aruku patiyaka ampiyin talppikkum 
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kuruku irai terak kitakkum poli karil 
in ilavenil itu anro vaiyai nina 
vaiyai vayamaka vai 
cel yarrut tim punalil cel maram pola 
vawu vallar punai akiya marpinai 
ennum paniyay iravellam vaikinai 
vaiyai utainta matai ataittakkannum 
pinnum malirum picir pola innum 
anarrinai tunpu aviya ni ataintakkannum 
panittup pani varum kannavar nencam 
kanarrnpu katti varavu 

talaivan 

nallal karai nirpa nan kulitta pain tatattu 
nillal tirai mulki ninki eluntu enmel 
alia viluntanai eyti ejuntu erru yan 
kolla alavai ejum terra} kotaiyin 
ul ajuttiyal evalo toyntatu yatu ena 

katar parattai 

terit teriya unar ni piritum or 
yaru unto iv vaiyai yarn 

talaivan 

iv vaiyai yarn enra maru ennai kaiyal 
talai totten tan parahkunru 

talaivi 

cinaval nin unkan civappu ancuvarkut 
tuni ninki atal totanku tuni nani 
kanritin kamam ketuum makal ivan 
alia nencam urap puttak kaynte 
val irul myal atu pijaiyakum ena 
illavar ata irantu parantu ujantu 
vallavar utal unarttara nallay 
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kalippar kulippar kamam kotivita 
alippa tunippa ankanku atupa 
atuvar nencattu alamtu amainta kamam 
vatafka vaiyai ninakku 
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